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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER MAJESTY THE QUEEN. 


President: H.R.H. THz Duke oF EpinsurGu, K.G. 
Conductor: Sir JoseEPH BARNBY. 


MONDAY, JANUARY 2, ar 8, 


HANDEL’S “MESSIAH.” 
Artists: Miss ANNA WILLIAMS, Madame PATEY, Mr. EDWARD 
LLOYD, and Mr. WATKIN MILLS. 
Organist: Mr. HODGE. 
Prices: 10s. 6d., 78., 58., 48., and Gallery Promenade, rs. 


WEDNESDAY, JANUARY 18, ar 8, 


E. M. SMYTH’S “SOLEMN MASS” 


(First time of performance) 


HAYDN’S “CREATION ” 


(Parts I. and II.) 
Artists: Miss ESTHER PALLISER, Madame BELLE COLE, 
Mr. BEN DAVIES, and Mr. WATKIN MILLS. ' 
Prices: 10s. 6d., 78., 58., 48., and Gallery Promenade, 1s. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 

Patrons: HER Majesty THE QUEEN AND THE RoyAL FAMILy. 
Principal: Dr. A. C. MACKENZIE. 

Lent Term begins January 12. 

Entrance Exam. therefor, January 10, at 11. Entrance forms may 

be obtained from the Secretary, and should be returned by January 7. 
Fortnightly Concert, January 28, at 8. > 
Lectures by the Principal, eens Sra 18 and 25, at 3. 
. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


KENSINGTON GORE. 


President: H.R.H. THE PRINCE oF WALES, K.G. 
Director: Sir GEorcE Grove, D.C.L., LL.D. 
Hon. Secretary: CHARLES MoRLEY, Esq. 
EASTER TERM, 1893. 
The Easter Term will commence on January 5. 
e ASSOCIATE. 

Associate of the Royal College of Music (A.R.C.M.)—The next 
examination for certificate of proficiency with the above title will take 
place at the College, on March 27 to 30, 1893. 

The list of pieces in which Candidates will be examined and other 
particulars may be obtained from the Registrar, at the College. 

Application forms must be returned with the examination fee so as 
to be received at the College not later than February 13. 

: SCHOLARSHIPS. 

Nine Open Free Scholarships will be competed for in February next. 

Last day for receiving official forms of application, January 9, 1893. 

Particulars and forms may be obtained from the Registrar, at the 


College. 
GEORGE WATSON, Registrar. 
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THE ASSOCIATED BOARD 


ROYAL ACADEMY OF MUSIC AND 


ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED BoarD: 

Tue Ricut Hon. THE Lorp Cuartes Bruce, Chairman. 
A.C. MackEnziz, Esq., Mus. Doc., Principal of R.A.M. 
Sir GzorGe Grove, D.C.L., LL.D., Director of R.C.M. 

Professor pe Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 
THOMAS THRELFALL, Esq., 
FREDERICK WESTLAKE, Esq., 
F. Meapows Waite, Esq., Q.C., 
Epwarp W. HamitrTon, Esq., C.B., 
Sir WALTER Parratt, Mus. Bac., 
C. Husert H. Parry, —_ Mus. Doc., 
Sir ARTHUR SULLIVAN, Mus, Doc., 
FRANKLIN TAYLOR, Esq., 
HonoRARY TREASURER: 
CuHarLEs Mortey, Esq. 
Honorary AvuDITOR: 
Sir CHarves Lister Ryan, K.C.B., Comptroller and Auditor-General. 


R.A.M. 


R.C.M. 


SECRETARY: 
GerorGcE Watson, Esq. Central Office, 52, New Bond St., London, W. 
‘ BANKERS: 
BANK OF ENGLAND, Western Branch, Burlington Gardens, London. 


SYLLABUS A. 
LOCAL CENTRE EXAMINATIONS. 


Last Day For RECEIVING Forms oF APPLICATION 
FROM CANDIDATES— 


JANUARY 31, 1893. 


THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 
for CANDIDATES in PRACTICAL SUBJECTS will take place at 
the various Centres on February 22, 1893. 


THE FINAL LOCAL EXAMINATIONS for CANDIDATES in 
PRACTICAL SUBJECTS will commence on and after 
arch 28, 1893. 


THEORY OF MUSIC EXAMINATION (Paper Work) for CANDI- 
DATES entering for THEORY will take place at the various Centres 
on February 22, 1893. 


SYLLABUS B. 
LOCAL SCHOOL EXAMINATIONS. 


Last Day FOR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 


FEBRUARY 27, 1893. 


THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and will be conducted by a School Examinerappointed by the 


Board. 
They will be held during four periods as follows :-— 
(a) December. 
(6) March, April. 
(c) June, July. 
(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 

NAMES OF CANDIDATES FROM SCHOOLS AND TEACHERS OF Music 
can only be entered on Forms supplied from the Office, and must be 
sent with the Examination Fees as follows :— 


b) ”» ” 
” » 
” ” »” 
Copies of either Syllabus m: 
52, New Bond Street, London, 


GEORGE WATSON, Secretary. 


: 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 

For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 

Leicester Villa, Ealing, W. 


MISS ALICE ASHFORD (Mezzo-Soprano) 
“Sang with remarkable sweetness and beauty of expression.”— 
Denbigh Free Press. 
“ A rare treat was afforded by the fine voice and clear expression of 
Miss Alice Ashford.”—Bed/fordshivre Mercury. 
For Oratorio, Ballad Concerts, &c. 32, Gold Street, Northampton. 





MISS GRETA WILLIAMS, A.R.A.M. 
(Westmoreland Scholar, 1887 ; Bronze Medal, 1887 ; Silver Medal, 1888; 
Medal for Sight Singing, 1888 ; Certificate, 1889; Rutson Memorial, 
1890; Certificate for Teaching Singing and Pianoforte, 1891.) 

For At Homes, Oratorios, Concerts, &c., address, 22, Cromwell Grove, 
Shepherd’s Bush Road, W. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS ETTA WRIGHT (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
Address, Brightholme, 28, Albany Road, Stroud Green, N. 











MISS ETHEL BARNES (Soprano) 
For Concerts, Oratorios, At Homes. 
Address, 32, St. John Street, Lichfield. 


MADAME BARTER (Soprano) 

For Oratorios, Concerts, At Homes, &c., Westbury Road, Wood 

Green, N. 
MISS MABEL G. BERREY (Soprano) 
Oratorios, Miscellaneous Concerts, At Homes, &c. 
Care of Forsyth Bros.,267, Regent Street, London; and 122, Deansgate, 
Manchester. 
MADAME CARRIE BLACKWELL (Soprano) 

t (Pupil of the late Madame Sainton-Dolby). 

Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 

MISS LOUISE CESTRIA (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 

MADAME CONWAY (Soprano) 

53, Robert St., Upper Brook St., Chorlton-on-Medlock, Manchester. 

Terms for Oratorios and Concerts, &c.,and Press Notices on application. 
MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 
MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 























MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS BOWMONT (Contralto) 

For Oratorios, Ballad Concerts, &c., 51, Mercer St., Hulme, Manchester. 
“Miss Bowmont, who possesses a rich contralto voice, was warmly 
saree and most enthusiastically encored.”—Southport Visitor, Dec. 6, 
1892. 

“«MEssIAH.’—SEDBERGH Musicat Soctety.—Miss Bowmont sang 
with much taste and feeling.” —Kendal Mercury and Times, Dec. 16, 1892. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c. 76, Calabria Road, N. 


MRS. HADINGHAM (Contralto) 

Bedford House, Amhurst Road, Hackney, and Eva Villa, W’hampton. 
“Mrs. Hadingham is the possessor of a contralto voice of genuine 
quality.”—Birmingham Daily Post. 


MISS MARY HUTTON (Contralto) 
17, Maclise Road, Kensington, W. 


MISS LUCIE JOHNSTONE (Contralto) 


13, Cromwell Grove, West Kensington Park. 


MISS MINNIE KIRTON (Contralto) 
12, Upper Tollington Park, Finsbury Park, N. 


























MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c, Lyndhurst, Hendon, N.W. 


MISS PATTIE MICHIE, L.R.A.M. (Contralto) 


For Oratorios, Concerts, Lessons, &c. 10, Springfield Road, N.W. 





MISS MARJORIE EATON (Soprano) 
For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 
Scotland and North of England in February and March. 


MISS EUGENIE FAULL (Soprano) 
For Oratorios, Concerts, At Homes, 77, St. Agnes PI., Kennington, S.E. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


~ MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS HEROD (Soprano) 
For Oratorios, Operas, Ballads, &c., address, Woodley, near Stockport. 


MISS HONEYBONE (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 41, Hampden Street, Nottingham. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 


MISS ELLEN INGHAM (Soprano) 


(Late Student, Royal Academy of Music, London). 
For Concerts, Oratorios, &c., address, 9, Albert Road, Colne, Lancs. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 75, Friern Road, Dulwich, S.E. 
MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 
Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 
MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 


For Ballad Concerts, At Homes, and Private Lessons. 
17, Wood Lane, Highgate, N. 


MISS EDITH STEVENS (Soprano) 
(Of the Crystal Palace Concerts). ) 
Oratorios, Classical and Ballad Concerts, Beverley House, Barnes, S.W. 


MISS ETHEL WEBB (Soprano) 


Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 















































MISS RINA ROBINSON (Contralto) 
For Oratorios and Ballad Concerts Sa 67, Carletot? Road, Tufnell 
ark, N. 





MADAME LENNOX SCHLUTER (€ontralto). 
Oratorios, Concerts, &c., § 
Care of Wheatstone, 20, Conduit Street, W. 


MADAME LENA SEYMOUR (Contralto) 


For Concerts, Oratorios, Banquets, &c. 
For vacant dates, address, 24, Barbican, E.C. 


MADAME and MR. SUTTON SHEPLEY 
(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S,W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c, 
46, Messina Avenue, West Hampstead, N.W. 


MR. CHARLES BLAGBRO’ (Tenor) 


For Qratorios, Concerts, &c., address, Bradford, Yorkshire. 
MR. SADLEUR BROWN (Tenor) 
Oratorios, Concerts, At Homes, 28, Milner Square, N. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. SINCLAIR DUNN (Tenor) 
For Oratorios, Opera, his popular Entertainments, or Concerts, and 
the “ Balfe Quartet,” address, 67, Berners Street, W. 

MR. JAMES LEYLAND (Tenor) 

(Principal, St. Peter’s, Eaton Square). 
For Oratorio, Ballad, Operatic, Masonic Concerts, &c. Forterms and 
vacant dates, apply as above. 

MR. T. OLDROYD (Tenor) 


For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


MR. JOHN PEARSON (Tenor) 












































53, High Street, Doncaster. 





For Concerts, Oratorios, &c., address, Cathedral, Canterbury. 











Overtur 
Mariner 
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a8: MR. GEO. RILEY (Tenor) MR. A. TOASE, A.C.O. (Accompanist) 
ial For Oratorios, Ballad Concerts, &c. For Concerts, At Homes, Choral Societies. 
i ___ Address, 36, Chetwynd Terrace, Leeds, Address, 11, Eade Road, Finsbury Park, N. 
Wve, ~ MR. CHARLES STRONG (Tenor) 
bc For Oratorios, Concerts, At Homes, &c., and for Quartet Party, MiSs VINNIE BEAUMONT (Soprano) engaged 
address, 129, Petherton Road, Highbury New Park, N. B in December: 1, Aylesbury ; 4, Lincoln; 6, Brigg +7) Redbourne ; 
MR. EDWIN WAREHAM 19, Blyth; 26, Dunfermline; 2%, Ayr; 25; Lincoln; 26 Rothethars’ 
(Principal Tenor, Royal sy? Opera, gr — + aed 29, Higham Ferrers. Point House, Brigg. ae : 
oma Orchestral Concerts, St. James’s Hall, Albert Hall, an : 
i Principal Provincial Concerts). MASTER T. HOPKINS (SOLO BOY).—Testi- 
OTICES FROM THE LONDON PREss. monial from SIR JOHN STAINER, Mus. Doc., Oxon., 
“A tenor of whom we may expect to hear great things in the near | Nov, 22, 1892: “I have th pleased with the para ran wn 
— future. ... A fine tenor voice, and sings with great taste.... Brought of your chorister, Master T. Hopkins, and I congratulate you on 
down the house by the splendid rendering of his song... . The | having such an excellent exponent of your skill and ability as a trainer 
lott, magnificent voice and thorough training of this gentleman will | of boys’ voices. 
; probably secure for him a high reputation.” é Press Notice Extracts.—‘ Much artistic finish. ... Voice 
— Address, 43, Albany Street, Regent’s Park, N.W. a mr agi beautiful quality.” —Guwildhall Concerts, Plymouth. 
ster MR. WILLIAM WHITE (Tenor) Beautiful finish, charactelistc’ Mz. Blatland’s  posilse’--Somarie 
mly Oratorios, Concerts, &c., 70, Fentiman Road, Clapham Road, S.W. | Standard. : ; 
2c. 6, MR. DAN BILLINGTON (Baritone) PR monienente te Male a. be ae Pa par 
a For Concerts, Oratorios, &c. For terms, address, 34, Hanover Sq., Leeds. | *&t™S: &¢- apply, Mr. Denham Diaxiand, 11, Fowis square, W. 
892. MR. EDWARD MARLOWE (Baritone) MASTER SYDNEY LOVETT (Soprano) may be 
i Oratorio, Ballad, and Operatic Concerts. 25, Winterwell Road, 4 Engaged for Church Festivals, Recitals, Concerts, &c. Press 
Brixton Hill, S.W. notices of his excellent rendering of the soprano solos in Spohr’s 
N. 3NDER (Bari “Last Judgment,” at eight Churches during this Advent, and also of 
eS M R. J. W. REN R ( aritone) “ The Hymn of Praise,” &c., may be had of Mr. Kempton, Vicar-Choral, 
Po Aced of Me opemny, panes, 5A.) St. Paul’s Cathedral, to whom application should be made for his 
Address, 94, Hill Street, Garnethill, Glasgow. ____} services. 
= ses Cea ate Et a MISS JESSIE MOODY (Soprano). Open to 
or Oratorios, sac i ‘Sek N.w ress, 11, Penryn street, accept Engagements for Concerts (Ballads), &c. Address, 30, 
ao MRO WwW THORNTON (B it ey =v Duke Street Chambers, New Oxford Street, W.C. 
° . aritone / ° 
Address, care of Wood and Marshall, Bradford, MiSs LIZZIE SCOTT (Soprano) is now booking 
“ Eviyau.”—“ Mr. Thornton undertook the title-réle, and was most Engagements for Oratorios, Concerts, &c. For terms, address, 
conaploncnaly successful, the pecan  aeaiies of the music were | 38, York Road, Northampton. 
—— mastered with great power and skill.” —Observer. 
> MADAME LAURA SMART (Soprano) requests 
MR. MUSG rut dp <UP sere (Baritone) . att all commonications respecting Oretorio, oO : atin Rectal, 
vpeeaae 22, Ferndale Road, Clapham, S.W. or Ballad Concerts addressed, 29, Burton Road, Kilburn, N.W.; 
hac pp er Tufnail rage g eng ool = ‘Elijah,’ his perfectly | or, 50, Church Street, Liverpool. t : 
trained voice giving every shade of the Prophet's supposed feelings, 
ro and never faltered throughout its trying ordeal.” —Pembroke. ISS EDITH NOTT BOWER, Town’s End, 
| L ype Fs aL Me met bd lp oe receptions for his Richmond, Surrey tO of Mr. William Shebespente) for 
.W. songs, being encored each time.”—Crystal Palace. Oratorios, Concerts, &c. Will tak ils. Agent, Mr. D. Mayer, 
Ti “7 hivape— ie Tufnail acquitted himself with marked ability, and 18, Great Marlborough Street, W. s NebpgsaeNers ab : ' 
was doubtless the favourite of the evening. His vocal powers were 
‘ufnell heartily appreciated.” —Crewe, : MISS MARGARET HOARE requests that all 
“ communications respecting Engagements for Concerts, &c. 
= ease y were {BROWN abr ae may be addressed to her at 15, Mowbray Road, Brondesbury, N.W. ? 
% For Oratorios, Concerts, &c., address, Parish Church, Leeds, MiSs LILY HOWARD. (Contralto Vocalist) is 
MR. THOS. KEMPTON (Bass) open to take Engagements, Concerts, At Homes, &c. 1, Arundel 
) For Oratorio, Ballad Concerts, Masonic Banquets, &c., and for Road, West Croydon. 

Quartet Party. 55, Petherton Road, Highbury New Park. MADAME MINNIE LYNDSEY (Contralto) has 
meres MR. ROBERT NEWMAN (Bass) VL a few vacant dates in, Janvary for Oratorios, Concerts, Public 
Y (Of Crystal Palace, St. James’s Hall, and Royal Albert Hall), For |‘Dinners, Receptions, &c. Highly recommended for Classical and 

Oratorio and Concerts, address; 9, Cambridge Avenue, Kilburn, N.W. | Operatic Recitals. Entertainments for charitable purposes attended 
S.W MR. CHARLES ROWCLIFFE (Basso) for half fees. 2, Henwood Villas, East Dulwich Grove, S.E. 
MR. C. HUGH ROWCLIFFE, F.C.O. ME: CHARLES ELLISON (Tenor), late principal 
For Sunday Engagements, Concerts, Banquets, &c., address, Tenor, Carl Rosa Opera Company, Signor Lago’s Royal Italian 
cede 76, Brighton Road, Stoke Newington, N Opera Company, and the St..James’s Hall, Crystal Palace, and Covent 
MR J SKELTON (B ) —— oe eer eae is ——- gy a Om 
o Je ass ratorio, or Balla oncerts, ress, 42, Florence Road, New 
ite) Compston Place, Ambleside ; or, 1, Dolbey St., Weaste, Manchester, | Cross, S.E. ; 
MR. VERNON TAYLOR (Bass) M R. LAWRENCE FRYER (Tenor). For 
we Paul's gor mm and Medalist, R.A.M.). PF IB — reayg SP iow epg Ry’ (aera er pe Address, 47, 
or Oratorios, Ballads, Banquets, At Homes, &c. roxt oad, Dulwich ; or, St. Paul’s Cathedral. 
“Mr. Taylor is the possessor of a magnificent voice and knows how > P : 
to use it.”"—Musical Standard. M R. E. JACKSON (Baritone) is now booking 
For terms, &c., address, 101, Shakspeare Road, South Hornsey, N.; Engagements for Oratorios and Ballad Concerts. For term 
re. or, The Cathedral. and vacant dates, address, Principal Bass, New College, Oxford, ~ 
MR, ALAXANDER TUCKER (Basso Profundo) R. EGBERT ROBERTS (Bass) requests that 
—_—— Mosdet es, Enheld, N. all communications respecting Oratorios, Opera, or Concerts 
MR. J AMES M. PRESTON be addressed, 45, Pentonville Road, N. 
(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). ; 
eds. For Organ Recitals, &c., address, 7, Abbey Terrace, Gateshead M ISS LANE (Accompanist) on undertake to poz 
“Mr. Preston’s reputation as an Organist is a growing one. He _from manuscript. References: Miss Zippora Monteith an 
ANW has giteady given evidence of exceptional skill, and we cannot but | Mr. Isidore de Solla, 38, Beckenham Road, S.E. 
9 BNe We that i > 
=] English Organistes’— Monthly yournal NSE Moo TePresentative | TC PHILHARMONIC SOCIETIES/and Others.— 
“Mr. Preston is a local Professor, and a performer of the very first _ Mr. H. MANN is prepared to accept Engagements for Trumpet 
rts, and Par b. is — that one is permitted to listen to such artistic and ones c Rosary 0 For references, &c., and vacant dates, 
nished organ playing.”"—Musical News. 3, Penelope Crescent, Reading. 
“He has established his right to be regarded as one of our represen- 
tative English Organists."—Newcastle Daily Leader. oder MARGE tl A gg Ph ant ee 
; ass and Soprano an ocutionists) have 
erms and MR. THOMAS CHAPMAN (Accompanist) REMOVED from Leeds to 81, Brecknogk Road, London, N 
TO CHORAL AND ORCHESTRAL SOCIETIES. c 
In cases where a complete Orchestra is not used, the Wind Parts R. EDWIN M. FLAVELL desir es that 
of any work satisfactorily rendered on the Harmonium from the full communications be addressed 10, Oberstein Road, New 
ester, score, has engagements in C minor Symphony and “ Prometheus” | Wandsworth, S.W. 
verture (Beethoven), “Golden Legend,” “‘ May Day,” and “ Ancient 
ial Mariner.” gente ny Daye and “eacet) (SHANGE of ADDRESS.—Mr. F. ST. JOHN 
Address, 35, Sutherland Place, Westbourne Grove, W. LACY, A.R.A.M., has REMOVED to 22, Montpelier St., S.W. 
; , 
ae 
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NGE of ADDRESS.—MR. DAN PRICE 
Baritone, of Westminster Abbey) begs to announce his 
NGE of ADDRESS to 37, Torrington Square, W.C., where 
communications respecting Concert, Masonic, Oratorio Engage- 
ments, and Private Lessons, should be addressed. 


M3Ss LUCIE HILLIER, Pianist, L.R.A.M. 

(Perf. and Teacher); Pupil of Hy. Eyers, R.A.M., Prof. 
Heinrich Barth (Court Pianist, Berlin), and Woldemar Bargiel; highly 
certificated from the Berlin Konigliche Hochschule fiir Musik (Prin- 
cipal, Dr. Joachim), gives LESSONS at her own or pupil’s residence. 
Special terms for schools. Highest testimonials. Prepares for all 
examinations. Address, 2, Colosseum Terrace, N.W. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


ARP LESSONS. — MISS EMILY DIXON, 


ex-Scholar of the Royal College of Music and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 
(Organist, St. James's, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 

MISS 


FANNY BOUFFLEUR 


(PRINCIPAL SOPRANO, St. Peter’s Church (Catholic), Seel Street, 
Liverpool). 

For Oratorios, Cantatas, Operas, Concerts, &c. 
Répertoive includes “ Messiah,” “ Elijah,” “ Samson,” “ St. Paul,” 
“ Creation,” “ Acis and Galatea,” ‘“‘ Alexander’s Feast,” ‘‘ May Queen,” 
“Rose Maiden,” “ Bride of Dunkerron,” &c.; also “ Stabat Mater” 
(Rossini), “ Imperial Mass” (Haydn), ‘Twelfth Mass” (Mozart), 
“ Requiem ” (Mozart) ; Haydn’s, Hummel’s, Mozart's, and Beethoven's 
Masses and Motets, Cherubini’s Mass in C, ‘‘O fons amoris,” “ Alma 
Virgo,” “ Ave Maria,” &c. 

For complete répertoire, Press opinions, photo, &c., address, 239, 
Upper Parliament Street, Liverpool; or, Agent, N. VERT, Esgq., 
6, Cork Street, London, W. 


MISS ADA LEE 


(Pupil of Dr. Hiles) 
(SOPRANO). 

“*Jupas Maccan£us.’—BarnsLey St. Cecir1a Society.—Miss 
Lee’s singing was a genuine treat. She has a voice of rich quality and 
good range, and, besides possessing great facility of execution, she 
brings to bear considerable dramatic power. Her brilliant rendering 
of‘ From mighty kings’ and ‘So shall the lute ’ stirred the audience 
to enthusiasm; and no less meritorious was her interpretation of the 
quieter solos ‘ Pious Orgies’ and ‘ Wise men flattering,’ the trills in 
the latter being executed with the same liquid clearness as distinguished 
her rendering of the floridruns in the first-mentioned solos.” —Barnsley 
Chronicle, Dec. 17, 1892. 

“Miss Ada Lee captivated the audience by her sweet, clear, and 
distinct vocalisation, the rapid passages being exceptionally fine.”— 
The Montgomeryshire Express and Radnor Times, Dec. 13, 1892. 

“* BoHEMIAN Girv.’—Miss Ada Lee possesses a magnificent soprano 
voice. Nothing could have been finer than her rendering of the 
‘Gipsy Girl’s Dream.’”—Northwich Guardian, Oct. 29, 1892. 

“Miss Ada Lee’s charming soprano voice completely captivated all 
present.”—Nelson Chronicle, Oct. 28, 1892. 

“‘ Miss Ada Lee possesses a soprano voice which is beautifully clear, 
the ease with which she reached the highest notes being perfect. A 
pleasing feature also is her distinct articulation of the words.”— 
Earlstown and Newton Examiner, Nov. 12, 1892. 

‘* Miss Lee has a fine soprano voice, thoroughly cultivated.” — Widnes 
Weekly News, Nov. 9, 1892. 
Address, 45, Monton Street, Greenheys, Manchester. 


MR. -THEODORE FRANCE 


(BARITONE) 
For Oratorios, Concerts, &c. 
Address, 8, Anley Road, West Kensington, W. 





























~ MR. GORDON HELLER ~ 


(BARITONE) 


(Of St. James’s Hall Concerts, London; late Pupil of Henry 
Blower, Esq.) 
Lerps SympHony Concerts, ALBERT HAtt, LeEps.— The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell’s very difficult air ‘Let the dreadful 
engines,’ which displayed to advantage both the extent and quality of 
7 voice, and his command over its resourccs.”—-Yorkshire Post, 
ay 11, 


1892. 
For vacant dates, address, 15, Vernon Road, Leeds. 


HOIR BOYS. 

MASTER ERNEST HOWLAND, 

MASTER HAROLD OHLSON, 
and others, for Solo work, &c. 





WM. SWEETMAN 


(BASS, CONCERT AGENT), 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
elegrams, “‘ Vocalist,” Liverpool. 


MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Royal College of Music), 
11, Napier Road, Kensington, W. 
Sole Agents, Messrs. Barth and Black, 2, Oxford Mansions, 
Oxford Street, W. 


MISS 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 
AND 


MR 


(TENOR) 
(OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present season. 
ALREADY ENGAGED :— 
Crystal Palace, Glasgow, Polytechnic, Kennington, Aberdeen 
(“Judas”), Salisbury, Bermondsey, Leamington (‘‘ Redemption”), 
Woolwich, Northampton (“ Lobgesang”’ and “ Bride of Dunkerron”), 
Bradford, Keighley (‘‘ Stabat Mater” and “ Walpurgis Night”), Bristol, 
Clapton, Perth (“Elijah”), Belfast (‘‘ Messiah,” two Concerts), 
Pollokshields, Dunfermline (‘‘ May Queen”), Paisley (‘‘ Redemption”), 
Dundee (“ Messiah”), Nottingham (‘“ Messiah”), Derby (‘‘ Messiah ”’), 
Greenock (‘‘Acis”), Northampton (‘‘Messiah”), Glasgow Choral 
Union (“ Messiah ”), Edinburgh Choral Union (‘‘ Messiah”), Notting- 
ham (Ballads), Woolwich, Shoreditch, Newport (I.W.), Darwen, 
Banbury (‘‘ Messiah”’), Balham, Richmond, Stratford, Yarmouth 
(“Samson”), King’s Lynn, Islington, Bow and Bromley (“ Acis”), 
St. James's Hall (“Joshua”), Mossley (‘ Judas"), Blackpool (‘‘ Mes- 
siah’’), Biggleswade (‘‘ Creation”), Workington (“ Messiah”), Burton- 
on-Trent (Ballads), Llanelly (Ballads), Accrington (‘Sun Wor- 
shippers”), &c. 
For vacant dates and terms, please address, 37, Torrington Square. ; 

Bloomsbury; or, Mr. W. B. Healey, 17, Great Marlborough Street, W, : 


MR. 
JAMES PORTLAND, P.C.Q. 
(ILLUSIONIST) 
Concerts, Conversaziones, At Homes, Drawing Room, Evenings for 
the People, &c. 
Mr. Portland’s Entertainment of high-class Magic makes a pleasing 
change in a programme of Vocal and Instrumental Music. 
11, St. Paul’s Road, Canonbury, N. 


R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 


R. DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. f 


R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


R. DUTTON’S SOLO BOYS. 
' Excellent testimonials and criticisms. j 
Address, 19, Alpha Road, New Cross, S.E. ; 


MESSRS. BARTH & BLACK 


CONCERT AGENTS 


A MUSICAL AGENCY UNDER PROFESSIONAL DIRECTION, 
Messrs. BARTH and BLACK are sole Agents for— } 


THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
A MALE VOICE QUARTET, 

AND 
THE ENGLISH OPERA SINGERS 6 
(Operatic Concert Party one ae of Mr. BROUGHTON t 





ee Se 
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Concerts arranged. Tours booked. Vocal and Instrumental Soloists 
of the highest class provided for every description of Concerts and 
Musical Performances. A Full Orchestra furnished at short notice. 
Special Parties for Oratorios, Operas, and Costume Recitals. Artists 
carefully selected for At Homes, &c. 





Permanent Boys provided. Address, 83, Sistova Road, Balham, S.W. 





BARTH and BLACK, 2, Oxford Mansions, Oxford Street, W. 
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ENGLISH CONCERT PARTY MR. RICHARD MACKWAY’S 
(CONSISTING OF ENGLISH ARTISTS). SCHOOL OF VOCAL MUSIC, 


295, OXFORD STREET, W., 
H i MISS FRIEDA GRIFFITHS too Yards West of Regent Circus. 


5 “A soprano who is rapidly making . 
: , The School will be opened on January 23, 1893. 
her way to the front."—Bir-| INCLUSIVE FEES (for ee Lessons and all the Classes), 
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mingham Daily Mail, from TWO AND A HALF GUINEAS per term. 
Classes will be held for Sight Singing, Theory of Music, Harmony, 
MADAME JULIA HUTCHINGS Study of Choral Works, and Italian. : 
Approved Students will be admitted to the Classes only at special 
a Possesses a powerful and pleasant | terms, 
contralto voice.” — Lichfield | Prospectuses, post-free, on application to Mr. Richard Mackway, at 
Mercury. the School, or at 36, Priory Road, Bedford Park, Chiswick. 
THE 
MR. BOWYER BRISTOL 
i “Ts a very welcome reinforcement MINNESINGERS QUARTET 
f ‘ to the ranks of our first-class (MALE VOICE) 
5 0 f tenors.” — Birmingham Daily | For Concerts, Dinners, At Homes, &c. Special terms for Charities. 
Post. Address, Arthur Carlyle, Neston, Perry Vale, Forest Hill. 
ss MR. JOSEF CANTOR’S 
MR. EDMUND EDWARDS JOSEP CANTORS 
“Has a strong and powerful bass ‘GEMS OF THE OPERAS” 
, ; voice.”"—Mid-Surrey Gazette. : CONCERT COMPANY 
Solo Pianoforte— All communications, Church Street, Liverpool. 
MRS. RICHARDSON, L.R.A.M. Telegrams—“ Cantor, Liverpool.” 
Solo Violin— , CONCERT AGENTS. 
deen 
“aR MR. W. H. HENLEY. METHVEN, SIMPSON AND CO., 
Buel Conductor and Accompanist— 83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 
erts), | an oe * ae ag 
mn MR. WALTER J. EVANS. | CONCERT IMPRESARIOS. 
L ’ 
noral 
ting- PATERSON AND SONS’ 
rane 4 : Applications for terms and vacant dates to be made to P. Henry Jones, EDINBURGH ORCHESTRAL CONCERTS. 
is”), \ Manager, Midland Musical Agency, Hampden House, Phenix Street, 6tx SEASON 
Mes- N.W.; 169, Frederick Road, Aston, Birmingham. . oa 
rton- i ASK Musicsellers to the Queen, 





Wor- é THE 27, GEORGE STREET, EDINBURGH; 

7 é | 152, Buchanan Street, Shegen ;: onto a aaa Ayr, Dumfries 
; @ aisley, and Kilmarnock. 

* | BALLAD SINGERS | 


T. ANNE, Soho.—Two ORGAN RECITALS 


) will be given at this Church in the first week ir January (when, 


. § CONCERT PARTY, |tondon: en Monday, january 2, at 8 pm, by Mr. 8 REAY, of 








Newark; and on Thursday, January 5, at 8 p.m,, by Dr. MANN, of 
| King’s College, Cambridge. At the second Recital St. Anne’s Choir 
sing : | will sing Bach’s Motet “ Be not afraid.” No tickets required. 


' M388 ISABELLE WATERS begs to announce 
E MI NG | her CONCERT, at the Vestry Hall, Tooting, on TuEspay, 
ides ‘ MISS ADA LOARING ' January 31, at 8. Vocalists: Miss Gertrude Vyner, Miss Isabelle 
€ ‘S Waters, Messrs. A. E. Hayne, E. and H. Aldous. Pianoforte: Mr. J. 
( oprano). Percy Baker, A.R.A.M. Violin: Mr. Paul Parnum; and the Parnum 

; | Band. Tickets 2s. 6d. and 1s., from A. Marsh, Tooting. 
le, E | een 


109 DORA MARMARD | COLLEGE OF ORGANISTS. 


| 
} 
| 
' 








The following are the Solo-Playing test pieces at the F.C.O. Exami- 

(Contralto). | nation, to take place early in oewgg 5 Bach's Fourth Sonata (1st and 

q { | and movements); Merkel’s Sonata, No. 6, in E minor; and Wesley's 
; | Fugue in G (St. Cecilia, No. XI), nat aa 

aa ; anuary 10, 11, and 12, F.C.O. Examination; January 17, 18, and 19, 

‘ MR. SADLEUR BROWN Aco. Examination. On February 7 Dr. F, {' Sawyer will give a 

J K ' ' Lecture on ‘“‘ Modern Harmony.” 

(Tenor). | The College Library and Rooms open daily from ro to 5, and on 

| Tuesdays and Thursdays from 7 to 9. 

| E. H. TURPIN, Hon. Secretary. 


ge ART RINE: 


j | Hart Street, Bloomsbury, W.C. 


) MR. F c 
sei terre stiches VICTORIA COLLEGE OF MUSIC. 


(Bass) ? Founded by the Victoria College Corporation, Ltd. Incorporated r99t. 

Patrons: 
The Rigs o> i ay ge Lg ore K.T. 

The Right Hon. THe Eart or DARTMOUTH. 

MR. ROLAND HENRY The next Examination for the Diplomas of Licentiate and Associate 
. (L.Mus. V.C.M. and A.Mus. V.C.M.) and of Associate and Licentiate 
¥ (Accompanist). Organist, Pianist, Vocalist, and Violinist will take place January 
g 10, 1893. Names should be sent in by December 31. 
Fy Theoretical Local Examination, December 16. 
loists Practical Local Examinations during December and January. 
; and Th ; Names should be sent in at once. 
otice. above Artists can be engaged together, or separately, for | Particulars and advantages of Membership (Annual Subscription, 
rtists Oratorios, Concerts, At Homes, &c. For terms, vacant dates | 10s. 6d.), &c., on application to the Secretary. 


v, : please address, The Secretary, 28, Milner Square, N. 





‘ON 











| By order of the Corncil. 
London: 11, Burleigh Street, Strand, W.C. 
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R. JAMES BATES, Director of the Choir of 

Christ Church, Lancaster Gate, W., provides SOLO BOYS 

for Oratorios, Festival Services, Organ Recitals, Concerts, &c. Mr. 

Bates’s Leading Boy last month sang “ Last Judgment” (five times), 

“Messiah” (twice), ‘Hymn of Praise,” “ Hear my Prayer, ” “ Jairus’ 

Daughter.” Engaged for “ Mors et Vita, ” “ Redemption,” &c. | Testi- 
monials, criticisms, terms, &c. Address as above. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public School. 

Head Master .. .» JAMES STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates, 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
rofession are especially invited to write for particulars to the Head 
Gloster, Derby School, Derby. 


R. FRANK N. ABERNETHY, Mus. Bac., Oxon., 

F.C.0., gives ORGAN, PIANOFORTE, and HARMONY 

LESSONS, and prepares Candidates for Musical Examinations. 
7, Fairmont Road, Brixton Hill, S.W. 


R. W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALFRED H. ALLEN (Member of the Incor- 
porated Society of Musicians) is prepared to give CORRES- 
PONDE NCE LESSONS in MUSICAL THEORY. Devizes. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC. (Oxford, Cambridge, Dublin, 
London, and Durham); L.R.A.M., L.Mus., Lc. M. (1892), F.C.O., 
A.C.O. (1892), A.L.C.M. (1892), N.S.P.M., R.A.M., and R.C.M. (1892). 
FOUR HUNDRED Certificates, “ Diplomas,” <a Degrees have been 
gained in last few years by Dr. ALLIson’s Pupils at Musical Exami- 
nations, and they won SIX GOLD MEDALS. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to Corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


MIL BEHNKE’S System of VOICE TRAINING 

is carried on by Mrs. and Miss Behnke and assistant. Also 

Emil Behnke’s method of treating STAMMERING. References to 

doctors whose patients have been cured. Pamphlet, 1s., post-free, 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 


M®: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


R. TF. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musica 
Examinations. Latest successes: DURHAM MUS. BAC. and First 
Exam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC., 
LONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892; F.C.O., and 
A.C.O., 1892 ; R.A.M. (Composition), 1891 ; ; Mus. Doc. and Mus. Bac, 
Toronto, 1891, Gold Medalist, 1890; C.L. and A.T.C.L., 1892; 

:T.S.C.; Senior Local, R.A. M. and R.C.M., and T.C.L., Theory and 
Pianoforte; A.R.C.M.; L.Mus., L.C.M. beg of 260 Diplomas 
and Degrees gained by pupils, and several Medals. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 
































R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus., T.C.L., Berwick-on- Tweed, teaches HARMONY, 

COUNTERPOINT, CANON, FUGUE, HISTORY, &c., by Post. 
Pupils specially prepared for Examinations. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


D®. J. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and receives 
Resident and Professional Students, on advantageous terms, if talented 
and able to teach. De Crespigny Lodge, Denmark Hill, S.E 


USICAL PROFESSION.— MR. W. be M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S. W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


VOIceEs TRAINED (Altos included) and SIGHT- 

SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST (of St. Paul’s Cathedral), at his residence, 16, Amwell Street, 
Myddelton Square, E.C. Former pupils have at various times obtained 
appointments in open competitions at Westminster, York, Salisbury, 
Chichester (two), Norwich, the Chapels Royal St. James’s and White- 
hall, and several London churches. Boy pupils at St. Paul’s Cathedral 
(two), the Chapels Royal St. James’s and Savoy, and St. Andrew’s, 
Wells Street. 


ALISBURY CATHEDRAL.—There will be a 
COMPETITION for at least Two CHORISTERSHIPS on 
Tuesday, January 24, 1893, at 12 noon, at the Organist’s house. 
Candidates must be between the ages of 8 and 10, Apply for informa- 
tion as to references required, payments, &c., to Rev. E. E. Dorling, 
The Close, Salisbury. 


‘TREBLE BOYS (aged 9—12 years), with good 

characters and promising voices, are boarded and educated free 
in return for SINGING in the Duke of Newcastle’s Church at Clumber. 
Apply to the Chaplin, Clumber, Worksop. 


AMPSTEAD PARISH CHURCH.—A SOLO 
BOY WANTED. Apply to Mr. James Shaw, Organist and 
Choirmaster, 140, Fellows Road, Hampstead, N.W. 


ICHFIELD CATHEDRAL.—The Dean and 
Chapter are desirous to appointa DEPUTY CHOIR SINGER, 
of ALTO VOICE. To commence on March 25, 1893. Salary at the 
rate of £100 per annum. The highest testimonials as to moral and 
religious character, proficiency in voice, and knowledge of Church 
music will be required. Applications, stating age and occupation, 
previous training and present employment as a singer, may be sent, 
with testimonials in writing (in one packet), before January 20, 1893, to 
Charles Gresley, Esq., Chapter Clerk, The Close, Lichfield. A trial of 
voice will be required before an appointment is made. 


Aloe REQUIRED, for St. John’s Church, Wilton 
Road (adjoining Victoria Station). Gamensions and good 
reader. Salary, £25. Apply, Hon. R. Strutt, 70, Eccleston Sq., S.W. 


ALISBURY CATHEDRAL.—Two LAY VICARS 
REQUIRED, a TENOR and a BASS. Applicants should be 
under thirty years of age and communicants. Stipend, {£90 each. 
Copy testimonials (which will not be returned), as to character and 
musical ability, to be sent to the Organist, C. F. South, Esq., by 
January 15. 


£15. —__WANTED, at once, a TENOR for St. 

Michael’s, Chester Square, S.W. Sunday morning and 
evening, and Thursday evening rehearsal. Apply, at the Church, 
Jan. 10,at 8 p.m. Testimonials to be sent beforehand to the Organist 
and Choirmaster, Mr. E. W. Naylor, M.A., Mus. Bac. 


B4ss WANTED, for Bedford Chapel, Bloomsbury. 
Salary, £12. Write to Organist. 









































R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silv. erton, Torquay, 
PREPARES’ CANDIDATES, by Correspondence, for all Musical 
Exams. Fifty successes annually. 
D® W. JOHN REYNOLDS. D.Mus. Lond., 
L.Mus., T.C.L., gives LESSONS, personally or by post, in the 











Theory of Music (including acoustics). Recent successes. 48, High- 
bury Grove, N. 

R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.C.O. Pianoforte and Organ Lessons. Harmony, 


Counterpoint, Composition, &c., personally or by post. Classes. Pre- 
paration for Examinations. 63, St. Dunstan’s Road, West Kensing- 
ton, W 

R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 


gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 





O GLEE CLUBS.—ALTO (used to Glee Singing) 
desires to join a good MALE-VOICE GLEE PARTY. 
Address, Fred. James, 103, Union Road, S.E. 


ENOR.—Good soloist, full Cathedral Service ex- 
perience, seeks London ENGAGEMENT. Roberton, 168, 
Regent Street. 


ANTED, ORGANIST and CHOIRMASTER 
(good Musician) for St. Martin’s, Bedford. Fine Organ, 
Educational centre. £40. Apply, Rev. A. Hawkins Jones, Bedford. 


CpPeantet, &c., desires POST in ornear London. 
Moderate salary. Excellent testimonials, Would deputise. 
E., 51, Cumberland Street, Pimlico, S.W. 


(Pees and CH. requires APPOINTMENT. 
County or Seaside town. Highest testimonials; many years’ 
London experience. Give whole time; ot, connection not 
necessary. J. E., 23, Hayter Road, Brixton Hill, S.W 

















82, Rossiter Road, Balham, S.W. 
R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 


(Author of “Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post.. Address, Wolverhampton Road, Stafford. 





O LONDON ORGANISTS. ial who 
has been an Assistant-Organist before, will be glad to act as 
ASSISTANT (hon.) at Church (of England) within about five miles of 
Law Courts, Write, G., Novello, Ewer and Co., 1, B>rners Street, W. 
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Crea —> Young Man, pupil of a well-known 

Professor, desires APPOINTMENT (with or without Choir- 
mastership). Salary not so much an object as a good organ. Inor near 
London (S. or S.E. preferred). Address, H. J. D., 16, Lausanne Road, 
Hatcham, S.E. 


UNER.—VACANCY, chiefly out-door work. 
Address, stating age, previous experience, references, and salary 
required, Messrs. Harrison, Pianoforte Dealers, Birmingham. 


"TUNER WANTED (London). Three guineas a 


week offered for first-class man of good address, character, and 
education. Exact, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


OOD TUNER and REPAIRER WANTED. 


Must understand Organs and Harmoniums. State age, salary 
required, experience, and references. Poulton, Great Bridge, Staffs. 


\ \VANTED, a first-class Out-door TUNER, by 

Forsyth Brothers, Manchester. Preference given to one 
accustomed to American Organ and Harmonium repairs. Apply, send- 
ing age, photo, references, &c., to Forsyth Brothers, 122, Deansgate, 
Manchester. 


PEANOFORTE TUNER WANTED, by a London 
firm. Must be thoroughly efficient and reliable. Apply to 
Makers, H. T. Q., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


ECOND TUNER WANTED. One who can 


play and competent to push Sales of Instruments. Must be 
quick, and one able to do Organs preferred. State wages required, 
including board and lodging. Abstainer preferred. Town near Wol- 
verhampton. W. P. E., Novello, Ewer and Co., 1, Berners St., W. 


IANOFORTE TUNER seeks ENGAGEMENT. 


Knowledge of American Organs, Harmoniums, ordinary Repairs, 
Good'references, Tuner Francis, Novello and Co., 1, Berners St., W. 


\ X JANTED, SITUATION as TUNER, by a Young 

Man holding excellent testimonials. Used to out-door work, 
and, though blind, can travel anywhere with safety. Apply, Fred. 
Slipper, 11, Lorne Street, Gibbet Street, Halifax, Yorkshire. 


UNER and REPAIRER SEEKS WORKING 
PARTNERSHIP in a Music Business (must be a going 
concern). Could invest £500. S., Novello and Co., 1, Berners St., W. 


FIESsT-CLass TUNER seeks a post as 
MANAGER or first TUNER. Good Salesman, and well up 
in giving estimates for exchange or repairs. Understands American 
Organs and Harmoniums. Good Repairer. Address, F.C. D., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


S MANAGER.—Wanted, by a first-class Tuner 

and Toner, POST as above, in Factory or Showroom. Under- 

stands marking off, part-making, fitting up, polishing, finishing ; could 

keep storeroom and give out materials to different branches. Address, 
Foreman, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


"TUNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description. 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


YOUNG LADY WANTED. One who thoroughly 


understands the Music business. Must be a good Bookkeeper 
and Pianist. Apply, with full particulars, enclosing photo (which will be 
returned), references, and salary required, to G. H. Sherborne, 4 and 5, 
Derwent Place, Newcastle-on-Tyne. 


REQUIRED, By Young Lady, ENGAGEMENT 
; in MUSIC BUSINESS, oras Accompanist. Good Pianist and 
Sight Reader. Address, E. Kirby, Engine Court, St. James’s, S.W. 


you NG LADY, of good appearance and with good 
- Contralto Voice, but unable any longer to bear the full expense 
of its development and cultivation, would be grateful if some one would 
kindly give her LESSONS, to be arranged for. Address, Miss E. J. 
Mearis, 13, Russell Road, Holloway, N. 


T° MUSICAL STUDENTS.—BOARD and 


RESIDENCE on moderate and inclusive terms. A really good 
home, with every facility for practice. 18, Ampthill Square, N.W. 


A WORKING PARTNER, with small Capital, can 

be received into the firm of a LONDON MUSIC PUB- 
LISHER. Thorough knowledge of the Trade necessary. Would be 
required to travel. Address, X., Messrs. Novello, Ewer and Co, 
1, Berners Street, W. ‘ r 


ANTES, on APPOINTMENT in good London 
or Provincial Pianoforte Warehouse, as SALESMAN 
MANAGER. Good Tuner and well up in all branches of the tein. 


Highest references. Address, Cecyl, M .N S 
ay edly sary , Cecyl, Messrs. Novello, Ewer and Co., 






























































GENTLEMAN wishes to PURCHASE a 
TEACHING (Piano, &c.) CONNECTION in London or 
country. Address, O. N., Novello, Ewer and Co., 1, Berners St., W. 


RGAN PRACTICE.—Three manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


ORGAN PRACTICE (near City), 1s. per hour, 


upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown by engine. Willis (from Minories), 45, Leman St.,E. 


RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset's Studio, 1a, Vernon Street, King’s Cross, W.C. 


NE” ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


RGAN.—Modern 2 manuals, 24 stops, at Dun- 
blane Cathedral. Price £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, London, 


GToDIO ORGAN, with three Manuals and Pedals, 
for SALE, nearly new. Price £55, or five guineas per’ quarter 
for three years. W. White, Grantham. 


OR SALE.—A very fine 2-manual and pedal 
CHAMBER ORGAN, specially built for owner (deceased) , 
containing 22 stops—viz., 5 in Great, and (two slides prepared for) 10 
in Swell, and 2 on Pedal, with the usual couplers, &c. The Swell con- 
tains 3 reeds, one of which (the Vox humana) is enclosed in a separate 
box. he pipes are nearly all pure tin. Hydraulic, with separate 
bellows. Price only £200. May be seen by appointment. Further 
particulars, apply, Lavington, Putney Heath. 


EW IMPERIAL PIPE ORGANS (Two 

manuals). Suitable for Mission Churches, Colleges, practice, &c. 
From 40 guineas. Made in portable sections. ORGANS (new and 
second-hand), Two manuals, with 6, 9, 12, 17, and 26 stops. W. E 
Richardson, Central Organ Works, Hulme, Manchester. 


RGANS.—MESSRS. NORMAN BROS. anp 
BEARD, Organ Builders, Norwich, have the following Second- 
hand ORGANS for SALE :— 

No. 1.—Church Organ,2 manuals, 25 stops, with Pneumatic Action 
to manuals and pedals; built in 1883. To be sold to make room for a 
large 3-manual Organ. 

No. 2.—Two-manual Organ, CC compass; suitable for Church or 
Chapel. 17 stops; spotted metal front; square build; equal to new. 

No. 3.—Church Organ. Two manuals, 11 seme, tenor C swell, in 
good condition; now in use near Exeter. Price £80. 

No. 4.—Practice Organ. Two manuals; built in 1890. Great, 
2zstops ; swell, 4 stops; pedal Bourdon; 4 couplers. All modern im- 
provements. ‘ 

No. 5.—Single Manual Organ, suitable for small Church. Contains 
8 stops, built by Holditch, £70. 

No. 6.—Large Church Organ, by Bryceson, containing 2 manuals 
and 27 stops; width, 10 ft.; depth, 12 ft.; height, 17 ft., in excellent 
condition. 

No. 7.—Church Organ. Great, 6 stops; swell, 6 stops; pedal, 
1 stop; 4 couplers. Full compass throughout. Originally built by 
Messrs. Hill and Son. a 

Full particulars of any of these Instruments can be had on applica- 
tionto NORMAN BROS. and BEARD, Organ Builders, St. Stephen’s 
Gates, Norwich. 


RGAN.—Two manuals (prepared for Choir Organ), 
18 stops, 16-ft. Open Diapason on Pedals. .Oak case. Must be 
Eustace Ingram, Hereford. 


THE HOPE-JONES SYSTEM. 
NORMAN BROS. and BEARD, Organ Builders, 


Norwich, refer with pleasure to the following Organs completed, 
and in course of construction by them, on the Hope-Jones Electro- 
Pneumatic System. London: St. Frideswides Church, Poplar; 
Council Room of the E.C.U., 35, Wellington Street, Strand; Christ- 
church, Blackheath ; London Office of the Hope-Jones Electric Organ 
Company, Limited, 4, Huggin Lane, Queen Victoria Street, E.C.; 
All Souls’ Church, Clive Vale, Hastings; Sefton Park Presbyterian 
Church, Liverpool. Estimates for New Organs, and applying the 
Electric Action to Old Organs, sent free on application to 

NORMAN BROS. and BEARD, 
Organ Builders, St. Stephen’s, Norwich. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easier to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


IOLIN STRINGS. Finest imported. Twenty 
years’ reputation. Sixpence each ; sample packet of three, 1s. 1d. 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 
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“THOROUGHLY efficient ASSISTANT (married) 

requires permanent SITUATION. Eight years’ experience. 
Well up in Catalogues and small goods. Exceptional references. 
T. W., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“"TSOWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 45, Leman Street, London, E. 





ANTED, to PURCHASE, a Pianoforte and 
Music Business, Must be well established, with good tuning 
connection. Particulars to A. L:, Messrs. Novello and Co., London, 


YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘ Perfect” Prize Medal Engines are 





the best. 18, Vernon Street, King’s Cross Road, London, W.C. 
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TRINITY COLLEGE LONDON. 


For Musicat EDUCATION AND EXAMINATION.—INST. 1872. 





PRESIDENT: 
The Right Hon. LORD ST. LEVAN, P.C. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Studies: Professor BRADBURY TuRNER, Mus.B. 





CLASSES AND LECTURES. 


The next term commences January 16, when new 
Students (Professional and Amateur) are received. 

The following is a list of the subjects taught and Pro- 
fessors: Harmony, Counterpoint, Form and Orchestration, 
Composition, Musical Acoustics, Pianoforte, Organ, Solo 
Singing, Violin, Violoncello, Orchestral Practice, Sight- 
Singing, Flute, Oboe, and Clarinet, &c., Vocal and Aural 
Physiology, Voice Production (Lectures), Elocution, French, 
Italian, German, &c. There are evening as well as day 


classes. 
Professors Higgs, Saunders, Turpin, and Turner; 
Messrs. Addison, Bambridge, Barrett, Bird, Bonner, 


Carrodus, B. Carrodus, Child, Clinton, Cole, Corder, Creser, 
Dubrucq, Edwards, Gibson, Goodworth, Hales, Hutchin- 
son, Lazarus, Lewis, Lockwood, Malsch, Mann, Matthay, 
Ogbourne, Pearce, Pinsonnat, Radcliff, Reynolds, Ricci, 
Semple, Solomon, Swinford, Szczepanowski, J. Turpin, 
Tyler, Visetti, Walker, Warriner, Wells, and Woolhouse. 

Prospectuses, with full particulars as to fees, &c., can be 
obtained Post-free from the undersigned. 


By order of the Academical Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manchester Square, W. 


BROADWOOD PIANOS 


NEW MODELS; 
IRON FRAMES; 
Recent IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; Responsive ; 
DURABILIT Y—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE RoyAL FamILy. 





Gold Medals, London, Paris, Society of Arts, &c.(last—that of the 
Tasmanian Exhibition, 1892). 


Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred the ‘‘ BroADwoop "’ Pianos :— 





BEETHOVEN HAYDN Mpme. SCHUMANN 

WEBER CHOPIN WAGNER 

MENDELSSOHN JANOTHA VON BULOW 

DVORAK LISZT DE PACHMANN 

CRAMER HELLER HALLE 

BENNETT HENSELT SULLIVAN 

33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





ia JUST PUBLISHED. 


PROGRESSIVE STUDIES 


FOR THE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


IN TWO PARTS. 


Part I.—STUDIES IN SUSTAINED SINGING (Low Voice). 
Part II.—STUDIES IN FLORID SINGING (Low Voice). 


Part L—STUDIES IN SUSTAINED SINGING (Hiax Voice). 
Part II.—STUDIES IN FLORID SINGING (Hicu Voice). 


Part I.-STUDIES IN SUSTAINED SINGING (Mep1um Voice). 
Part II,—STUDIES IN FLORID SINGING (Mepium Voice), 





Price Four SHILLINGS EACH PART. 
LONDON *& NEW YORK: NOVELLO, EWER AND CO. 
TO BE PERFORMED AT 
THE ROYAL ALBERT HALL, 
JANUARY 18. 











Will be Published on January 10, 


MASS IN D 


FOR SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


FE. M. SMYTH. 


PRICE TWO SHILLINGS AND SIXPENCE. 





London and New York: NovELto, Ewer and Co. 





THE WAGNER SOCIETY. 


Annual Subscription, One Guinea. 
Applications for Prospectus to be addressed to the Secretary, 
W. H. Edwards, 66, St. Mark’s Road, North Kensington, W. 


‘RICHARD WAGNER’S PROSE-WORKS,” 
Vol. I. now ready; price 12s. 6d. net, bound in cloth. 
Translated by W. AsHTon E tis, Editor of 
“THE MEISTER” (The Society’s Quarterly). 


Both these publications are issued gratis to Members. Price to the 
Public, rs. per part; Annual Subscription, post-free, to The Meister, 4s. ; 
to the Prose-Works (six parts), 5s., payable to the Eprror, care of 
Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. 


THE 


SCHOOL MUSIC REVIEW 


FOR JANUARY. 


Price 14d. Annual Subscription, Postage free, 2s. 


THE 


SCHOOL MUSIC REVIEW 
FOR JANUARY 


Contains General Notes—On the Training of Children’s Voices and 
How to begin Part-Singing, by W. G. McNaught—Sunday School 
Singing—Music Printing—The Local School Examinations of the 
Associated Board—Writing Exercises in Notation for Junior Pupils— 
The Staff Notation in Schools—Lecture on the Ear and Ear-Training, 
by Mr. A. Watkins (H.M.I.A.)—Reviews of School Music—School 
Concerts at Ipswich, Dulwich, Isleworth, Wimbledon, Clapham, 
Turnham Green, Sevenoaks, Hackney, &c. 


THE 


SCHOOL MUSIC REVIEW 
FOR JANUARY 
CONTAINS THE FOLLOWING MUSIC :— 
“MARCH LIKE THE VICTORS.” 


Prize Vocal March, by RoLaND Roars, Mus. Doc., Oxon. Arranged 
for two Trebles, in both Notations, with Pianoforte Accompaniment. 
The Music separately, price r4d. 











London and New York: NoveE.to, Ewer and Co, 
ffice: 1, Berners Street, W. 
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THE MU SICAL TIME S In these columns we may not improperly contem- 


plate the future of music, and try to argue from the 
AND SINGING-CLASS CIRCULAR. known to the unknown—to light up the darkness of 
JANUARY 1, 1893. 





time to come with a torch kindled at the now extinct 
fires of time past. Is the outlook through these means 
such as contents us? A thousand voices answer 
‘ discordantly, for views of the past and present widely 
THE MUSICAL TIMES. differ. To some of us music appears to be on the 


The Title-page and Index for Vol. XXXIII, (1892) | “down grade,” demoralised by license, confused by the 
maunderings of ‘philosophy, falsely so-called,” and 
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NS | SEAS Ceres ae pepe degraded by a love of change so strong and unreason- 
ing as to account all change good, and regard the 
1893. boldest innovator as the greatest benefactor. Others, 


again, rejoice that all the bonds of art are broken, 


Tue first number of THe Musica Times for the | that every man is a Beethoven so far as to dispense, 
year just departed opened with “A New Year’s|in sovereign fashion, with rules which he does not 
Greeting,” in which occurred the following passage : | Care to observe ; and that a musician doing whatever 
ICE “‘ This morning’s bells rang in ‘ the new,’ and from | is right in his own eyes is not only an artist, but an 
the facts of the year that has gone we turn to expecta- | artist in the act of asserting his highest privilege. 
tions of that which has come. We cannot see the | These two parties take a very different view of the 
F road through it, but hope supplies the visual defect, |future. The first, perhaps, look forward disconso- 
and the new period of time seems big with possibilities | lately, only allowing themselves to hope that some 
of blessing. On every hand are cheery wishes; men | regard for the art of the great masters may last their 
face the future with higher courage, and imagination |time. The second, it may be, see the Zukunft all 


” spreads before them a bright and brilliant scene. It|radiant with the glory of an emancipated art, and 

may be no better than a mirage born of ardent longing. | pray they may live to hear music which in some 
NTS Its flowing waters may be rivers of sand; its fruits|mysterious manner shall satisfy the deep insa- 
but apples of Sodom. But then they may not. It is|tiate longings of their being. In all likelihood, the 
.NN possible that we shall drink of the streams and eat of | future of music will be neither so unhappy as some 


the fruits, and so pass the year in thankful content.” | expect nor so radiant as the wishes of others lead 
The year in immediate view of which the foregoing | them to anticipate. Changes in the fundamentals of 
N words were written has come to an end. Its actualities | art are slow, and must by no means be estimated by 
are matters of history—of sad or joyous memory; | the tossings and whirlings of its surface. Look at 
its possibilities are exhausted. How did it deal with |the Atlantic in a storm, and you fancy that the great 
eet) our readers? Have they drunk of the streams and | depths have broken up, and are about to convulse the 
y eaten of the fruits and passed the time in thankful | world, whereas they are all the time so tranquil that 
= content? Fervently we hope so, but they are too |the tiny fragile creatures which dwell there are con- 
large a body not to include within the year’s experi- | scious only of unbroken peace. The advance of music, 
ence every kind of human fortune. Some have | depend upon it, is a movement apart from the con- 
passed away; others have known vicissitude; many, | flicting practices, stormy disputations, and wild 
no doubt, remain as 1892 found them, and are now | experiments of those who fancy they represent it. 
facing its successor with undiminished hope and |It is an advance, but has ever been a development on 
unfaltering courage. Upon all, save those whom the | the basis of accumulated experience represented not 
things of Time concern no more, may hope and cour- | only by the treasures of the far past, but also by the 
age continue to exert their beneficent influence. We/|contributions of yesterday. Music knows how to 
— need much of both when contemplating a future big | absorb what is good in the new; it knows also howto 
re of with that which is at once unknowable and unavoid- | reject what is bad. We may, therefore, be confident 
able. The possibilities of the future are the most|as to the future of our art. The greatest danger 
absorbing problem of our life. It is ever before us, | lies, perhaps, in the fact that it has become fashion- 
VV and who can wonder that in all ages men have tried |able. ‘There is a certain artificial polish,” writes 
' to solve it, fondly calling to their aid, and trusting in, | Washington Irving, “acquired by perpetually ming- 
agencies the most occult, pretensions the most absurd. | ling in the beaw monde, which in the commerce of the 
Even the serene stars—huge suns moving along their | world supplies the place of a natural suavity and good 
ra destined path at distances from us which figures may | humour, but is purchased at the expense of all original 
? express but no mind conceive—even they have been | and sterling traits of character. We would rather 
\ supposed to hold the secret of our individual destiny, | have music natural, even if it be somewhat rugged. 
and are still interrogated. We may be conscious} A word or two regarding the future of this journal, 
that infinite Wisdom hides the future, and may feel, | which, also, we are justified in contemplating with 





‘hool with Shakespeare :— equanimity. There are no great changes to be 
the ah ie ilaiwese see announced, though changes may be made with the 
» tO The happiest youth,—viewing his progress through, discernment of opportunities for improvement. Some 
hol ¢ nat perils past, what crosses to eneue— new features, introduced last year, have proved 
ham, Se Te ee nee ne acceptable to our readers and will be continued. The 


New Year’s wish for the readers of this journal. 





WIIRA 


—but infinite anxiety is stronger than trust in a 
Providence which often works in ways too mysterious 
for our comprehension. Fortunate are we that the 
sense of anxiety is not large enough to benumb or 
crush, as conceivably it might, since we know not 
what a day may bring forth. But, whatever happens, 
hope remains, and hope feeds the flame of the 
courage with which we can “go forth to meet the 
shadowy future without fear and with a manly heart.” 
That a double share of both may animate them 
through the period of time just entered upon is our 





series of papers, ‘‘ From my Study,” has excited wide- 
spread interest, and called forth a large and valuable 
correspondence. The issue of an annual Supplement 
has likewise met with cordial approval. After the 
excellent reception given to the ‘Mozart” in 
December, 1891, the proprietors clearly saw their way 
to a series of such issues, and they hope and believe 
that the “* Beethoven” is no unworthy successor. In; 
the spirit of these improvements, THE MusicaL TIMEs 
wiil continue its course through 1893, asking now, at 
the outset, for the good word and favouring influence 
of its numerous readers. 








Io 
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CAMBRIDGE MUSICAL DEGREES. 


WE give the salient points of the Report of the 
Special Board for Music. The scheme may, of course, 
be considerably altered before becoming law :— 

I. The Degree of Bachelor of Music. 

The Board have had under careful consideration the 
exceptional position of the Mus.B. Degree involved in 
the fact that it is conferred upon persons who are not 
required to reside in the University. The various changes 
with regard to Musical Degrees which the Senate has 
sanctioned during the last fifteen years seem all to have 
tended in the direction of assimilating the procedure to that 
which obtains in other Faculties. The Faculty of Music 
has been provided with a Special Board like the rest ; the 
subject itself has been made an avenue to the ordinary 
Degree; the candidates for Musical Degrees have been 
required to pass examinations in other subjects approved 
by the University; and they have also to be matriculated 
like other students of the University. It seems advisable 
that candidates for Degrees in Music should have enjoyed 
no less advantages of general education than those who 
graduate in other faculties. The Board are of opinion that 
the time has now arrived when the Degree of Mus.B. should 
be brought completely into line with the other degrees of 
the University and conferred only after residence. 

They recommend— 

1. That the regulations for the Degree of Mus.B. be as 
in Schedule A below. 

II. The Degree of Master of Music. 

As it is important that Bachelors of Music should have 
a degree to look forward to which should enable them to 
obtain the membership of the Senate for which their 
residence and examinations shall have qualified them, the 
Board suggest the revival of the old Degree of Master of 
Music. They are of opinion that this degree should not be 
conferred without examination, and they recommend the 
transference (with some modifications) of the present 
scheme of examination for Mus.D. to that for Mus.M. 

On the assumption that the necessary steps be taken for 
the revival of the Degree of Mus.M. the Board recommend— 

2. That the regulations for the Degree of Mus.M. shall 
be those for the Degree of Mus.D. amended as in 
Schedule B below. 


III. The Degree of Doctor of Music. 


The Board are of opinion that the present system of 
conferring the Doctorate in Music is unsatisfactory, as 





presenting a test which goes unnecessarily far in the 
technical direction, and gives insufficient encouragement to | 
originality. They propose therefore to assimilate, as far as | 
may be, the procedure for the Degree of Mus.D. to that for 
the Degrees of D.Sc. and D.Litt.; and they have closely 
followed the regulations for those degrees in framing the | 
regulations here suggested for the Musical Doctorate. | 
There is, however, one point in which the analogy must, | 
they think, for the present remain incomplete. As it is of 
the highest importance to secure the very best musicians, 
both as holders of the Doctorate and as examiners in the 
Faculty, they propose that matriculation be the only 
requirement of those who enter for that degree. | 

They therefore recommend— | 

3. That the regulations for the Degree of Mus.D. be as | 
in Schedule C below. 

In order to obviate the inconvenience which might arise 
from too sudden a change in the procedure at present 
required of Candidates for Degrees in Music, the Board 
recommend— 

4. That the existing procedure in the case of the Degree 
of Mus.B. be retained for seven years, the new system to 
tun concurrently with the old. 

5. That the existing procedure in the case of the Degree 
of Mus.D. be retained for three years, the new system to 
run concurrently with the old. 


SCHEDULE A. 
REGULATIONS FOR THE DEGREE OF BACHELOR oF Music. 


The Examination for the Degree of Mus.B. shall consist 
of two parts: 
(1) Part I. An Examination in (a) Acoustics, (b) Har- 





mony, (c) Counterpoint. ' 


(2) Part If. A more advanced Examination in Music. 

No student shall be admitted as a Candidate for Part I. 
of the Examination for the Degree of Mus.B. unless he has 
passed Parts I. and II. of the Previous Examination (or 
some other Examination accepted by the University as 
conferring exemption from them), and is in his second 
Term of residence at least; and no student shall be admitted 
as a candidate for Part II. of the Mus.B. Examination 
unless he has passed Part I. of that Examination, and is 
in his eighth Term of residence at least. 

A student who has passed Part II. of the Examination 
for the Degree of Mus.B. shall be entitled to receive that 
Degree so soon as he has kept nine Terms of residence. 


SUBJECTS. 


1. For Part I. of the Examination. 

(a) Acoustics. 

Sensation and external cause of Sound. Mode ofits trans- 
mission. Nature of wave-motion in general. Application 7 
of the wave-theory to Sound. Elements of a musical sound. 
Loudness and extent of vibration. Pitch and rapidity of 
vibration. Measures of absolute, and of relative, pitch. 
Resonance. Analysis of compound sounds. Helmholtz’s 
theory of musical quality. Motion of sounding strings. 
The pianoforte and other stringed instruments. Motion of 
sounding air-columns. Flue and reed stops of the organ. 
Orchestral wind instruments. The human voice. Inter- 
ference. Beats. Helmholtz’s theory of consonance and 
dissonance. Combination-tones. Consonant chords. Con- 
struction of the musical scale. Exact and tempered 
intonation. Equal temperament. Systems of pitch- 
notation. 

No knowledge of Mathematics beyond Arithmetic shall 
be required for satisfying the Examiners in this subject. 

(b) Counterpoint in not more than three parts including 
Double Counterpoint in the Octave. 

(c) Harmony in not more than four parts. 

2. For Part II. of the Examination. 

(1) Composition,* both instrumental and vocal. (2) 
Counterpoint in not more than five parts including Double 
Counterpoint. (3) Harmony. (4) Canon in two parts. 
(5) Fugue in two parts, especially as to the relation of 
Subject and Answer. (6) Form in Composition as 
exemplified in the Sonata. (7) The pitch and quality of 
the stops of the Organ. (8) Such knowledge of the 
quality, pitch, and compass of orchestral instruments as is 
necessary for reading from score. (9) The analysis of 
some Classical Composition, both with regard to Harmony 
and Form, the name of which is to be announced by the 
Examiners at least six weeks before the date of the Exami- 
nation. (10) The playing at sight from figured Bass and 
from Vocal and Orchestral Score. (11) General Musical 
History. (12) A general knowledge of the standard 
Classical Works of the great composers. 

The Examinations for the Degree of Bachelor of Music 
shall be conducted by the Professor of Music, assisted by 
two or more examiners nominated annually by the Board of 
Musical Studies, and elected by the Senate, of whom one 
at least shall be a member of the Senate or have been 
admitted to the Degree of Doctor of Music in the University, 
or to the Title of that Degree. 

SCHEDULE B. 

REGULATIONS FOR THE DEGREE OF MASTER oF Music. 

This Examination shall consist of Two Parts. Part I. 
An examination in the higher branches of Music; Part II. 
The Exercise. ; 

No person shall be allowed to present himself as a 
Candidate for Part I. of the Examination for the Degree of 
Mus.M. unless he shall have kept by residence nine Terms 
at least, and two years shall have elapsed since the com- 
pletion by inauguration of his Degree of Mus.B.; nor for 
Part II. of the Examination unless he shall have passed 
Part I. 

The Examination for the Degree of Mus.M. shall consist 
of two parts :— te ae 

Part I. A written and oral Examination in the subjects 
specified below, to begin on the second Thursday in March. 

Part II. The Exercise. 

* This subject is introduced into the Exam’>~‘ion as a substitute 
for the Exercise for Mus.B., which it is propos abolish, 
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SUBJECTS. 

Part I. The subjects of Examination shall 
follows :— 

(a) Counterpoint in not more than eight parts. 

(b) The highest branches of harmony. 

(c) Canon of various kinds in not more than four parts. 

(d) Fugue and Double Fugue in not more than four parts. 

¢) Form and Development in Practical Composition. 
f) Instrumentation and scoring of Chamber and 
Orchestral Music. 

(g) The Analysis of some Classical Composition, the 
name of which will be announced by the Examiners at 
least six weeks before the day for Examination. 

(h) The Art of Music historically and critically con- 
sidered. 

Part II. The Exercise shall be a composition on a sacred 
or secular subject, written for the occasion ; it shall occupy 
not less than twenty nor more than thirty minutes in per- 
formance, and fulfil the following conditions :— 

(a) It shall comprise some portion for one or more solo 
voices, and some considerable portion for a chorus of five 
real vocal parts. 

(b) It shall comprise some specimens of Canon and of 
Fugue. 

(c) The whole (except some single piece for the Voices 
alone) shall have an accompaniment for a full Band. 


SCHEDULE C. 
REGULATIONS FOR THE DEGREE OF DocrTor oF Music. 

1. Any person who is not less than thirty years of age 
and who can be matriculated may be a Candidate for the 
Degree of Doctor of Music. 

2. Such Candidate shall make his application in writing 
to the Chairman of the Special Board for Music, and shall 
send therewith not more than three works of his own 
(printed or otherwise) upon which his claim for a degree is 
based; such works to include either an Oratorio, an Opera, 
a Cantata, a Symphony for orchestra, a Concerto, or an 
extended piece of Chamber Music. | 

3. Such applications shall be treated as confidential and 
shall be referred to a.Committee of the Special Board for 
Music, which shall consist of the Chairman of the Board, 
the Professor of Music, the University Lecturer in Harmony 
and Counterpoint, and the Examiners for the Mus.M. 
Degree and for Part II. of the Mus.B. Examination. 


Then follow various details as to the duties of the 
Committee and the final announcement by the Vice- 
Chancellor. 

The changes recommended are, therefore: com- 
pulsory residence for the degree of Mus. Bac.; the 
omission of an exercise for this step; an examination 
for the degree of Master of Music, and the admission 
of the holder of this degree tothe Senate. No further 
literary tests are required than the passing of the 
“Previous” for the Mus. Bac. and Mast. Mus. The 
new Doctorate will be obtainable without any literary 
tests whatever, and is merely limited to men over 
thirty years of age. 

There are some merits in the proposed system, but 
it has some obvious defects. It is certainly a step in 
the right direction that musical graduates should 
take their place as members of Senate. But, after 
due residence for the baccalaureate, why should not 
the Doctor of Music become a member of Senate ? 
There is no necessity for this revival of the obsolete 
Master of Music. 

But assuming that Masters of Music are made, in 
accordance with the recommendation of the Report, 
will it not be rather hard on them, after having 
resided three years and passed several important 
examinations in arts and music, that some more lucky 
friends should be admitted direct to the coveted 
Doctorate without passing any examinations either 
in arts or music ? 

Again, ifthe ‘‘ Master of Music” is duly constituted, 
why not keep the Doctorate as an entirely honorary 
distinction? The proposed new Doctorate would be, 
after all, only a sort of half-honorary degree. 


be as 


Then there is also inthe Report that curious hint 
that the candidate for the Doctorate is to show some 
“original” work. Ifthe Committee for granting the 
Doctorate under the new regulations is to limit its 
donation to original composers, their duties will cer- 
tainly be very light! How many original composers 
has England produced during the last two centuries ? 
How many have we now? 

Of course if a Master of Music fails to get his 
recommendation for the Doctorate, he has labelled 
himself “unable to do original work” and, therefore, 
he is artistically inferior to the Doctor, although 
holding a higher status in the University. This 
would be awkward, surely! 

Compulsory residence for musical degrees has 
always been an ideal of the old “‘’Varsity Don” both 
in Oxford and Cambridge; but it is impossible for us 
to acquiesce in a change which would shut out nearly 
all professional musicians from the degrees of the 
older Universities. How could a young professional 
throw up his work and go at the age of nineteen or 
twenty to pass three years in a University? Would 
the resulting degree be worth the trouble? We have 
one more fault to find. The Report speaks of com- 
pulsory residence as giving the advantages of “ general 
education’; but, after all, this turns out to mean 
merely the passing of the “ Previous”! We do not 
quite like the idea of a man becoming a member of 
Senate with no higher proof of general education: 
the examinations subsequently passed in music can- 
not be said, in our opinion, to educate generally. It 
seems to us that there are one or two alternatives 
which would vastly improve the recommendations 
of the Report. Here is one scheme: 

.I. Musical degrees to be in future granted to xon- 
residents exactly on the present system. 

2. But all Bachelors of Music who are also 
Bachelors of Arts to be allowed to proceed (after 
examination) to the degree of Master of Music, and 
take their place as such in the Senate. 

3. That all Masters of Music have the privilege of 
obtaining the degree of Doctor by submitting their 
compositions to a Committee of the Board of Musical 
Studies—i.c., without submitting to the examinations, 
&c., required of those who are not graduates in arts. 

Some scheme of this sort would not rob country 
professionals of their present privilege of taking 
Cambridge degrees—if they can get them; while, on 
the other hand, it would hold out considerable rewards 
and privileges to those musicians who have the time, 
ability, and means to become graduates in both 
faculties, arts and music. 





FROM MY STUDY. 


I Have received the following letter from Mr. 
Arthur Cookson, of Christchurch, New Zealand :— 

It may interest you and your correspondent, Mr. 
Stewardson, to know that the song ‘‘ The Banks of the 
Sweet Dundee” flourishes here at the Antipodes. It 
happened that four of us spent a holiday last summer on 
the lonely road to the West Coast, and passed an evening 
in the company of one of the roadmen who favoured us 
with several ditties, of which the song in question was one. 
Where he came from I do not know, but I should judge 
that he had been in the Colonies long enough to lose most 
of any distinctive dialect he may have possessed. The 
song, however, remained, in company with ‘The ship 
that never returned,” and one or two others of a similar 
character. Unfortunately it did not occur to me to note 
the melody down, although it remained so fresh in my 
memory that your article in the August number of THE 
MusicaL Times brought the whole evening vividly back 
again. His version of the song seems to resemble the 
“curly tune” more than the variant quoted by Mr. Steward- 





son, and as regrets about lost opportunities will not bring 
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them back again, I am living in hopes of being able to note 
the song on some future trip. It would certainly be 
interesting to see what effect a few years “roughing it” 
in the Colonies has on these old folk-tunes. 


I am much obliged to Mr. Cookson for his interest- 
ing communication, and shall be glad to hear from 
him with regard to the point mentioned in his closing 
sentence. 

Miss Maude Rowden (and others) may be interested 
to learn that the Christmas Carol which she kindly 
sent me (see THE Musica Times of last month) is 
well known in the West of England. I have received 
two letters thereupon, the first from Mr. Ralph 
Dunstan, Mus. Doc., Cantab., who writes: 

The carol “‘ Hark, hark! what news the angels bring,” 
to which you refer in the December issue of THE MusicaL 
TiMEs, is very widely known and sung in West Cornwall. 
My father, who is eighty years of age, has known both 
words and music from his infancy, and the carol is probably 
one of the oldest of the many West of England Christmas 
hymns. The words, as I have seen them as far back as I 
can remember, on the ‘ broadsheets’’ printed at Helston, 
and in the “collections” printed at Redruth, Truro, and 
elsewhere, are in the first three verses practically the same 
as those given by your correspondent. I am not, however, 
familiar with verses 4 and 5; in Cornwall, it is customary 
to sing for the last verse a repetition of the words “ Alleluia, 
Amen.” The treble and bass as I have heard them sung 
oe of times are as below—inner parts being filled 
in ad lib. :— 


a? ). 


singing commend me to a certain church near Torquay 
where they sing the very, very old ones as found in Mr. D. 
Gilbert’s collection. 


When I: said, last month, that the “ Hark” was 
new to me, I spoke not “ by the card,” or, rather by 
the book, since I have long had in my possession the 
collection mentioned by Mr. Wallis as that of 
D. Gilbert. It is entitled, ‘‘ Some Ancient Christmas 
Carols, with the Tunes to which they were formerly 
sung in the West of England. Collected by Davies 
Gilbert, F.R.S., F.A.S., &c. London: Printed by 
John Nichols & Son, 25, Parliament Street, 1822.” 
This book contains five stanzas of the poem, the first 
three being identical with the first three of those 
sent by Miss Rowden. The tune is harmonised in 














three parts, each having a separate stave. I give it 
here in a condensed form :— 
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The peculiar divisions of the words, the change of rhythm, 
the imitative entries, the Doric cadence at (a), and the con- 
secutive fifths at (b), are among the ‘ points” of this 
setting. 

The second letter is from Mr. Allan Wallis :— 

I send you the version of ‘‘ Hark, hark! what news the 
angels bring,’”’ as printed in the collection of William 
Sandys, F.S.A., published by Richard Beckley, Piccadilly, 
1822, and as used in the West of England and Cornwall. 
It is altogether different fromi those you published in your 
last issue. The old version, as printed here, of ‘‘ The Lord 
at first had Adam made” and ‘God rest you, merry gentle- 
men,” is entirely different from the new as sung at present. 
They are here described as dating, with others, from the 
early part of the fifteenth to the end of the seventeenth 
centuries. The composers’ names are not given. For carol 
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The absolute freedom of ‘the composer, or arranger, 
from the tyrannous laws of harmony might excite 
the envy of some modern musicians. Even they are 
not yet emancipated in the measure of their West 
Country forbear. 

Mr. Wallis has sent me what I take to be the 
whole of the words of the carol (twelve stanzas), and 
I reproduce them here for the sake of completeness, 
and because of their quaint pietism :— 


I. 
Hark, hark, what news the Angels bring, 
Glad tidings of a new-born King, 
Who is the Saviour of mankind, 
In Whom we may salvation find. 


2. 
This is the day, the blessed morn, 
The Saviour of mankind was born; 
Born of a maid, a Virgin pure, 
Born without sin, from guilt secure. 


3. 
Hail, blessed Virgin, full of grace! 
Blessed above all mortal race, 
Whose blessed womb brought forth in one 
A God, a Saviour, and a Son. 


4. 
A perfect God, a perfect man, 
A mystery which no man can 
Attain to, tho’ he’s e’er so wise, 
Till he ascend above the skies, 


5. 
Arise, my soul, and then, my voice, 
In hymns of praise early rejoice; 
His fame extol and magnify— 
Upon those errands Angels. fly. 
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6. 
As Angels sung at Jesus’ birth, 
Sure we have greater cause for mirth, 
For why, it was for our sake 
Christ did our human nature take. 


Dear Christ, Thou Gast Thyself dekase, 
Thus to descend to human race, 

And leave thy Father's throne above : 
Lord, what could move Thee to this love, 
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8. 
Man that was made out of the dust, 
He found a paradise at first ; 
But see the God of Heaven and earth 
Laid in a manger at His birth. 


9. 
Surely the manger where He lies 
Doth figure out His sacrifice ; 
And by His birth all men may see 
A pattern of humility. 


10. 

Stupendous Babe! my God and King, 
Thy praises I will ever sing, 

In joyful accents raise my voice, 

And in my praise of God rejoice. 


II. 
My soul, learn by thy Saviour’s Birth, 
For to debase thyself on earth, 
That I may be exalted high 
To live with Him eternally. 


12. 
I am resolved whilst here I live, 
As I’m in duty bound, to give 
All glory to the Deity, 
One God alone in persons three. 


With reference to this carol, I have received a 
second communication from Miss Rowden, in which 
she observes :— 


T enclose a copy of a tune sent me yesterday by Mr. John 
Manning, of Barnstaple, which he says he has never seen in 
print, and has written entirely from memory; he has seen 
a copy of it in an old manuscript book. It is an entirely 
different tune to the one I sent you-before, and though the 
words are the same (Mr. Manning only sent me the first 
verse), the lines are arranged in different order, the third 
and fourth lines being the same as the third and fourth 
in the second verse of the Winwick version. I have also 
heard that both the words and the tune (as they appeared 
in THE Musica Times) are known in three villages in 
Rutlandshire. A copy of the tune has been sent to me, and 
it very c*osely resembles the plain version copied from the 
old clerk’s book; it has not got the runs nor the turns at 
the end of the lines that the Winwick modern version has. 
My correspondent has never seen either words or music in 
print. In Rutlandshire the Carol is called ‘Old Hark,” 
and in Barnstaple “ Little Hark,” and in Winwick “ The 
Hark.” 

LITTLE HARK, 
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It appears that the carol is of Western origin, and 
was probably taken North in the memory of some 
migrant Westerner, from whom it passed as a 
traditional piece. 

On the same subject, Mrs. G. C. Robey, Organist of 
the Parish Church, Patcham, writes :— 


I see noticed in your latest number of THE Musica 
TIMEs an account of a Christmas Hymn called the “‘ Hark.” 
A very similar hymn—indeed, some few lines are identical 
—is sung in Lancashire at Bedford, Leigh, at Christmas, 
and is called the ‘‘ Old Hark,” or, as it is pronounced there, 
‘Th’ owd ’Ark.”” The tune—which I have enclosed—was 
composed by Handel when staying at Bedford House, 
Bedford, Leigh. The date of this visit 1am unable to state. 
The above information I have received from the Rev. T. 
Jackson-Smith, Vicar of Patcham, near Brighton, and 
formerly Vicar of Bedford, Leigh, Lancashire. 


On the matter of Handel’s authorship I should 
much like to hear from the Vicar of Patcham. 

From Mr. Hunt, Organist and Choirmaster of 
St. Mary’s, Godmanchester, I have received the 
following :— 


I have copied, and enclose with this a slightly different 
arrangement of the ‘Old Hark” mentioned in your ‘* Notes” 
last month. I also send the arrangement as now sung at 
Woodnewton, Wansford. Neither version is free from 
error, but I had some difficulty in deciphering the four 
parts as written in the old manuscript lent me. An old 
friend to whom the manuscript belongs says that the ‘“ Old 
Hark” was sung at Woodnewton at least fifty years ago, 
when his father played the fiddle in the village choir. At 
that time the singing was accompanied by strings, reeds, 
and brass. I am sorry that I cannot get the author’s name. 


A collection of ‘* New Christmas Carrols: Being fit 
also to be sung at Easter, Whitsuntide and other 
Festival days in the year” (black letter, no date), now 
in the Ashmoleian Museum, contains a Wassail Song 
sung by young women, who, at Christmastide went 
from door to door bearing a decorated bowl filled 
with spiced ale. The effusion differs considerably 
from the one which, as a boy, I used to hear in the 
West of England. In that case, men were invariably 
the performers and carousers. There are, however, 
some points of resemblance between the two ditties. 
Thus the men, for example— 


Come, butler, fill us a bow! of the best ; 
I pray that in heaven your soul it may rest. 


And thus the maidens— 


Well fare the butler’s soul 
That setteth this to sale: 
Our jolly wassel ! 
Again the men— 


Here’s to our master and to his good roan; 
Don't let us poor fellows stand on the cold stone. 


And again the maids— 


But here they let us stand 
All freezing in the cold; 
Good master, give command 

To enter and be bold. 


On the other hand, the gentle wassailers had no such 
minatory couplet as that with which the West 
Country song ended. The “ you,” is the butler— 


But if you do bring us a bowl of the small, 
Then down goes butler, bowl and all. 
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Another carol, of a benedictory nature, comes from 
the same source— 


God bless the master of this house, 
The mistress, also, 

And all the little children 
That round the table go. 


And all your kin and kinsfolk, 
That dwell both far and near; 

I wish youa merry Christmas 
And a happy new year. 


I have never known these verses in active use, but 
remember a kindred composition, more ingenious in 
the matter of expected ‘“‘tips”’: 
Good master and good mistress, 
A-sitting by the fire, 
One ha’penny or one penny 
Is as much as I desire. 


I wish you a merry Christmas 
And a happy New Year, 

A pocket full of money 
And a cellar full of beer. 


The item of beer comes last, as representing, perhaps, 
the acme of felicitous possession. 

We all remember Washington Irving's first Christ- 
mas night at Bracebridge Hall: “I had scarcely got 
into bed when a strain of music seemed to break 
forth in the air just below the window. I listened 
and found it proceeded from a band, which I con- 
cluded to be the waits from some neighbouring village. 
They went round the house playing under the 
windows. I drew aside the curtains, to hear them 
more distinctly. The moonbeams fell through the 
upper part of the casement, partially lighting up the 
antiquated apartment. ‘The sounds, as they seceded, 
became more soft and aérial, and seemed to accord 
with quiet and moonlight. I listened and listened— 
they became more and more tender and remote, 
and, as they gradually died away, my head sank upon 
the pillow and I fell asleep.” We shall all “ fall on 
sleep” in our turn, and when we do, may our lullaby 
be nothing worse than Christmas music. 

X. 





BEETHOVEN’S SKETCH BOOKS. 


By J. S. SHEp.ock, B.A. 
THE BIRTH OF A SYMPHONY. 
(Concluded from p. 717.) 


Tue Berlin Library sketches of the Pastoral 
Symphony were probably made in 1807: the Museum 
book bears the date 1808. Musicians are now 
familiar with the fact that Beethoven worked by a 
slow and apparently almost painful process, and that, 
although a general likeness may be traced, there is 
almost always a marked difference between the first 
and the final presentations of a thought or the develop- 
ment of the same. Beethoven in his sketch books 
mixes up not only various works which were occupying 
his mind at one and the same time, but writes down 
ideas which must have suddenly occurred to him, and 
of many of which he made no further use. Now the 
Museum book is of special interest in that the com- 
poser seems to have had his mind almost entirely 
absorbed with the Pastoral Symphony. We say 
‘‘ almost,” for on one page we meet with a sketch for 
the first movement of the Sonata for pianoforte and 
violoncello (Op. 69). And again, towards the end of 
the volume (which, by the way, consists of sixty half 
sheets, with sixteen staves to the page), the 
‘“‘ Storm” sketches are interrupted once by workings 
for the E flat Trio (Op. 70, No. 2). The volume 
contains also sketches for the Trio in D (Op. 70, 
No. 1), but these do not come between Pastoral 
sketches, for the volume concludes with them. We 
are not now concerned with the Trio sketches, but 
cannot help noticing the family likeness between the 





opening theme of the Symphony and that of the 
Finale of the Trio in D :— 
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The very first sketch in the book shows that the con- 
secutive fifths between the eleventh and twelfth bars 
of the opening Allegro of the Symphony were the 
result of second thoughts; the violin and violoncello 
parts of bars 9-12 are written down, but there are 
scratchings out in the twelfth bar, and the first 
violin note was originally c. On this page is written: 

Man iiberlasst es dem Zuhorer sich selbst die Situationen aufzu- 
finden. (The hearer is left to discover the situations for himself.) 

This sentence has been quoted before, but we are 
not aware that the exact place in which it occurs has 
been mentioned. It stands here at the head of the 
Pastoral sketches. Schumann tells us in one of his 
letters that he generally wrote his music, and then 
added a superscription. Beethoven here starts with 
a definite programme scheme in his mind. In addition 
to the sentence he writes lower down on the same 
page: 

Sinfonie caracteristica oder Erinnerungen an das Landleben, (Cha- 
racteristic Symphony, or reminiscences of country life. 


Here is possibly the first form of the long dominant 
passage— 











In the final form it is seven bars longer: as a rule, 
Beethoven compressed. The following again may be 
compared with the corresponding passage in the 
score— 
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The difference is a small one, but none the less 
important. Any differences, merely as such, would have 
no interest or importance, but here, and in many other 
places, the composer only gives new and more finished 
shape ‘to the same idea, just as nature transforms 
the embryo into the new-born babe ; in both cases it 
is a process of evolution, not of arbitrary change. 

Of course Beethoven sometimes made experiments, 
and nothing came of them; for instance, towards the 
close of the exposition he tried “ Echo” effects, but 
without result. 

The seventeen pages of sketches for the first move- 
ment show that Beethoven was not afraid of spoiling 
inspiration by working at his thematic material. 
Many examples have been given in these articles of 
the various stages through which Beethoven’s themes 
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passed before they arrived at maturity, but we must 
venture to add one more. The Andante sketches 
commence with— 








that he was consciously working by metamorphosis. 
Here are the two— 
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moving one. Then we have-— 























which seem to have been born, as it were, note by 
note, for the sketches are all filled with scratching 
out and re-writing of notes. 

Last month we spoke about “hints as to the 
connection of the various movements,” and now 
we approach that subject, but not without a certain 


one feels to be true, and yet the moment an attempt 
is made to describe those feelings in words, 
everything seems to become vague and uncertain. 
If my readers are anxious to discover whether 
Beethoven intended the movements of his Symphony 
to be parts of a whole—members of one organism 
—then they will gladly catch at any clue which 
may help them in forming an opinion. But if 
they will not read between the lines, and will only 
accept evidence which will bear cross-examination— 
visible signs—then they had better skip over this 
paragraph, for it is scarcely more than tentative. 
The first hint that we perceive is the appearance of 
sketches for a third movement, and a return to 
workings for the first movement, right in the middle 
of the Andante sketches. Does that not seem’ to 
show some connection of ideas? (By the way, the 
thunder of the storm— 
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appears at the top of one page.) 


A proposed 
“ Siciliano "— 


Ex. Io. etc. 


in which we trace a germ of the third movement, || 


seems as if it were a distant relation of— 


5 = =f 

Of course, one might easily become fanciful, and in 
every group of notes see some intention. But in two 
places in this sketch-book Beethoven has not only 
altered a theme—in the one case by double augmenta- 
tion so that it would be scarcely recognised again, 
and in the other by change of rhythm—but in both 


Ex. 11. 








“10 


We imagine that only few, in listening to the lovely 
oboe minim notes at the end of the storm movement, 
have traced their origin to the opening of the storm 
theme. In the matter of connection we would ask our 
readers to compare that oboe passage with the phrase 
from the third movement (See Ex. 17). 

On one page the cuckoo notes seem to be indicated, 
but later on there are several “‘ Ende” sketches, yet 











no sign of the birds. Here is one— 
Ex. 14. 
1 t + : ~ + wo — 1 t i 
piano F 


Here is a characteristic sketch for the third move- 
ment— 
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and here an early form of a well-known phrase— 
Ex. 16. 
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The following shows that Beethoven evidently wished 
the small notes (of printed score) to commence on 
the beat— 

Ex. 17. 














All the “Storm” sketches, and there are many of 
them, are exceedingly interesting.* One gives nearly 
eighty bars of the movement from the commence- 
ment. The following presents a very good idea of a 
Beethoven sketch (see bars 49-37 of “‘ Storm ” move- 
ment, counting backwards from the end)— 

Ex, 18, 
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*The Allegro non troppo in the “Prometheus” music, after the 


Overture, is iteelf a very early and very pec Sketch” of the 
i 





cases has placed the two forms side by side, showing 


“ Pastorale® Storm. This has been pointed out by 


t G. Grove in the 
Beethoven article in his Dictionary of Music and Musicians. 
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The g flat of the sketch, in place of the less correct 
f sharp of the score, will not escape notice. 

The opening bars of the Finale theme are as 
follows— 








2 an ee. 
Ex. 19 t - = t aus — - etc 








The rhythmical alteration (in printed score) of the 
fourth bar shows a later stage of development. 
Here too is a characteristic sketch (in pencil)— 
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The passage in the score to which it refers runs 
thus— 
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The last sketch in our book refers to the Coda— 
1. T oni fa — 
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Here, for the present, we bring these articles to a 
close. 





THE MUSIC HALL IN EXCELSIS. 


On the roth ult. a dies nefastus in the annals of 
English music, the Royal English Opera House, re- 
baptised as the Palace Theatre of Varieties, and 
re-decorated in a style which might have satisfied 
Sardanapalus himself, threw open its doors to the 
delighted public, amid salvoes of eulogy, the echoes of 
which have hardly yet ceased reverberating. The 
vocabulary of gratitude has been so utterly beggared 
already in the attempt to do justice to the successive 
benefits conferred on an undeserving public by the 
genius of Sir Augustus Harris that, unless a few 
thousand new superlatives are speedily invented to 
keep pace with further developments, the Napoleon of 
impresarios may suffer seriously from the consequences 
of this monotonous iteration of his praises. His 
services in the cause of music—ancient and modern, 
foreign and English—are almost too well known 
to need recapitulation. What admirable judgment 
has he not shown in the selection of new operas 
by native composers; what refined and scholarly 
taste has he not displayed in the mounting and 
costumes of Gluck’s “Orfeo”! But his last 
achievement crowns all. For let us calmly reflect 
on the situation. The music hall—so it has been 
repeatedly asserted of late—is the greatest modern 
engine of artistic enlightenment. Through it, and 
through it alone, can you appeal to “the great 
head of the people.” Unfortunately for philanthropic 
and benevolent reformers, the world is not made up 
of the masses alone; there remain out in the cold— 
outside the pure, the elevating, and the exhilarating 
influence of the high kick, the Serpentine dance, the 
voce della. bianca capeila (or Whitechapel voice pro- 
duction), and other delights—the benighted classes, 
whom the Procrustean code of caste, the * futile 
decalogue of mode ’’—as a modern bard hath it-—has 
hitherto precluded from freely participating in these 
educational advantages. 

The “classes” have hitherto been dependent for 
intellectual and artistic nourishment upon such dry 
and meagre diet as is afforded by Popular, Richter, 
Crystal Palace, Henschel, and Oratorio Concerts. 
And yet they must not be denied the credit of having 
realised the measure of their deprivation or of having 


|more than 10,000 copies. 


endeavoured to supplement their shortcomings by 
private practice. Of late years the number of aristo- 
cratic performers on the banjo has swelled to quite an 
imposing figure, and at the present moment there is 
hardly a single self-respecting family in ‘ Society ” 
(with a capital S) the spindle side of which has not 
attained to proficiency in the skirt dance. Still, 
the conditions and surroundings of the average 
music hall have hitherto rendered it practically 
impossible for “the classes” to frequent these resorts 
en famille otherwise than sub rosd. It has been 
reserved, therefore, for the genius of Sir Augustus 
Harris to bridge over this gulf, and to devise a species 
of etherealised, spiritualised, and sublimated music 
hall entertainment at which the ‘‘masses” and the 
“classes” may meet and mingle on the common 
ground of their devotion to the great goddess Variety. 
Surely the natural regret that is evoked by the col- 
lapse of Mr. D’Oyly Carte’s scheme ought to be alle- 
viated, if not obliterated, by the consciousness that 
the “ reign of seriousness” has been exorcised by the 
spells of the great wizard of Drury Lane? 

Under the new and beneficent régime music in 
England bids fair to become, at one and the same 
moment, aristocratic, ’Arrystocratic, and Harris- 
tocratic. What more could the most exigent critic 
desire ? 


WE have great satisfaction in stating that the 
musical public are giving our “ Beethoven” Supple- 
ment a very cordial reception. The character of its 
predecessor, ‘‘ Mozart,” apparently inspired con- 
fidence, since orders were received in advance for 
Since the ‘ Beethoven” 
appeared that number has been very largely increased, 
and, as copies cannot be multiplied indefinitely, 
those of our readers who have not yet secured the 
Supplement should do so without delay. Our thanks 
are due’ to many contemporaries of the daily and 
weekly press for friendly and appreciative notices, the 
value of which cannot be estimated. Our trust, how- 
ever, has been, and is, in the variety and excellence 
of the contents ef the Supplement. We spared no 
effort to make them worthy of acceptance, and it may 
be that few who admire the illustrations can form 
any idea of the labour involved in their collection 
and presentation. For all pains taken we have an 
ample return in the satisfaction and patronage of the 
public, particularly of those who are subscribers to 
THE MusicaL Times, and whose steady support 
encourages us to renewed exertions. 


In the -letter from our American correspondent 
last month there is a passage worth more than 
casual notice. The writer, referring to Mr. Frank 
Damrosch, points out, as an evidence of his 
well-directed activity, that he is now engaged in 
organising a People’s Singing Class on a large 
scale. This is intended “move especially for the 
benefit of the working people of “sis and neighbouring 
cities, having within his scope ihe ultimate plan of a 
great people’s chorus, by whom may be given the choral 
works of the masters; 1,500 persons responded to Mr. 
Damrosch’s suggestion, and have now organised 
permanently for the purpose intimated; the terms of 
membership are very simple, the fee trifling, and it 
would appear that we will, in a comparatively short 
time, thanks to the excellent idea of this enthusiastic 
worker, have a body of singers trained to the point 
of attempting successfully the great cantatas and 
oratorios, which have heretofore becn left to the 
more exclusive use of the leading choral societies.” 
Here is a new departure in popular musical organi- 
sation, and its future will be watched with interest 
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be wise to wait for the result of Mr. Damrosch’s 
effort before considering whether the example is worth 
following in London. But, given an enthusiastic 
musician who can afford to take the lead in such an 
enterprise, and with ability enough to carry it on, we 
see no reason why a great People’s Chorus should 
not be set up here. There are people enough, in all 
conscience, and experience among them goes to show 
that they are not lacking in qualities essential to the 
success of the experiment. 





Some people are very difficult to please. Here, 
for example, is the Ménestrel falling foul of the 
Crystal Palace Saturday Concerts for the deliberate 
boycotting of French music, of which the managers 
are, in its opinion, guilty. As a matter-of fact, we 
do not suppose that there are any concerts in the 
world at which the selection of the programmes is 
conducted on more catholic principles. So far from 
boycotting French music, Mr. Manns is constantly 
performing it—more often, indeed, perhaps than is 
justified by the merits of the works performed. 
To take the case of living composers alone, M. 
Saint-Saéns frequently figures in the programmes; 
the same may be said of M. Gounod. A Symphony 
by M. Widor was produced not long ago, and the 
compositions by M. Massenet are no strangers to the 
habitués of the Crystal Palace. Only a few wéeks 
back we had a work by M. Wormser of Enfant 
Prodigue fame. On the toth we had Saint-Saéns’s 
Violoncello Concerto. The only explanation of this 
gratuitous and ill-founded charge that occurs to us 
is that the London correspondent of the Ménestrel 
happened to attend a Crystal Palace Concert at 
which no French music was performed and 
straightway, with true Gallic impetuosity, leapt 
to the conclusion that French ‘music never was 
performed under Mr. Manns’s direction. With 
infinitely greater truth might an English critic com- 
plain of the absolute neglect and ignorance of English 
music which prevailsin France. But as we recognise 
it to be a matter of temperament as well as of mis- 
guided patriotism, we can well afford to hold our 
tongues. Let it never be forgotten that France had 
to learn from Germany, from England, and from 
America how to appreciate at his true worth her 
own great composer, Bizet. 





Guiuck is known to the musician as an opera 
reformer, and to the average amateur as the com- 
poser of “Che fard.” But it may not be generally 
known that when he visited England in 1746 Gluck 
appeared as a performer upon the—musical glasses! 
The General Advertiser for March 31, 1746, contains 
the following advertisement: “At Mr. Hickford’s 
Great Room in Brewer’s-street, on Monday, April 14, 
Signor Gluck, Composer of the Operas, will exhibit 
a Concert of Musick. By the best performers from 
the Opera-House. Particularly, He will play a Con- 
certo upon Twenty-six Drinking-Glasses, tuned with 
Spring-Water, accompanied with the whole Band, 
being a new Instrument of his own Invention; upon 
which he performs whatever may be done on a 
Violin or Harpsichord ; and therefore hopes to satisfy 
the Curious, as well as the Lovers of Musick. To 
begin at Half an hour after Six. Tickets Half-a- 
guinea each.”” Perhaps some learned musician will 
enlighten us as to the advantage of “ Spring-Water”’ 
over other beverages for tuning ‘ Twenty-six 
Drinking-Glasses.” Here is also promising material 
for an interesting acoustical question in an examina- 
tion paper of the College of Organists, as water often 
contains organic matter. 


TuE editor of Musical News should look after the 
gentleman who “does” the Crystal Palace notices 
for that journal. He recently described Brahms’s 
Scherzo in E flat minor, played by Miss Adelina de 
Lara, as “a display waltz by Strauss-Tausig, of no 
artistic value”! True, the waltz had been announced 
in the book ; but the pianist substituted the Scherzo, 
and, alas! the poor critic didn’t know the difference; 
he “went for” the piece on the strength of its name. 
The week following he remarked of the Funeral 
March in the “ Eroica” Symphony, “ It is too long— 
at least, viewed as a balance (sic) to the other sections 
of the Symphony”! Perhaps this superior person 
would oblige by issuing an abbreviated version of the 
movement? And while he is about it, he might also 
abbreviate his notices, which, ‘‘ viewed as a balance 
to the other sections of the” paper, are also “ too 
long.” Their constant violation of the laws of syntax 
is, of course, unimportant—in Musical News. By the 
way, on p. 553 of that journal there is a reference to 
‘‘ our insular friends on the other side of the Channel”! 
and on p. 554, in a quotation from Tennyson’s 
“Crossing the Bar,” the words “See my Pilot” are 
given as “Meet my Maker”!! It is well to remember 
that Musical News is intended more especially for 
students—of literature ? 


THE extracts from letters written by the late 
Robert Franz to Mr. Schlesinger, which by the 
courtesy of that gentleman we are enabled to print 
in another column, will be read with the interest due 
not only to their value as the utterances of a man of 
genius, but to their intrinsic merits. Comment 
would detract from, rather than add to, their value, 
since the lessons they teach are such that he who 
runs may read. We cannot, however, refrain from 
drawing attention to Franz’s remarks on the con- 
sumption of ‘‘trash-music” in Germany. The large 
consumption of that article in England is so often 
urged in proof of our inferiority as a musical nation 
that the assertion of Robert Franz with regard 
to musical taste in the Fatherland comes to us 
with the reviving freshness of a sea-breeze. As far 
as we can remember no German musician of rank 
has ever before admitted the existence of such a 
thing as the musical equivalent for ‘“ German silver.” 
We shall be glad to hear what our friends on the 
Spree have to say on this, to us, interesting subject. 





THE fin de siécle lobster is evidently dissatisfied 
with the career which his ancestors had hitherto 
considered good enough for them. He no longer 
regards boiling—with the hope of attaining salad— 
as a sufficiently high aim in life, and in consequence 
is developing tastes which, carefully cultivated, may 
ultimately lead to his promotion from the tank to the 
concert platform—which, by the way, at some of our 
Aquaria is no great distance. A correspondent, in 
whose veracity we have implicit confidence, informs 
us that recently, on a pianoforte-organ commencing 
to play in front of a well-known fishmonger’s in 
Newcastle-on-Tyne, a row of lobsters on the slab 
began to wave their feelers and claws, and ceased 
not to do so while the music lasted. He adds that 
quite a little crowd collected to admire the spectacle, 
but omits to say whether the sympathetic crustaceans 
moved in time to the music. Nor, unfortunately, is 
the name of the tune mentioned. Was it ‘“ Come 
unto these yellow sands”? or “ Rock’d in the cradle 
of the deep”? or was it * Ta——”? No, the thought 





is too harrowing. 
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ROYAL COLLEGE OF MUSIC. 


We have received from Sir George Grove the 
following lines, which have been written by Mr. 
Algernon Charles Swinburne, and are to be set to 
music for the opening of the new buildings of the 
Royal College of Music in the course of the coming 
summer :— 

Music: AN ODE, 


I 


Was it light that spake from the darkness, or | 


music that shone from the word, 
When the night was enkindled with sound of the 
sun or the first-born bird ? 


Souls enthralled and entrammelled in bondage of | 


seasons that fall and rise, 
Bound fast round with the fetters of flesh, and 
blinded with light that dies, 
Lived not surely till music spake, and the spirit of 
life was heard. 
II. 


Music, sister of sunrise, and herald of life to be, 
Smiled as dawn on the spirit of man, and the 
thrall was free. 
Slave of nature and serf of time, the bondman of life 
and death, 
Dumb with passionless patience that breathed but 
forlorn and reluctant breath, 
Heard, beheld, and his soul made answer and com- 
muned aloud with the sea. 


III. 


Morning spake, and he heard: and the passionate 
silent noon 
Kept for him not silence: and soft from the 
mounting moon 
Fell the sound of her splendour, heard as dawn’s in 
the breathless night, 
Not of men but of birds whose note bade man’s soul 
quicken and leap to light: 
And the song of it spake, and the light and the 
darkness of earth were as chords in tune. 
A. C. SWINBURNE. 


FACTS, RUMOURS, AND REMARKS. 


Tuts is from a correspondent at Dresden: ‘ Raoul 
Koczalski, Court Pianist to the Shah of Persia, aged 
seven (he was born at Warsaw on January 3, 
1885), has just completed a series of six Concerts at 
Dresden before a crowded audience, which on one 
occasion included His Majesty the King of Saxony. 
Here, as in the other great capitals where he has 
played, his reception has been most enthusiastic, 
the press and the public being unanimous in their 
applause of the youthful pianist. The facility and 
command over his instrument which the little 
Koczalski possesses are indeed astounding in a child 
of his years, but we were less impressed with these 
than with the exactness of his musical expression. It 
is the mark of genius, young or old, to say what it has 
to say with perfect distinctness and certainty, to 
know and to mean what it says, and to express it so 
as.at once to be understood by all who have ears to 
hear. This quality the little Koczalski possesses in 
no small degree, and hence the astonishing effect 
which he produces on his hearers.” 


A cerTAIN Hampshire paper has a most wonderful 
musical contributor in the sense of ‘“high-falutin’,” 
and we challenge even the far West of America to 
produce his like. He lately went to hear Pachmann 
play the pianoforte, and came away to rave in lan- 


guage of which we give samples below: “As the 


Magician touched the responsive keys my mind began 
to waken and expand. I became etherealized (it so 
appeared), and walked through winding avenues of 
elms and oaks, cypresses and quivering aspens, in 
the moonlight, hearing above the murmurings of 
zolian harps the tuneful whispering of the evening 
wind. Then met together youths and maids, who 
talked of love and hope and dim futurity, until, like a 
pale ghost, the first faint gleam of dawn shone down 
and drove them wailing from the pathways. They 
fled, whereto I know not, nor shall ever know; but 
as they went their wailings developed into songs, 
which spoke of hope and peace and charms beyond 
the mortal universe.” 


| 
“He touched the magic strings again, and so there 


derful. {I could nigh see them, and at last I did. 
The forms, before diaphanous, warmed by a wealth 
of sound, sprang into sight, scarlet and glowing, but 
not to be described. Then came a pause, heightening 
expectation to the point of agony. A roar of rushing 
waterfalls pealed out, and at last grew faint, dreamily 
murmuring ‘Art is eternal, but men die,’ and so 
sighing and soughing, faded drowsily away.” 


‘A single note, rich and full, rang out and clashed 
against the sky, to shiver into multitudes of sounds— 
| star-sparkling, which sank down clearly through the 
| air, dissolving as they fell, filling all space and matter 
| with their subtler harmonies. It rang again—again— 
with richer strength, until it seemed the universal 
air might not sustain the wealth of melody. The 
senses strained and grew acute, breathing the air 
thus music-laden, and as they reached the acme of 
their rapture, the whole framework of harmonies died 
with startling suddenness, leaving me motionless and 
listening—but only to the echoes in my mind. When 
| I glanced up again the Magician had departed, and 
|I grieved I had once more reached to reality.” Is 


| this the new criticism ? 





Mr. MELt was a very mild, though down-trodden 
master at Mr. Creakle’s school. Once he visited an 
old woman in an almshouse—his mother, in point of 
fact—taking with him a new boy, David Copperfield, 
who tells us all about it. ‘The old woman of the 
house said to the master, ‘Have you got your flute 
with you?’ ‘Yes,’ he returned. ‘Have a blow at 
it,’ said the old woman coaxingly. ‘Do!’ The 
master, upon this, put his hand underneath the skirts 
of his coat, and brought out his flute in three pieces, 
which he screwed together, and began immediately 
to play ... I don’t know what the tunes were—if 
there were such things in the performance at all, 
which I doubt—but the influence of the strain upon 
me was, first, to make me think of all my sorrows 
until I could hardly keep my tears back; then to take 
away my appetite, and, lastly, to make me so sleepy 
that I couldn’t keep my eyes open.” 


Mr. MELt is the typical flautist—a man of meek- 
ness and resignation, who finds relief to his feelings, 
not in projects of revenge, or impotent railings, but 
in blowing into a tube which gives forth sounds that 
are the food of woe. Through the flute come the 
sad complaints of disappointed love, the gentle 
protests of weakness against the hard lot of having 
to encounter strength, the vague aspirations of 
poetic natures towards the music of the spheres. 
But all flautists are not worthy of the plaintive and 
tender instrument upon which they play. We have: 





just met with good reason to be sure of this fact. 
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In a recent number of THe Musica Times, after 
stating that Professor H. Clay Wysham, of Berkeley, 
California, had given a Lecture illustrated by seven 
different varieties of flutes, we exclaimed, “‘ Shade 
of Cherubini!” who, having been asked what was 
worse than one flute, promptly replied “two.” This 
very mild and innocent pleasantry on our part has, 
we regret to say, evoked the Titanic wrath of Professor 
H. Clay Wysham, and it is doubtless fortunate for 
us that we are not discharging editorial functions in 
Berkeley (Cal.). But the post reaches a long way, 
and through it our angry Californian poured the vials 
of his wrath. The contents were quite hot on 
arriving. 

WE cannot give the offended flautist’s letter in 
full, and must be content to pick out a few plums. 
According to Mr. Wysham, we ought to be ashamed 
of our ‘‘ meanness and ignorance.” He takes it for 
granted that our “ignorance is as dense as a 
Hottentot’s,” and that we are “simply mean and 
malicious.” He sends us some “literature” (from 
his own pen) with an injunction to study it as the 
beginning of our education. Our editorship, accord- 
ing to him, is of * third-rate calibre,” and he threatens 
that, unless we acknowledge our error and injustice, 
‘‘T shall show by the publication of an ‘ open letter’ 
in a prominent London journal, and prove, too, that 
the exposing and deposing of men of your ilk in 
editorial work is the only hope for England to 
become a musical nation.” Hoity-toity! There’s 
for you—or, rather for us! 


How can we associate the warbling flute, that solace 
of melancholy and minister of resignation, with wrath- 
ful Mr. Wysham ? of whom it may be said, with Dryden, 
«‘Tempests and whirlwinds through his bosom move.” 
Every flautist’s crest should be a dove; but it seems 
that our correspondent would be more accurately 
represented by the quadruped known among the 
mountains of the Far West as ‘Old Abraham.” As 
for acknowledging our error and injustice we cannot 
think of such a thing. It would be a crime to deprive 
London of the amusement derivable from a letter 
out of Berkeley (Cal.). 


Opera Recitals are not an ideally perfect rorm of 
art, but attacks upon them can easily be over- 
done. A writer in the Northern Echo, noticing a 
Recital of the “ Cavalleria,” says: “In place of the 
picturesquely attired peasants, kneeling in an attitude 
of devotion, we have a smug array of choristers, book 
in hand,” &c. Well, what of that? The occasion 
was a presentation of Mascagni’s music, and the 
audience knew they were not to witness an acted 
drama. The same “smug” choristers (‘ smug,” 
according to Webster, is a North of England term 
for “ affectedly nice in dress”) represent Philistines 
and Hebrews in Handel’s oratorios; they shout for 
Stephen’s death in “St. Paul,” and invoke vengeance 
on the Christian hosts in the “ Walpurgis Night.” 
Nobody complains of this. Let us learn not to dis- 
tinguish between things that are essentially the same. 


_— 


Tue County Council of London should be praised 
rather than blamed for looking sharply after all places 
of public assembly. It is better to suffer some in- 


than to find the horse stolen. Nevertheless, there is 
such a thing as excessive, because unnecessary care,. 
and we have a sample of it in the recent summoning 
of a publican for permitting recitations, he having 


come within the Act is a point for lawyers; we would 
only urge that, as given in public houses, they are 
not likely to attract a dangerous crowd. In the case 
just referred to, some twenty persons only were 
gathered. It may be assumed that they heard some- 
thing better than ordinary public house conversation, 
and it seems to us that recitations should be en- 
couraged rather than repressed. 


Tue Crystal Palace Saturday Concerts will be 
resumed on February 18. The novelties promised 
for the remaining half of the series are Dvordk’s new 
Mass in D, Concert-Overtures by Professor Marshall 
Hall and Mr. F. Lamond, a Concerto for violon- 
cello and orchestra by Mr. J. Klengel, a “‘ Marche 
Solennelle” by Mr. E. German, and excerpts 
from Bizet, Moszkowski, and Nicodé. Dvorak’s 
Symphony in G (No. 4) will be played (for the first 
time at Sydenham) on February 25. First appearances 
at these Concerts will be made by Miss Mary Cardew 
a young violinist; Madame Duma, Miss Mary 
Harris, Mdlle. Laudi, Mr. Slivinski, and Mr. Edwin 
Houghton. 


How many cooks are required to spoil the broth ot 
an opera? ‘The question is important with reference 
to a lyric drama called the “ Golden Web,” which the 
Carl Rosa Company have in hand. It appears that 
the original libretto was written by Mr. F. Corder, 
then made “funny ” by a well-known comedian, and 
since almost entirely re-written by Mr. B. C. Stephen- 
son. Here are three literary cooks. The original 
music was in process of revision by its composer, 
Goring Thomas, when that gentleman died, and a 
Ms. Waddington is now completing it. Here are two 
musical cooks—making five cooks in all. We are 
curious about the result. 


Tue musical critic of the North Middlesex Chronicle 
continues his efforts to amuse the readers of that 
estimable journal. According to one of his latest 
utterances, poor Mr. Bantock Pierpoint is, in point 
of Mephistophelian and cynical banter, “as to the 
manner born.” The critic further complains that 
the chorus, in their demoniac capacity, did not exult 
over Faust “as if they themselves were actually 
suffering eternal torments in hell.” Suggested: a 
course of study in the musical expression of eternal 
torments. The idea is a flight of the genius which 
dares all. 


AmoncsT the Vice-Presidents ot the Windsor and 
Eton Choral Society are three musical Knights—viz., 
Sir George Elvey, who conducted it from its first 
foundation upwards of fifty years ago until he left 
Windsor; Sir Joseph Barnby, who conducted its 
performances of his “ Rebekah” and g7th Psalm, 
and Sullivan’s “Golden Legend”; and Sir Walter 
Parratt, who conducts not only the Choral Society, 
but also the Amateur Madrigal and the Amateur 
Orchestral Societies. Rarely does a town the size of 
Windsor possess three Societies ot such excellence. 


EnoucH has been written in other pages than 
these about the squabble of the so-called ‘‘ musical 
neighbours,” Messrs. Christie and Davey. We shall 
not join in the fun. The publicity given to this affair 
shows what a small matter amuses a public which is 
never so happy as when Asmodeus takes the roof off 
somebody’s dwelling and allows a peep inside. Our 
modern Asmodeus, by the way, is generally an 





no music or dancing license. Whether recitations 


interviewer armed with a Kodak. 
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A CORRESPONDENT of the Western Mercury is told 
that Mr. Paderewski ‘“‘has in his collection many 
jewels of great price which have been sent to him by 
fervent musicians.’ Musicians, fervent or otherwise, 
do not give jewels toeach other. The correspondent’s 
reference is, no doubt, to the silly women who make 
themselves a laughing-stock at the pianist’s recitals. 
Of them one can believe anything. 


Wuat is the matter with the concert-going public, 
or, perhaps the term should be, ex-concert-going 
public? They will not be tempted save by a fashion- 
able soloist, and enterprises are languishing on every 
hand. If the advance of frivolity has caused this, it 
is time something serious happened. 


—_— 


Dr. A.C. MAckENzIe’s “ Pibroch”’ has been played 
with immense success by Sarasate at Aberdeen, 
Edinburgh, Alnwick, and Inverness. By the way, 
Mrs. Henschel has been singing his ‘‘ What does little 
Birdie say ?”’ on her tour in the North. 


Why should not the efforts of an organ-blower be 
appreciated? A Dean Forest reporter saw no reason 
the other day, and duly recognised the services of 
that official. With him, at any rate, it was a case of 
“we” in the sense of the venerable story. 


A DISTINCTLY precious example of the “ Periphrasis” 
is furnished by a writer in the Liverpool Sentinel. He 
refers to ‘‘Ta-ra-ra-boom-de-ay” as ‘‘a certain famous 
ballad with an occult and abhorrent refrain.” 


THE temptations of St. Anthony as the subject of 
an opera! What would the Lord Chamberlain think? 


MR. COWEN’S NEW OPERA. 


Tue end of this or the beginning of next month will 
(all being well) be marked by an event of much importance 
to the welfare and prestige, and therefore to the progress of 
English musical art. Mr. Cowen’s new opera “Signa” is 
to be produced, under the most favourable circumstances, 
at the San Felice Theatre, Genoa. The work is to be 
mounted with all possible splendour, costumes and scenery 
being new, and the artists have been selected with the 
composer’s Own approval. 

In congratulating English musicians generally, and 
Mr. Cowen in particular, on the welcome thus extended by 
Italy to a representative British composer, we need not 
attempt to conceal our regret that a work of such import- 
ance should not have been produced in the country which 
gave it birth, and in the language to which its music was 
originally written. It is not necessary now to discuss the 
conditions which have made this practically impossible; 
for, not being of exclusively home growth, the remedy for 
them lies not entirely in our own hands. They are of a 
nature, though, to give us pause and set us a-thinking, and 
at a more convenient season, perhaps, we may deal with 
them. At present the optimistic note is most fitting, and 
to that, accordingly, we tune. Mr. Cowen, as the composer 
of a ‘‘ Scandinavian’? Symphony—not without honour 
even in its own country—has already done pioneer service 
on behalf of English art—this, too, in the homeland of 
the Symphony. To-day he bears our ‘banner with the 
strange device” to Italy, carrying with him that which, 
though the latest, is also the first English example of this 
form to be produced in the land where, nearly 300 years 
ago, opera was born. 

May fortune on him smile and luck attend him ! 

The plot of ‘Signa,’ based on Ouida’s novel, as of 
course everyone who has read it would suppose, is simple, 
dramatic, interesting, and unhackneyed; the principal 
characters are strikingly contrasted, and the subtle quality 
known as “atmosphere” is not wanting. Under these 





conditions it is obvious that the libretto (begun by Mr. 
Gilbert 4 Beckett, finished by H. A. Rudall, and translated 
into Italian by Mr. G. Mazzucato) could scarcely fail to 
rise considerably above the average standard of such pro- 
ductions. In adapting the novel certain modifications 
have been made: the character of Gemma, for instance, 
has been considerably softened; and an impresario, 
Sartorio, takes the place of the painter, Jstricl. The 
following is a sketch of the ‘‘ argument ” :— 

Bruno, a simple peasant of Tuscany, has concentrated 
all his affection on his nephew, Signa. Signa aspires to a 
different life than that of the fields; in him has been born 
the inspiration and passion for music. He has grown up in 
the village together with Gemma and Palma, and hesitates 
between the former, who exhorts him to follow his art and 
seek fame, and the latter, who endeavours to draw him 
towards a rustic life. Sartorio, going round the country in 
search of talent, sees Gemma as she is dancing one day in 
the village, and, struck by her grace and vivacity, takes her 
with him to Naples. Signa is torn between his duty to Bruno 
and his beloved art, but at last a feeling suddenly proves to 
him that the fascination exercised on him throughout his 
youth by Gemma has turned into a passionate love, and he 
too decides to go to Naples. Gemma responds to Signa’s 
passion, but wearying of his too watchful and jealous love, 
her frivolous and pleasure-loving nature leads her to other 
futile and passing fancies. The poor boy suffers, languishes, 
follows her everywhere, and abandons art, fame, and future. 
Bruno, to whose ear reports have reached of the condition 
of his beloved nephew, comes to Naples, enters secretly 
into Gemma’s house, and desires her to give up the boy 
entirely. Gemma refuses, and he, determined at all costs 
to save Signa, draws his knife and plants it in Gemma’s 
heart. Signa enters, to find Gemma stretched dead on the 
floor; to Bruno, who exclaims triumphantly, ‘‘She claims 
thee no longer,”’ Signa answers, ‘“*’Tis false! she claims 
me still,” and, stabbing himself, he falls at Gemma’s side. 

The music of “Signa” is neither of the past nor of 
the future, but of the present. That is to say, Mr. Cowen 
uses, but by no means abuses, the freedom which modern 
musical developments have brought about. There is no 
Overture; only a short Prelude, the theme of which is 
derived from Signa’s ‘Song of Liberty,” and which appears 
again and again throughout the opera. These are its 
opening bars :— 

No. 1. Lento. 

MAE nce as cee | 
(say eet eal 
wre jes - 
The opening chorus is bright and lively, with alternating 
phrases for male and female voices. This is followed by a 
few bars of No. 1, sung outside by Signa, with detached 
phrases for Palma and the chorus, and leading to a duet for 


Palma and Signa, of which the following is the theme (note 
its quaint accompaniment for clarinet and bass clarinets)— 
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Another short chorus ensues, interrupted by the entrance ot 
Gemma. Her air, in which the male voices join sotto voce, 
is characteristic of the fascination she exercises over Signa. 
The recit. parlante, in which she tells of her meeting with 
Sartorio, is accompanied by this dainty theme, divided 
among the wind instruments— 
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After Sartorio’s entrance comes Signa’s “Song of 
Liberty” (No. 1), with solo violin accompaniments, in 
which, towards the end, the chorus join, an imposing climax 
being reached at the words— 

Let not the darkness conquer me, 
But when the sunbeams break, 
O spirits, let me wake 

To life and liberty. 


The entrance of Bruno gives occasion for some brusque, 
fiery music suited to his nature. This is followed by a 
short concerted piece, with chorus, of a rather sad cha- 
racter, the opening phrase of which is in the form of 


a canon— 


No. 4. Molto Lento. 
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After the departure of Gemma and Sartorio, and the 

repetition of the second chorus, comes the final scene 

between Signa and Bruno, mostly of a dramatic character, 

but containing many melodic phrases of which this is one— 
No. 5. Poco Lento. 


The whole scene is of strong interest, and reaches a 
powerful climax as Bruno breaks the violin. The Signa 
theme (No. 1) is heard as the curtain falls. 

Act II. begins with another short Prelude based upon 
the theme of Bruno’s air immediately succeeding it, which 
occurs several times afterwards in the opera as the expres- 
sion of his love and tenderness for Signa. The theme 
in the Prelude is scored for strings in unison, with wind 
accompaniment— 


No. 6. Molto Andante, 
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After Bruno’s recit. and air there is a short scene for 
him and Signa, followed by a chorus of a somewhat pastoral 
character, with a quaint introduction for oboe and cor 
anglais— 
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Gemma’s entrance is the occasion for another coquettish 
theme— 


No, 8. Poco Allegro. 
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in the orchestra, The remainder of the Act is dramatic 

rather than lyrical, and though there is no absolute con- 

certed piece the end should be very effective. 

Aa A following is the first theme of the Prelude to 
cet III.— 


No.g. Tempo di Valsa, 
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There is a rather long and fully developed opening chorus 
with dance, tle first theme of which is somewhat in the 
style of a Tarantella. A little chorus of Flower Girls com- 
mences thus— 


No. 10. Allegro. 





























this is worked together with short phrases for Students and 
Fishermen, and afterwards still further continued with the 
Tarantella movement. To this ensues a scene between 
Signa and the Students, in which considerable use is made 
wha following melody adapted from an Italian popular 
refrain— 


No. 11. Andantino con moto. 
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The long Love duet which soon follows has many themes 
of various character. This is one of them— 


No. 12. Lento espressivo. 
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Reminiscences of the opening chorus are now heard in the 
orchestra as the revellers cross the stage. There is then a 


short,dramatic scene between Bruno and Gemma, followed 
by a sextet which should prove one of the most effective 
numbers in the work. The following are the three principal 
themes, characteristic of the different sentiments of Bruno, 
Gemma, and Signa respectively— 














These are worked up to a big climax, and with a short 
resumption of the opening chorus the Act closes. 
Act IV. opens at once with phrases of the Tarantella 


movement heard behind the scenes. Then ensues a short 
duet, interrupted at intervals by the Flower Girls’ chorus 
(No. 10), also behind the scenes. The whole Finale to the 
Act is dramatic, containing many reminiscences of themes 
heard before and culminating in the theme of Signa’s Song, 
now given out by full orchestra as the curtain falls. 


ROYAL OPERA, COVENT GARDEN. 


In connection with Sir Augustus Harris’s autumn and 
winter season, nothing calling for remark has happened, 
since the date of our last notice, save the production of 
Mr. Emil Bach’s “ Irmengarda,” which took place on the 
8th ult. This was a purely speculative affair, and probably 
the result of some friendly arrangement hors ligne, since 
Mr. Bach had never before appeared as a composer of 
opera, and “Irmengarda” itself is obviously the work of a 
novice. The mark of the ‘* ’’prentice han’”’ lies upon both 
book and music. With regard to the first, the librettist was 
unwise enough to attempt the development of a two-act 











opera from a single incident, and not skilful enough to evolve 
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a drama of sufficient interest and dimensions. The work is, 
therefore, padded out with processions and the like, which 
tend to obscure the story, though they make the stage spec- 
tacular. It cannot be denied that the one great incident of the 
plot is striking : the chief of a besieging army, willing to 
relieve the women from the horrors of a sack, gives them 
permission to leave the town, taking as much of their most 
prized possessions as they can carry ; the offer is accepted 
and the women bear away their husbands! The librettist 
leads up to this position, asalready described; but we need not 
enter into details. Enough that the book, while favouring 
stage show, is feeble. 

Mr. Bach is said to be a pupil of Liszt, and, therefore, 
something quite in the van of ‘“ progress’ was expected 
from him. There can be no doubt that, in some aspects, 
“Irmengarda” shows him well to the front—with allmanner 
of free and, sometimes, ugly harmonies, with exaggerations 
of style and effect, needless modulations and rhythmic 
changes, &c. We see very good reason to believe, how- 
ever, that these features are but concessions made as a 
matter of policy. The composer is much more happy, and 
seems far more natural and unaffected when comparatively 
melodiousand simple. There is reason to believe that his taste 
and his training are somewhat at variance, and the sooner 
Mr. Bach decides which to follow the better for the homo- 
geneity of his works. Our own opinion is that he will do 
well to follow the taste which dictated some of the bright 
and piquant melodies in “‘ Irmengarda,” and gave them an 
accompaniment which brightens instead of obscuring. In 
itself the new opera has no particular value. It is a 
mere balon d’essai, and we need not concern ourselves 
further with it. But the music shows that Mr. Bach has 
capacity such as may serve him well when he has deter- 
mined upona method and style. The artists who ‘‘created”’ 
the chief parts were Madame Giulia Valda, Miss Guercia, 
Mr. Guetary, and Mr. Dufriche. Mr. Armbruster con- 
ducted. 

The performance ot “ Carmen” commanded by the 
Queen at Windsor Castle, on the 3rd ult., appears to have 
been most successful. The opera was conducted by Signor 
Bevignani, and the principal artists were Mdlle. de Lussan, 
Miss Esther Palliser, Mr. Dufriche, and Signor Cremonini, 
together with the orchestra and chorus from the Royal 
Opera, Covent Garden, including Mr. Stedman’s choir- 
boys. ‘ 


ROYAL CHORAL SOCIETY. 


Tue only performance at the Albert Hall at present 
calling for notice is that of ‘‘ The Golden Legend,” on the 
7th ult., and of this little more than formal record is 
required, Sir Arthur Sullivan’s work has now so thoroughly 
established itself in public favour that a full audience may 
always be looked for whenever it is announced, and the 
present formed no exception to the rule. To criticise 
Madame Albani or Mr. Henschel in parts in which they are 
so familiar as those of Elsie and Lucifer respectively would 
be superfluous, and it will suffice to say that both artists 
acquitted themselves with as much distinction as usual. 
Mr. Ben Davies was equally praiseworthy as Prince Henry, 
and Miss Clara Butt, of the Royal College of Music, whose 
remarkable performance in Gluck’s ‘‘ Orpheus” is noticed 
elsewhere, made a striking effect in the small part of 
Ursula. Her noble voice told well in the vast building, 
and after the ballad-like air, ‘‘ Virgin, who lovest the poor 
and lowly,” such a storm of applause broke forth that a 
repetition was inevitable. Sir Joseph Barnby’s matchless 
choir was in its best condition, and sang magnificently 
throughout, the Evening Hymn being vociferously encored. 





LONDON SYMPHONY CONCERTS. 


THE improvement shown at the first two Concerts—in 
the orchestral performances with regard to quality and in 
the audience with regard’ to quantity—was well maintained 
at the third Concert, which took place on the 1st ult. The 
Symphony was Raff’s “ Lenore,’’ which was capitally 
played—the first movement especially. Admirable render- 
ings were also given of the Overtures to ‘ Oberon” and 
“Die Meistersinger,” and of £lsa’s balcony song from 
‘* Lohengrin,” which was delivered by Miss Evangeline 





Florence with great charm of style. M. Gorski and Herr 
Carl Fuchs played the solo parts in Brahms’s comparatively 
unfamiliar Concerto for violin and violoncello (Op. 102) 
with considerable taste—their performance, however, left 
something to be desired on the score of intonation. The 
power and beauty of the first two movements once more 
met with cordial recognition, but the humour of the Finale 
was less appreciated. Brahms, however, “jokes wi’ 
deefeculty.” 





THE BACH CHOIR. 


TuaT the existence of this valuable Association is im- 
perilled owing to lack of support is grave news, and we 
sincerely trust, for the credit of music lovers, that the 
appeal for fresh subscribers to the modest number of 300 
will meet with a ready response. At the same time, it is 
scarcely fair to argue that because the Concert on the 16th 
ult. resulted in avery serious loss the name cf Bach “ spells 
bankruptcy,” because on this occasion his name was not in 
the programme. The principal piece, and what ought to 
have constituted the chief attraction, was Verdi’s 
‘Requiem,’ composed in memory of Manzoni, and first 
performed in London, at the Albert Hall, in 1875, under 
the composer’s direction, and with a magnificent quartet ot 
principal vocalists. In some quarters the work aroused 
fiercely hostile criticism, on the ground that the Italian 
master’s style was entirely opposed to that which we 
consider most appropriate in the treatment of a solemn 
religious subject. This may be granted at once. It is 
difficult, for example, to imagine a wider contrast in sacred 
music than that between the style of Croft’s Burial Service 
and that of the ‘* Manzoni Requiem.” But surely in matters 
of art allowance should be made for difference in national 
temperament, and admiration found for the glowing 
sensuous beauty and profound pathos which distinguish 
many portions of Verdi’s work. Evidently, however, 
amateurs are deficient in this catholicity of feeling, for 
after the first sensation had subsided, the ‘‘Requiem”’ ceased 
to attract, the attendance on the last occasion of its per- 
formance at the Albert Hall being as sparse. in proportion, 
as that in St. James’s Hall last month. This, however, 
did not affect the efforts of the Choir, the rendering ot the 
choruses being, for the most part, excellent. The experi- 
ment of placing some of the trumpets in the gallery in the 
“Tuba Mirum” was justified by results, the effect of this 
sensational episode being certainly enhanced. Miss Anna 
Williams, Miss Brema, Mr. W. Shakespeare, and Mr. 
Andrew Black were, on the whole, satisfactory in the solo 
parts, though, in one or two instances, a little more fervour 
might have been infused into their efforts. The ‘‘ Requiem” 
was preceded by Mendelssohn’s Overture ‘*A Calm Sea 
and Prosperous Voyage,”’ and Beethoven’s choruses with the 
same title, the latter having been twice performed pre- 
viously by the Bach Choir. Dr. Joachim’s scena 
‘‘ Marfa,” the words of which are taken from Schiller’s 
unfinished Tragedy ‘‘ Demetrius,” was rendered with fine 
declamatory emphasis by Miss Brema, this completing 
the programme. 





MIDDLESEX CHORAL UNION. 


A GALLANT effort has just been commenced to revive 
Oratorio performances in central London, of which no 
regular series has been given since the discontinuance of 
the Novello Concerts. Several causes have been in com- 
bination to render musical performances of this nature 
more and more difficult—the ever-increasing demands ot 
high-class vocalists, the growth of large societies in the 
suburbs, and the want of a spacious hall contributing to 
the general discouragement. The last-named defect will 
soon be removed by the inauguration of the new Victoria 
Hall in Langham Place; but meanwhile the Middlesex 
Choral Union has lost no time in organizing itself, and, by 
performances in St. James’s Hall, drawing attention to the 
fact of its existence. The undertaking is the outcome ot 
some excellent Concerts given last season for charitable 
purposes, under the direction of Mr. James Shaw, the 
Conductor of the new Society, the good qualities of the 
choir being the subject of general eulogy. The scheme fot 
the present season shows no desire on the part of the 
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promoters to adopt a stereotyped policy. The first per- 
formance, on the 15th ult., consisted of Handel’s *‘ Joshua”’; 
at the second, Dr. Hubert Parry’s “ Job” and Beethoven’s 
“Mount of Olives’? will be given; and at the third, 


. Gounod’s “‘ Faust”’ in concert-room guise. The choice of 


Joshua”? to commence with had much to commend it, 
for the Oratorio, which is highly-esteemed in Germany, is 
very rarely heard here. Our Teutonic friends have a right 
to smile at us as a presumably Handel-loving nation, when 
it is recorded that the only performances of the work 
during the last half-century in England were—one by the 
Sacred Harmonic Society in 1847, a second by the extinét 
Hackney Choral Association a few years ago, and a third 
at the recent Gloucester Festival. There may have been 
others, but, if so, they have left no trace behind them. At 
Gloucester, the performance being in the Cathedral, the 
love music between Othniel and Achsah was necessarily 
omitted, but on the present occasion some of it was 
restored. The general impression left by the Oratorio is 
one of surging vigorous life. The choruses are its strongest 
features, some of them being in Handel’s finest manner ; 
but there are also some splendid airs, of which, perhaps, 
the most effective are ‘‘ Haste, Israel, haste!” “ Hark! 
tis the linnet”’; ‘“‘ Heroes, when with glory burning”’ 
“Shall I, in Mamre’s fertile plain’; and ‘*O had I Jubal’s 
lyre.” The new choir (the lady members of which were 
uniformly arrayed in white, with coloured sashes) at once 
obtained the favour of a fairly numerous audience, the 
voices being remarkably bright and fresh, and the attack 
and general precision almost unfailing. Considering that 
the force had only been working together for a short time, 
and that the music must have been unfamiliar, the results 
obtained were surprisingly good, and augured well for the 
future. A large amount of justice was rendered to the 
solos by Miss Anna Williams, Miss Hilda Wilson, Mr. Ben 
Davies, Mr. E. Branscombe, and Mr. Robert Newman; 
and Mr. James Shaw again proved himself an able and 
intelligent Conductor. 





CRYSTAL PALACE CONCERTS. 


Art the seventh Concert of the Saturday series, held on 
November 26, Mr. Manns introduced a new work from the 
pen of Mr. William Wallace, a young Scotch composer 
who, if we except one year spent at the Royal Academy 
of Music, owes his musical education to his own unassisted 
endeavours. Mr, Wallace has taken for the subject of his 
Symphonic Poem the episode of the passing of Beatrice 
in Canto XXXI. of Dante’s ‘ Paradiso,”’ but is careful to 
disavow the intention of treating the subject otherwise than 
emotionally. As Mr. C. A. Barry remarks in the programme- 
book, it would be described by German critics as a ‘“ Stim- 
mungsbild,”’ or tone-picture of certain moods or phases or 
feeling. The influence of Wagner is strongly reflected 
throughout the work, but at least Mr. Wallace must be 
acquitted of lapsing into any direct reminiscences., He 
handles his orchestra with decided ability, and the general 
effect of the work was that of an exceedingly ingenious 
and agreeable effort of discipleship. Miss Adelina de Lara 
gave a creditable rather than impressive reading of the 
solo in Beethoven’s ‘‘Emperor”’ Concerto, and chose for 
her minor solos Paderewski’s ‘‘ Légende” and Brahms’s 
Scherzoin E flat minor, both of which were rendered carefully 
and fluently. The purely orchestral portions were chosen 
doubtless with special reference to Mdlle. Giulia Ravogli, 
and included the fine Overture to ‘‘ Iphigénie en Aulide,” 
with Wagner’s Coda for Concert use, and the Dances of 
the Happy Spirits from ‘“ Orfeo,” in which Mr. Fransella’s 
beautiful playing of the flute solo was a special feature. 
Mdlle. Ravogli sang ‘‘ Che fard,”” which she repeated in 
tesponse to an encore, and revived the fine aria ‘‘ Non pit 
di fiori,” from Mozart’s “Clemenza di Tito.” Her delivery 
of the opening recitative was remarkably fine, but the aria 
itself lies in parts too low for her voice. The Concert 
concluded with a very fine performance of Schumann’s 
Symphony in C (Op. 61). 

At the ensuing Concert Mr. Manns introduced, for the 
first time at the Crystal Palace, the fragments of Mendels- 
sohn’s “Christus,” an Oratorio which was mainly com- 
posed in the last year of his life, when his vital forces, 


shock by the death of his favourite sister. Not unnaturally, 
the work shows symptoms of fatigue, though the trio for 
the Wise Men and the beautiful chorus ‘‘ Ye daughters of 
Zion” are both in Mendelssohn’s happiest manner. The 
trio in question was well sung by Messrs. Piercy, Fair- 
bairn, and Salmond, and the choruses were excellently 
rendered by the Crystal Palace Choir. The Concert, which 
was opened by the graceful orchestral Prelude to Sullivan’s 
Oratorio ‘‘ The Light of the World,” included a fine per- 
formance of the “ Eroica”” Symphony, and was concluded 
by a spirited performance of Mr. MacCunn’s vigorous but 
unequal Ballad for bass solo, chorus, and orchestra, ‘‘ The 
Cameronian’s Dream.”” Mr. Norman Salmond contributed 
the air ‘‘ O God, have mercy,” from “ St. Paul,” in excellent 
style, but with occasionally defective intonation; and Mr. 
Henry Piercey was only moderately successful in the lovely 
tenor air from Gluck’s ‘“ Iphigénie en Tauride.” The pro- 
gramme was completed by Dr. Bridge’s “ Crossing the 
Bar,” sung with great refinement by the choir. 

At the Concert on the roth ult. Dr. Mackenzie assumed 

the bdton, in place of Mr. Manns—who was fulfilling an 
engagement in Glasgow—and met with a very hearty 
reception. The programme, for the framing of which, we 
may add, Dr. Mackenzie was not responsible, included his 
scholarly “ Twelfth Night”, Overture and the picturesque 
Prelude to ‘‘Colomba.” The Symphony was Haydn’s 
in G major—the ‘‘ Oxford ’’—and the orchestral portion ot 
the programme was completed by the Overture to “ Rienzi ” 
and Saint-Saéns’s Violoncello Concerto in A, the solo in 
which was played by Jean Gérardy with wonderful skill 
and intelligence. Later on he gave Dunckler’s Fantaisie 
Caprice, and, for an encore, a piece by the inevitable 
Popper. In the absence of Miss Esther Palliser, who was 
disabled by severe hoarseness, Miss Ada Patterson acted 
as a substitute, making a favourable impression in songs by 
Spohr and Grieg. 
Dr. Mackenzie’s brilliant and exceedingly interesting 
“ Pibroch,” originally written for Senor Sarasate and intro- 
duced by him at the Leeds Festival in 1889, was given, for 
the first time at the Crystal Palace, at the Concert of the 
17th ult., the solo part being rendered with great spirit, 
intelligence, and admirable executive dexterity by M. Emile 
Sauret. At the close of the work, which was conducted by 
the composer, Dr. Mackenzie and M. Sauret were both 
very warmly applauded. Another novelty, so.far as the 
Crystal Palace audience were concerned, was the Overture 
to ‘‘ Nordisa,’’ which Mr. Corder has re-written for Concert 
performance. The Overture is somewhat patchy in its 
opening sections, but works up to a broad and sonorous 
climax. Mozart’s vivacious Symphony in D (the 
‘ Parisian ”) was excellently played by the band, but the 
accompaniment to the fine air from Handel's ‘‘ Semele,” 
‘‘ Awake, Saturnia!” testified to the lack of adequate 
rehearsal. Mrs. Fisk, the vocalist, has a‘fine and powerful 
contralto voice, and though by no means a_finished artist, 
has made considerable advance since her début in England 
last August. Besides the Handelian aria, she contributed 
an effective sentimental song, ‘‘Calm as the night,” by 
Bohm. M. Sauret played two pieces of his own, a graceful 
Romance and a brilliant little Morceau de salon, entitled 
‘ Farfalla,” in which the flickering motion of a butterfly’s 
wings is imitated with much ingenuity. This was played 
with extraordinary agility and neatness, and in answer to a 
peremptory encore M. Sauret gave a very fine rendering of 
Vieuxtemps’s ‘‘ Réverie.”” The Concert, which was of 
exemplary brevity, was brought toaclose with the Overture 
to “* Tannhauser.” 





MONDAY AND SATURDAY POPULAR CONCERTS. 


THESE performances have varied in interest since our 
last notice, and it will not be necessary to notice them at 
any great length, as no new works of importance have been 
brought forward. At the Saturday Concert of November 
26 the concerted pieces were Schumann’s Quartet in F 
Op. 41, No. 2) and the revised version of Brahms’s early 
Trio in B (Op. 8), first introduced in December, 1891. Mr. 
Leonard Borwick, who is generally satisfactory in the 
music of Schumann and Brahms, gave an intelligent and 
beautifully finished performance of the former master’s 





already overtaxed by overwork, had sustained a terrible 


“Carnaval,” and Mr. Piatti repeated his version of Locatelli’s 
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Violin Sonata in D. Madame Alice Gomez was very 
acceptable in songs by Mendelssohn and Lassen. 

On the following Monday the programme opened with 
Dvorak’s lengthy, but very fine and characteristic Quartet 
in E flat (Op. 51°, the other concerted pieces being 
Brahms’s concise Sonata in D minor for pianoforte and 
violin (Op. 108) and Chopin’s Introduction and Polonaise 
in C for pianoforte and violoncello (Op. 3). Miss Fanny 
Davies, the pianist of the evening, introduced for the first 
time, and, of course, played remarkably well, Mendelssohn’s 
Prelude and Fugue in B minor, No. 3 of the set of six (Op. 
35), chiefly written in 1837, when the composer was strongly 
under the influence of Bach. The B minor Fugue is one 
of the most Bach-like of the series. Miss Nancy McIntosh 
contributed songs by Schubert, Massenet, and Henschel, 
singing the whole of them with delightful expression. 

On Saturday, the 3rd _ ult., two important works by 
Brahms were performed—namely, the Sextet in G (Op. 36) 
and the first set ofthe Liebeslieder Walzer (Op. 52), the latter, 
with Mr. and Mrs. Henschel, Madame Fassett, and Mr. 
Shakespeare in the vocal parts, Miss Adelina de Lara played 
two of Schubert’s Impromptus from Op. 142 in quiet and un- 
obtrusive fashion, and joined Mr. Piatti in Nos. 1, 2, and 4 
of Schumann’s “ Stiicke im Volkston ” for pianoforte and 
violoncello (Op. 102). These little pieces are five in 
number, but oddly enough the other two are never thought 
worthy of a hearing. 

Very greatly to the surprise and delight of all who frequent 
these Concerts, Mr. Paderewski was able after all to accept an 
engagement, and made his only appearance this season on 
the 5th ult., a huge crowd of course assembling to greet 
the gifted Polish artist after his recovery from a very 
serious illness. That his powers have undergone no 
diminution was quickly proved by his superb interpretation 
of Chopin’s Sonata in B minor (Op. 58). The wonderful 
crispness of touch, the singing tone in the lovely Adagio, 
and the passionate expression throughout, proclaimed 
Mr. Paderewski an artist of exceptional calibre, and the only 
exceptions that could be taken to his performance were the 
rapid pace adopted in the final presto, non tanto, which 
caused some passages to sound rather blurred, and the 
hard tone occasionally in forte phrases, though the latter 
may have been due to the instrument on which he played. 
Subsequently Mr. Paderewski joined Lady Hallé and Mr. 
Piatti in a performance of Beethoven’s great Trio in B flat 
(Op. 97). Another attraction was Mozart’s Clarinet 
Quintet, with Mr. Mihlfeld in the principal part. This 
beautiful work has surely never been given under more 
favourable conditions. An apology was made on behalf of 
Madame Bertha Moore on the ground of hoarseness, but 
this tasteful vocalist managed to sing airs by Sullivan 
and Maude White with considerable effect. 

On Saturday, the roth ult., Brahms’s Clarinet Quintet in 
B minor (Op. 115), which is unquestionably the most gene- 
tally admired chamber work produced for many years, was 
performed for the first time this season, and Mr. Mihlfeld 
was also heard, together with Miss Zimmermann and Mr. 
Straus, in Mozart’s Trio in E flat for pianoforte, clarinet, 
and viola. Mr. Piatti introduced, for the first time, Bach’s 
Violoncello Suite in G (No. 1), with a pianoforte accom- 
paniment written by himself. The authority for such an 
addition is slight, but it unquestionably enhances the effect 
of the music. Miss Zimmermann played two pieces by 
Chopin with much refinement, and Miss Girtin Barnard 
was commendable in songs by Sullivan, Cellier, and Brahms. 

Brahms’s Quintet was repeated on the following Monday, 
and Weber’s Sonata in E flat for pianoforte and clarinet 
(Op. 48), which had not been heard at these Concerts 
for close upon thirty years, was included in the programme. 
Miss Zimmermann brought forward three very trifling 
pieces by Henselt, and Mr. Andrew Black was admirable 
in Handel’s “ Sorge infausta’’ and Schumann’s “The 
Wanderer’s Song.” 

At the last Saturday performance before Christmas Sir 
Charles Hallé introduced Schubert’s Sonata in A minor 
(Op. 143) for the first time at these Concerts. We 
spoke of this fine, though somewhat sombre, work when 
the veteran pianist played it at his Schubert Recitals last 
summer and it need not be further described. Sir Charles and 
Lady Hallé were associated in Beethoven’s ever welcome 
“Kreutzer”? Sonata, and Mozart’s Clarinet Quintet was 


' 





repeated. Miss Fillunger sang, among other pieces, 
Schubert’s very fine song ‘“‘ Der Hirt auf dem Felsen,” 
in which the clarinet obbligato was beautifully played by 
Mr. Mihlfeld. 

At the final Concert of the year on the following Monday 
Mr. Miuhlfeld took his farewell for the season, Brahms’s 
Clarinet Quintet and Mozart’s Clarinet Trio in E flat 
being repeated. Miss Fanny Davies played Mendelssohn’s 
Fantasia in F sharp minor (Op. 28), her rendering of which 
was admirable both in style and execution, and Mr. Piatti 
repeated Bach’s Suite in G. 





ROYAL ACADEMY OF MUSIC. 


It is a matter for congratulation that the ante-Christmas 
Concerts given by our most prominent music schools 
should all have evinced in more or less degree evidence 
of satisfactory working. The orchestral performance in 
St. James’s Hall, on the 2oth ult., in which students of 
the Tenterden Street Institution took part was, on the 
whole, not less commendable than those in connection with 
other educational establishments which are noticed else- 
where. The orchestra, consisting of ninety-eight executants, 
rendered such a good account of itself in Weber’s Overture 
to ‘‘ Euryanthe,” that it seemed a pity its capabilities were 
afterwards only employed in accompaniments. A remark- 
ably favourable impression was made by Miss Sybil 
Palliser in Saint-Saéns’s Pianoforte Concerto in G minor, 
the young lady displaying capital technique and even 
brilliancy as regards style and execution. Among the 
vocal excerpts the expressive aria ‘‘O Casto Fior,” from 
Massenet’s opera “Il Re di Lahore,”’ deserves prominent 
mention as sung by Mr. Arthur Appleby. This young 
aspirant possesses a pleasant high baritone voice, and 
already sings with some measure of artistic feeling. A 
creditable performance was given of the Sestet ‘Sola, 
sola,” from ‘* Don Giovanni,” but it would be invidious to 
single out any names for special approval. Grieg’s 
picturesque melo-drama “ Bergliot’” was repeated, the 
reciter on this occasion being Miss Ellen M. Bowick, who, 
as soon as she had conquered her pardonable nervousness, 
spoke her lines well, and displayed considerable grace of 
manner. Mr. Philip Cathie, intwo movements of Svendsen’s 
Violin Concerto in A (Op. 6), and Mr. Michael Donnawell, 
in a movement from Molique’s Flute Concerto in D minor 
(Op. 69) showed decided promise in their respective studies. 
It will be observed that English music was not represented 
in the programme. As its neglect on such occasions (by 
this and other of our great teaching institutions) is 
likely to encourage the foreigner in his belief that we 
have none to speak of, we must be allowed to express 
our regret. The Concert was conducted in an unexception- 
able manner by Dr. A. C. Mackenzie. 





ROYAL COLLEGE OF MUSIC. 


THE annual operatic performance given by the students 
of this Institution took place on the roth ult., at the 
Lyceum Theatre, kindly placed at Sir George Grove’s 
disposal by Mr. Henry Irving. The choice of such a work 
as Gluck’s ‘“‘Orfeo” for the occasion showed abundant 
confidence, to say the least of it, and the number of those 
who prophesied disaster was not small. Their doubts dis- 
appeared before the curtain had been up ten minutes, 
giving place to admiration and astonishment. Nor were 
these lessened as the opera went on, maintaining a level 
so high that the standard from which the efforts of students 
are usually judged was lost sight of, and experienced hearers 
began to institute comparisons with performances at 
‘another place,” by no means to the advantage of the 
latter. In plain English, this was not only the best operatic 
performance yet given by the College, but, in many respects, 
the most satisfactory rendering of Gluck’s beautiful work 
heard in London by the present generation. This result, 
though due mainly to the admirable stage-management and 
general intelligence of the chorus and orchestra, owed also 
a very great deal to the three ladies entrusted with the 
principal characters. Of these Miss Clara Butt, the 
impersonator of Orpheus, gave signs of so much talent that 





her future career may be spoken of as a matter of national, 
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rather than of local importance. As this young lady is 
only just out of her “teens,” and has had, we believe, no 
histrionic experience, she is not yet, of course, a Giulia 
Ravogli as regards gesture; but apart from quite un- 
necessary comparisons (in this case they would be more 
than usually odious) her performance was in all respects 
remarkable. We hope that Miss Butt realizes the respon- 
sibilities her gifts entail, and will so study that the 
promise shown may in due time be brought to its ful- 
filment. Miss Maggie Purvis was a graceful and 
sympathetic Eurydice, Miss Ethel Cain gave brightness 
and refinement to the part of Cupid, and Miss Blanche 
Reynolds impersonated the Wandering Spirit with much 
intelligence. Professor Villiers Stanford conducted, and 
the stage arrangements were under the direction of Mr. 
Richard Temple. Let both be congratulated—and thanked. 

We can only briefly refer to some of the Concerts given 
at Alexandra House during last month. The one on the 
2nd ult. was chiefly remarkable for the really excellent 
performance, by Miss Una Bruckshaw and Mr. William 
Rennie, of the great Love duet from Gounod’s ‘‘ Romeo 
and Juliet.” Miss Bruckshaw’s voice is a fresh and power- 
ful soprano, already well developed throughout its extensive 
range, and ofan unusually sympathetic timbre. There is evi- 
dently in this young lady the making of a genuine dramatic 
singer. Mr. Rennie is another highly promising young 
student. His genuine tenor voice, of clear and very agree-. 
able quality, his intelligent declamation and good intonation, 
stood him in good stead as Romeo. Miss Mary Turner 
essayed Beethoven’s ‘‘Ah! perfido!” but her voice is not yet 
sufficiently developed in its lower register to do justice to so 
trying a scena. Her upper notes are, however, full and 
rich, and exceedingly powerful. An artistic performance of 
Beethoven’s Trio (Op. 1, No. 3), by three very young lady 
students, Misses Mary Dennett, Otie Chew, and Alice 
Elieson deserves a word of recognition. 

At the last Concert of the term, on the. 14th ult., the 
orchestra surpassed itself by a really fine rendering of 
Brahms’s splendid E minor Symphony, which, at each fresh 
hearing, loses more of the “smell of the lamp” discovered by 
so many critics on its production some years ago. Nothing 
could have been better than the breadth and sonority with 
which the opening Allegro and the final Passacaglia were 
given, or the boisterous, rollicking fun infused into the, for 
Brahms, unique Scherzo, The programme included also 
Saint-Saéns’s Violoncello Concerto in A minor, the difficult 
solo part of which was played with precocious technique by 
Miss Alice Elieson; and the Finale from Act I. of Mozart’s 
“ Figaro,” in which Miss Turner as the Countess, and 
Mr. Sandbrook as the Count, distinguished themselves. 
The last number was Adam’s Overture to “ Giralda,”’ than 
which nothing more vivacious and exhilarating could have 
been chosen to wind up the last Concert of the term. 
Professor Stanford was the Conductor. 





GUILDHALL SCHOOL OF MUSIC. 


Tuespay, the 13th ult., was a red-letter day, or rather 
night, in the calendar of this Institution, the Choral and 
Orchestral Concert given in the Guildhall, in presence of 
the Lord Mayor, the Lady Mayoress, and the other civic 
dignitaries in their robes of office, being one of the most 
successful since the foundation of the School. Sir Joseph 
Barnby is losing no time in organizing the forces under his 
control, and his new students’ choir of 200 voices already 
showed the results of his careful training. The voices are 
sweet and sympathetic, the tone of the sopranos being 
especially pure, and both in Gade’s pretty and refined 
Cantata ‘The Erl-King’s Daughter,” and the more 
arduous Finale from Mendelssohn’s ‘ Loreley,” the singing 
was marked by a high degree of intelligence and general 
efficiency. The orchestra, of about eighty performers, all 
students with the exception of a few brass and percussion 
executants, likewise distinguished itself, playing Mendels- 
sohn’s ‘‘ Italian ” Symphony and Nicolai’s Overture to ‘‘ The 
Merry Wives of Windsor,” as well as the accompaniments 
in the choral works above-named, with commendable spirit 
and accuracy. Some of the soloists are well-entitled to 
mention. Of these, in the Cantata, Miss Florence Oliver, 


praiseworthy. Miss Maude Ballard displayed a powerful 
soprano voice in the ‘‘ Loreley”’ fragment, and Miss Annie 
Swinfen sang Beethoven’s arduous scena ‘Ah! perfido,” 
more like a finished artist than a student. In the pro- 
gramme this piece was erroneously described as being from 
“* Fidelio.” Mr. Alfred Slocombe played the first movement 
of Beethoven’s Violin Concerto with taste and perfect 
intonation, so that the Concert may fairly be described as 
an unqualified success. 

The operatic class has not been very long in existence, 
but those who have watched its development with interest 
will recall a very creditable performance of Auber’s 
“Fra Diavolo” in March last, which was repeated later 
on at the Lyric Theatre, Mr. Hermann Klein being 
then Conductor of the class. Now Sir Joseph Barnby 
has taken it under his own direction, and the first 
performances since this change took place in the 
practice-room of the School during the week ending the 
17th ult., the last being given in presence of the Lord 
Mayor and a number of eminent musicians. The opera 
selected was Mozart’s “‘ Marriage of Figaro,” which was, 
of course, rendered in English and with dialogue in place 
of the customary recitative. Unhappily, a full orchestra 
was not available, and although the wind parts were care- 
fully played on the harmonium by Mr. David Beardwell, 
the effect was of course far from satisfactory. Of the 
students who took part the most promising were Mr. 
Edward Epstein, the A/maviva, and Miss Jessie Hudlestone, 
the Cherubino. With further study they should both win 
success in their career. Kindly words may also be given 
to Miss Maude Ballard, who impersonated the Countess, 
and to Miss Eveline Benzabatti, the Susanna, the latter 
principally for her budding talent as an actress. 











AMATEUR ORCHESTRAL CONCERTS. 


TuREE of these industrious bodies have given perform- 
ances recently which demand brief notice. The first to put 
in an appearance were the “‘ Royal’? amateurs, who secured 
a splendid audience at St. James’s Hall on November 26. 
The most important feature of the programme was Goetz’s 
lovely Symphony in F, every hearing of which serves to 
intensify the feeling of regret at the premature decease ot 
so highly gifted a composer. The work, which is by no 
means easy, was very well interpreted, as a whole, by Mr. 
George Mount’s zealous forces, the beautiful slow move- 
ment being especially well played. Other pieces of less 
moment were Auber’s Overture to ‘‘ The Crown Diamonds,” 
and three ballet movements from Moszkowski’s opera 
‘‘Boabdil.” Miss Janotha contributed some pianoforte 
solos with much effect, and the Queen Vocal Quartet 
consisting of Misses Mina Rees, Amy Sargent, Mary 
Hutton, and Lucie Johnstone were delightful in two part- 
songs by Brahms. : 
On November 6 it was the turn of the Stock Exchange 
Society, which rendered a remarkably good account of 
itself under the skilful direction of Mr. George Kitchin. 
The pieces for orchestra alone were Mendelssohn’s Sym- 
phony in C minor—a work now rarely heard, but a 
remarkable achievement for a boy of fifteen—Schubert’s 
‘* Rosamunde” Overture, two movements from Delibes’s 
‘“‘Sylvia,” Rossini’s Overture to ‘‘ La Gazza Ladra,” and 
Dr. Hubert Parry’s bright and vigorous Overture to “ The 
Frogs” of Aristophanes. To say that the whole of these 
works were executed in a manner at times little below 
what would be expected from a professional orchestra, is to 
give the Society very high praise. Miss Agnes Zimmermann 
displayed her excellent technique to advantage in Rubin- 
stein’s effective Pianoforte Concerto in G (No. 3), Madame 
Emily Squire was very successful in her songs, and the 
male voice choir sang some unaccompanied part music 
with delightful refinement. 

The Westminster Orchestral Society, always a vigorous 
body, is displaying an increase of energy this season. The 
first Concert took place at the Westminster Town Hall on 
the 21st ult., half of the programme consisting of Beet- 
hoven selections. Mr. Stewart Macpherson’s orchestra 
shows steady improvement, and the strings were, on the 
whole, very commendable in the “ Fidelio” and ‘‘ Egmont” 
Overtures. Miss Marie Wurm was fairly correct but some- 





who took the part of the mother, was certainly the most 


what tame and cold in the Pianoforte Concerto in E flat; 
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Mr. Herbert Reeves was announced to sing “ Adelaide,” 
but for some reason substituted Schubert’s ‘‘ Serenade” ; 
and Miss Ada Wray contributed the Bonn master’s version 
of ‘* Know’st thou the land?” A noteworthy piece in the 
second part was Cipriani Potter’s masterly Overture to 
‘‘ Cymbeline,”’ which, although it was composed in 1836, is 
distinctly modern in feeling. The compositions of this 
estimable musician, who was born in 1792, ought not to 
suffer such extreme neglect, for there is reason to believe, 
from the examples occasionally heard, that Cipriani Potter 
was, if anything, rather in advance of his time. 





THURSDAY SUBSCRIPTION CONCERTS. 


RUBINSTEIN was the composer to whom, on the 8th ult., 
at Steinway Hall, Messrs. William Nicholl, Septimus 
Webbe, and Hans Adolf Brousil devoted the first half of a 
programme received with the closest attention by a 
numerous assemblage. The representative instrumental 
works were the Sonata in D major (Op. 18) for pianoforte 
and violoncello, the Barcarolle in A minor (No. 4), and the 
Staccato Study in C. In the former Messrs. Webbe and 
Brousil displayed considerable spirit and tact, and there was 
no lack of point in Mr. Webbe’s delivery of the two piano- 
forte solos. The cultivated style and the earnestness of 


for practising together, and never need external aid in 
performing instrumental works. Their ensemble is ex- 
cellent, and their programmes models of what such pro- 
grammes should be. The third Concert, on the 12th ult., 
brought a work which was to most of the audience an 
absolute novelty—a Pianoforte and Violin Sonata in F 
(Op. 57), by Dvorék—a charming work, full of the composer’s 
most genial melody, the Finale of which the audience tried 
hard to encore. Messrs. Sidney and Lewis Hann played 
the work with gusto, and may be advised to repeat it. 
Mr. W. C. Hann, an excellent violoncello player, gave two 
short pieces by Godard and Goltermann, and was duly 
encored. Schumann’s String Quartet in F and Mendels- 
sohn’s Pianoforte Quartet in B minor—one of the most 
astonishing productions of his boyhood—completed the 
programme. Madame Hope Glenn sang Schubert’s 


Kjerulf, winning an encore for the latter. 





THE MUSICAL GUILD. 


Tue last two of the eighth series of these very enjoyable 
Concerts took place on November 29 and the 13th ult. At 
the former the concerted pieces were Rheinberger’s Piano- 





Mr. Nicholl were displayed to advantage in ‘‘ Du bist wie 
eine Blume” and “Es blinkt der Thau,” notwithstanding | 
that the vocalist was suffering from a cold, which rendered 
advisable the omission of ‘Die Waldhexe.” In the 
miscellaneous second part he also acquitted himself satis- 
factorily in Dvorak’s ‘‘Songs my mother taught me,” 
John Park's ‘‘ The Miller’s Daughter,” and Ernest Lake’s 
“My Love and Delight,” imparting to each appropriateness 
of sentiment without lapsing into excess. Miss Minnie 
Robinson made a favourable impression by her rendering of 
Mendelssohn’s ‘‘ Infelice.’” The other pieces were Schu- 
mann’s “Abendlied’”? (Op. 85, No. 12) and Popper’s 
‘*Spinnlied”? (both by Mr. Brousil), and the Bach-Liszt 
Prelude and Fugue in A minor (by Mr. Webbe). 


MR. PADEREWSKI’S RECITAL. 


THE announcement that the exceptionally popular 
Polish executant would give a Recital at St. James’s Hall 
on the 6th ult. at once caused a rush for places, in spite of 
very high charges for admission, and it is understood that 
the receipts reached nearly £1,000. It is as well to place 
this on record as showing the wonderful enthusiasm of the 
English musical public for artists of exceptional ability— 
enthusiasm which can rarely be evoked by works even of 
the first calibre or by ensembles of rare merit. It is useless 
to blink the facts; they must be faced and such consolation 
derived from them as is possible. Happily, in Mr. Pader- 
ewski’s case, the hero-worship is not to be wholly con- 
demned, for he is far more of an artist than a virtuoso, and 
if it is not possible always to agree with what he does, he 
has dropped the extravagance and eccentricity which 
sometimes marred his efforts when he first came among 
us. As a matter of course the pianist was at his best 
in a group of Chopin’s compositions, which included 
the Barcarolle, the Waltz in A flat (Op. 34), a rarely- 
played Mazurka, and three of the Etudes. The Recital 
was to have ended with one of Liszt’s Rhapsodies, but 
more was demanded, and the good-natured artist gave 
another of the Rhapsodies and then Chopin’s Waltz in C 
sharp minor. Still a section of the audience would not 
depart, until at last Messrs. Erard’s assistants ascended 
the platform and took away the pianoforte. 





MESSRS. HANN’S CHAMBER CONCERTS. 

Few of our concert-giving Institutions do more good, or 
are more deserving of support and encouragement, than 
those whose object is to disseminate a taste for chamber 
music. Among such Concerts those of Messrs. Hann, at 
the Brixton Hall, which have just come to the end of their 
seventh season, are conspicuous alike for their excellence 
and the success to which they have attained. The Messrs. 
Hann, a family of six players—two violins, one viola, two 
violoncellos, and a pianist—have unusual opportunities 


forte Quartet in E flat and Schubert’s A minor String 
Quartet. The most noteworthy feature of the Concert 
was the performance of Dr. Hubert Parry’s virile and 
masterly Partita in D minor for violin and pianoforte, 
by Misses Isabella Donkersley and Annie Fry, who may 
be heartily commended for selecting such a sterling 
piece of English music. Miss Donkersley’s playing of 
the violin part was, as usual, distinguished by breadth 
of style, facile and unerring execution, and a most welcome 
strictness of rhythm—the latter being a quality in which 
some of her colleagues of the Guild are somewhat 
deficient. Almost equally good was her share in the per- 
formance of Mendelssohn’s String Quartet in E flat (Op. 44) 
at the last Concert, her influence being specially marked in 
the splendidly rhythmical Scherzo. She was efficiently sup- 
ported by Messrs. Wallace Sutcliffe, Alfred Hobday, and 
Paul Ludwig. At the same Concert, Miss Moore, Messrs. 
Bent, Kreuz, and Ludwig took part in a capital rendering 
of Professor Stanford’s early Pianoforte Quartet in F 
Op. 15), which deserves to be more frequently heard, if 
only for the sake of its elaborate and deeply expressive 
slow movement and spirited Finale. Mr. Kreuz played 
the beautiful _Barcarolle from his own Viola Concerto 
(Op. 20) very finely, and Mr. Peter Musson displayed a 
well-trained and sympathetic baritone voice in Wagner's 
““O Star of Eve,”’ which he sang in a somewhat prosaic and 
sentimental fashion. 





LONDON INSTITUTION. 


Sir JoserH Barnsy lectured here on the 8th ult., his 
subject being ‘‘A Plea for Greater Catholicity of Taste in 
Music.” He said it was not necessary on this occasion to 
define music---they all knew what it was in a general sense. 
Between ‘the two extremes of a Wagner opera and the 
latest musical hall ditty they had all made acquaintance 
with some form of musical composition. ‘ But,” some 
would say, “surely you do not call the latest music hall 
song a musical composition!’? That was precisely what 
they had met to talk over. There were not only those who 
declined to regard a music hall song as a musical composi- 
tion, but also many who refused to admit that a Wagner 
opera was music at all. ‘I am here to-day,” said Sir 
Joseph, ‘‘to try and break down prejudice, discourage 
| bigotry, and extend the horizon of the narrow-minded ; not 
only to plead for acceptance of the lower forms of music at 
the hands of the high-class musician, but also to bring the 
uneducated amateur to realise that there may be some 
good in classical music, though he may not be able to see 
it at first. I shall not condemn the good-natured ignoramus 
who asserts his dislike of classical music and wants 
‘something with a swing and a go’ in it that he can 
remember—he is, doubtless, describing accurately the 
state of his perceptions, and indicating the point he has 
reached in his appreciation of the fine arts. What 
I regret is that he should feel so far satisfied with his 











Serenade and two songs by Lord H. Somerset and 
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state of ignorance as to boast of it without some feel- 
ing of shame. An even sadder spectacle, however, is 
that of the cultured musician who says, ‘ Wagner, or 
Beethoven, or Mozart is the god of my idolatry, and I 
recognise no other.’ But is there any one thing on which 
people are willing to boast of their ignorance with so much 
freedom as on music? I have heard members of the 
nobility and distinguished prelates, who have been 
induced to speak on musical matters, say, with perfect 
self-satisfaction: ‘I must personally disclaim any know- 
ledge of the art of music—indeed, I cannot distinguish one 
tune from ancther.’ But even this, sad as it is, is not so 
strange as that there should be found educated musicians 
who say, ‘I am of Paul,’ or ‘I am of Apollos.’ It was 
my duty for many years to make out weekly schemes of 
music for services of a Cathedral type. These were 
generally submitted to persons placed over me in an official 


_ capacity, and I found that one was unwilling to admit the 


compositions of Gounod, another those of Stainer and 
Sullivan, another of Sterndale Bennett, and one was of 
opinion that no good music could possibly emanate from 
a man with a monosyllabic name.”’ Sir Joseph had much 
to say of the value of music as a civilising influence, and 
quoted Goethe and others in support of his assertions. ‘Of 
course,” he said, ‘‘I am speaking of good music; but by this 
I do not mean the music of any particular school or class, I 
mean music that is good ofits kind. The exclusive cultiva- 
tion of any one kind, class, or school of music tends to render 
a person—forgive the term—a prig.” Sir Joseph instanced 
Charles Kingsley’s eloquent appreciation of the various 
qualities of bird-song, as shown in his exquisitely-written 
prose idyll, “A Charm of Birds,” from which he read 
extracts. Kingsley did not say ‘‘ Give me the nightingale 
and you may take all the other songsters of the grove!” 
He loved them all. ‘* Why,” said he, ‘should we over- 
look, common though he be, von hedge-sparrow, who is 
singing so modestly, and yet so firmly, and so true? Or 
cock robin himself, who is here, as everywhere, honest, 
self-confident, and cheerful ?”? The lecturer recommended 
that the following sensible advice, from F. W. Robertson’s 
“ Lectures on the Influence of Poetry,” should be taken to 
heart by music-lovers generally: ‘‘ Cultivate universality 
of taste. There is no surer mark of a half-educated mind 
than the incapacity of admiring various kinds of excel- 
lence. Enlarge your tastes, that you may enlarge your 
hearts as well as your pleasures, feel all that is beautiful, 
love all that is good. The first maxim in religion and in 
art is—sever yourself from all sectarianism, pledge yourself 
to no school, cut your life adrift from all, party, be a slave 
to no maxims, stand forth unfettered and free, servant 
only to the truth.” 

At the close the speaker was loudly and warmly applauded. 
During the evening vocal solos were rendered by Miss J. 
Hudleston, Miss Fisher, Mr. Emlyn Jones, and Mr, Edward 
Epstein, Miss Kate Davies proving herself a very efficient 
pianist. All these young performers are pupils at the 
Guildhall School of Music. 


“THE DREAM OF JUBAL” 
AT PLYMOUTH AND BRIGHTON. 


(FRom SpecIAL CoRRESPONDENTS.) 


SEVERAL circumstances combined to make the Concert of 
the Plymouth Choral and Orchestral Societies on November 
30 specially attractive. The rehearsals by the choir and 
orchestra of Dr. Mackenzie’s Cantata had aroused much 
enthusiasm for the work among the members; and the 
presence of the Duke of Edinburgh and his daughters, 
with the further attraction of the Meistersingers in 
the second part of the Concert, drew together an 
audience which filled the Guildhall to its utmost 
Capacity. The performance reflected the highest credit 
on the Conductor, Mr. S. Weekes, who had visited 
the recent Cardiff Festival expressly to hear the work 
under the composer’s direction. The choir of over 250 
sang with remarkable precision and spirit, and the orchestra, 
led by the Duke of Edinburgh and Mr. Pardew, and num- 
bering nearly 120, played with great care and refinement, 
especially in the delicate accompaniments to the recitation. 


Newbury, gave an excellent rendering of their music, the 
Love duet being very heartily applauded. The recitation 
of the verses was once more delivered by Mr. Charles Fry, 
who seemed moved by the occasion to a special effort, and 
was warmly applauded after the final apostrophe to 
music. In the miscellaneous second part the chief feature 
was the singing of the Meistersingers, who aroused much 
enthusiasm. 

The performance of the same work, on the 15th ult., by the 
Brighton and Hove Choral and Orchestral Society, at the 
Dome, under the direction of Dr. F. J. Sawyer, also drew 
a large audience, and, considering the resources available, 
a very excellent performance was given. There were some 
few points of unsteadiness in the orchestra, chiefly among 
the wind instruments—professional players, by the way— 
but the accompaniment to the declamation was given very 
efficiently—thanks to the skilful and watchful direction of 
Dr. Sawyer. The choir sang particularly well in the 
Gloria. The solos were undertaken by Miss Evelyn 
Padwick, a local artist, who sang excellently, and Mr. 
William Fell, whose efforts should hardly be criticised, as 
he was suffering from a severe cold. Mr. Charles Fry 
again recited the poem, and was recalled to the platform 
with Dr. Sawyer at the conclusion. The Cantata was 
preceded by Dr. Bridge’s Motet ‘ The Lord’s Prayer ” 
and his setting of ‘Crossing the Bar” (vociferously 
encored), both works being conducted by the composer, 
who also played Dr. Sawyer’s clever Concertstiick for 
organ and orchestra, the composer conducting. Mr. 
Charles Fry also recited Baring Gould’s poem “The 
Building of San Sofia,” with organ accompaniment admir- 
ably played by Dr. Sawyer. 





DVORAK’S “ST. LUDMILA” AT BOLTON. 


THE revival, on the 21st ult., of this too little known 
composition by the Bolton Choral Society, reflects credit on 
the musical capacity and culture of a great industrial centre 
not very far removed from that other manufacturing 
capital—Leeds—which saw the first production of Dvorak’s 
“St. Ludmila” in 1886. The performers whose work 
comes at present under notice are all but a purely amateur 
body. The only exception to this quality relates to the 
Conductor, Mr. J. W. Appleyard, and the Organist, Mr. 
Mullineux, who, together with the pianists at two Broad- 
wood grands, did duty in place of orchestra. It is some- 
what unaccountable that the work in question has not 
become more familiar with choral societies, for its interest 
is great. The story of the conversion of Bohemia formed 
a congenial text for the writer of the better known 
‘‘Stabat Mater’? and “ Requiem,” and the music to which 
it is wedded is tinted with far more glowing colours than 
either of the more essentially ecclesiastical masterpieces. 
Attention having been thus unmistakably again drawn to 
so fine a work, and it being further in evidence that a not 
unfitting interpretation may be achieved with instrumental 
aid so easily accessible, it is probable that “St. Ludmila” 
may in the future find more ready acceptance than in the 
past. The performance, though of a semi-private character 
—the very large audience which filled the Albert Hall 
having been brought together by invitation—may claim to 
be viewed from a high standpoint, and admitting this, it is 
to be recorded that from first to last the result was, with 
the exception of a hitch or two apparent only to the 
initiated, of the most creditable and satisfying order. The 
chorus numbered considerably over a hundred, and its 
tone was excellent. So, also, was the attack in general ; 
the lights and shades were given with commendable 
appreciation, and the intonation was good. In brief, the 
Bolton Amateur Choral Society on the oceasion in question 
added a fitting record to their already lengthy list of 
similar achievements. 





OBITUARY. 


Tue death is announced, on November 30, at Paris, of 
Madame CuHarTon De MEvr, the once famous French prima 
donna. She made her début on the lyrical stage at Bordeaux, 
and subsequently became one of the stars at the Théatre dela 
Monnaie, Brussels. After a short engagement at the Paris 





The chief soloists, Miss Emily Spada and Mr. Philip 


Opéra Comique in 1849, Madame de Meur started upon an 
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extensive operatic tour, in the course of which her European 
reputation was established. A devoted friend and admirer 
of Hector Berlioz, she created for him the part of Beatrice 
at the first performance, at Baden, of the master’s opera 
‘* Beatrice et Benedict,” and was also the original Didon at 
the premiétre of ‘Les Troyens” at the Paris Théatre 
Lyrique. She was married during her residence at Brussels 
to M. de Meur, an esteemed Belgian flautist, and for some 
years past had lived in retirement in the French capital. 

The following deaths, not yet recorded by us, have 
occurred during the past three months abroad, viz. :— 

On October 7, at Vienna, FRIEDRICH SCHOEGL, the doyen 
of Viennese journalists and critics, aged seventy-one. 

On October g, at Regensburg, JosepH Haniscu, for a 
period of sixty-three years Organist of the Cathedral in that 
town, in his eightieth year. 

On October 13, at Leipzig, JosEpH MICHALESI, once a 
well-known operatic singer, and sister of the more cele- 
brated Madame Krebs-Michalesi. 

On October 31, at Freiburg, BRuNo Hopsrock, popular 
operatic tenor at the Stadt-Theater, aged thirty-one. 

On November 1, at Berlin, Orro Tierscu, for some 
years a professor at the Berlin Stern’sche Conservatorium, 
and author of several important theoretical and practical 
works on musical art. He was born at Kalbsrieth 
(Thuringia), on September 1, 1838. 

On November 7, at Pandorf, near Krems, ALBERT 
JUNGMANN, composer of piéces de salon and easy pianoforte 
pieces, aged sixty-eight. 

On November 8, at Paris, EL1Ise ALBERT-BELLON, for 
many years prima ballerina at the Imperial Viennese 
Opera, and afterwards a teacher of her art in the French 
capital, aged sixty-three. She was a daughter of Jean 
Albert, the once famous ballet-master at the Paris Opéra. 

On November 8, at Bologna, Francesco Biaai, able 
musical critic of the Patria, and other Italian journals, aged 
thirty-five. 

On November g, at Mannheim, F. MirTELHAUSER, tenor 
singer at the Court Theatre, a most promising young artist, 
aged thirty. 

On November 11, at Wiesbaden, ErpMANN BURKHARDT, 
violinist, for many years an esteemed member of the 
orchestra of the Stadt-Theater. 

On November 11, at Milan, ANTonio PALLERINI, the 
celebrated maitre de ballet, once the rival of Manzotti, 
author of a number of more or less successful ballets, 
notably of ‘*Le Due Gemelle,” for which the late Signor 
Ponchielli, the composer of ‘‘ Gioconda,”’ had written the 
music. The deceased had attained his seventy-third year. 

On November 13, at Coburg, Professor GoTHARD 
BRUCKNER, scene painter of the Court Theatre, best known 
by his collaboration (in conjunction with his brother) in the 
Bayreuth Festspiele, aged forty-eight. 

On November 26, at Vienna, Joser MATAUSCHEK, well- 
known pianoforte manufacturer, aged forty-five. 

On November 28, at Lisbon, José Narciso DA CUNHA E 
SiLva, esteemed composer and valued member of the 
Carlos Theatre orchestra of that capital, aged sixty-seven. 

On November 28, at Marseilles, L. MENARD, eminent 
musical critic of the ¥ournal de Marseille and other French 
journals. 

On the .6th ult., at Vienna, Epvuarp Horak, excellent 
pianist, founder of the well-known Viennese Musical 
Academy bearing his name, aged fifty-two. 

On the r4th ult., at Paris, JULEs QuipANT, an esteemed 
professor of pianoforte and singing, in his eightieth year, 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CoRRESPONDENT.) 


Concerts of all kinds still crowd upon us. I must 
revert fora moment to Mr. Stockley’s Orchestral Concert 
of November 24. On that occasion our local orchestra 
introduced Raff’s Symphony ‘Im Walde,” but revealed 
its want of confidence in the robustness of public taste by 
placing the interval after the first movement. Apparently 
the Vandal is not yet exterminated! Miss Adelina de Lara 
gave a finished reading of the solo part in Mendelssohn’s 
Pianoforte Concerto in G minor. 





On the 7th ult. the Birmingham Amateur Orchestral 
Society gave a Concert in the large Theatre of the Midland 
Institute. Gade’s Symphony (No. 3), Mackenzie’s Bene- 
dictus, and MacCunn’s Ballad Overture ‘‘ The dowie dens o’ 
Yarrow” were the principal pieces of the programme. 
The performance was good in each case. Mr. W. A. 
Langdon conducted. 

The Festival Choral Society gave a fine performance of 
the ‘‘ Faust’ of Berlioz, in the Town Hall, on the 8th ult. 
The principals were Mrs. Hutchinson, Mr. H. Piercey, Mr. 
John Ridding, and Mr. Henschel. Mr. Stockley conducted. 

The Glasgow Select Choir paid its annual visit on the 
Ist ult., and in the Town Hall regaled its friends with a 
choice selection of Scottish Songs, humorous and pathetic. 
The Meister Glee Singers, who are now established 
favourites here, appeared in the Town Hall on the 14th 
ult. Their part-singing was as effective as ever, and with 
the help of Miss Mabel Berrey, Miss Rosa Leo (vocalists), 
and Miss Angela Vanbrugh (violinist) a very good pro- 
gramme was capitally executed. 

One of the greatest artistic treats afforded us this season 
was the Concert given by Miss Olga Néruda, in the Masonic 
Hall, on the 15th ult. Lady Hallé was the principal per- 
former. Miss Néruda, in Beethoven’s Sonata in D minor 
(Op. 31, No. 2), exhibited excellent qualities as a pianist, and 
her accompaniments were most artistic. Miss Franklin 
Higgs made a favourable impression in Mozart’s ‘‘ Voi che 
sapete,’”’ and songs by Aylward and Schumann. 

For the bulk of our choral music we have to look to the 
Societies occupying the Town Hall on Saturday evenings. 
On the 3rd_ ult. the Midland Musical Society performed 
‘The Messiah,” with Miss Frazier, Miss Fanny Morse, Mr. 
H. Crimp, and Mr. W. Evans as principals. The Society’s 
usual standard was not reached on this occasion, in spite of 
the efforts of Mr. H. M. Stevenson, the Conductor. On 
the roth ult. the Choral Union produced a new Cantata, 
‘“Noél-tide,” the composition of the Conductor, Mr. 
Thomas Facer. The work is written for soli, chorus, and 
orchestra, and although unpretentious is musicianly and 
pleasing. It was well rendered, the vocal principals being 
Madame George, Miss Nellie Pritchard, Mr. Powell, and 
Mr. T. Horrex. 

The same evening a Students’ Concert was given by the 
Midland Institute School of Music, when evidence of 
satisfactory work in many departments was abundantly 
manifest. On the 17th ult. the Choral and Orchestral 
Association gave Mendelssohn’s “ Elijah” in the Town 
Hall. The principal soloists were Miss Annie Toye, Miss 
Miriam Daniel, Mr. Crimp, and Mr. W. Bennett, with Mr. 
Perkins at the organ, and Mr. G. J. Halford, Conductor. 
The last-named conducted a Concert of the Midland 
Institute Madrigal Choir on the roth ult. 

The following evening the annual Concert of the Ladies’ 
Singing Class took place, Mr. A. R. Gaul, Conductor. 
The programme included his dramatic Cantata ‘“ Joan 
of Arc.” There was a very large audience at each 
performance. 

Three of Mr. Perkins’s specially arranged Organ Recitals 
have come off, the executants being Mr. W. T. Best, Mr. 
J. Kendrick Pyne, and Mr. Alex. Guilmant. The Town 
Hall has been well attended at each, Mr. Best drawing an 
immense audience, and Mr. Guilmant, on the 12th ult., 
being almost equally successful. 

The Matinées at the Royal Society of Artists came to a 
close on the 17th ult., when the Edgbaston Philharmonic 
Orchestra—Conductor, Mr. S. S. Stratton — appeared for the 
third time. The musical director, Mr. Oscar Pollack, has 
introduced a great number of young artists, and the pro- 
grammes, generally, have been very good. The attendance 
of the public has been of steady growth, and this feature 
of the Society’s exhibitions may now be classed as a distinct 
success. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Concerts given on November 26 and the 17th ult., 
by the Bristol Musical Association, were as usual chiefly 
noticeable for the excellent singing of bright part-songs 
and choruses by the well-trained choir. Both were 
attended by crowded assemblages. Mr. Gordon conducted. 
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HUMOROUS FOUR-PART SONG. 
Written and Composed by Hamriton Ciarke. 
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The most important musical gathering of the month 
was undoubtedly that on the 21st ult., when the Bristol 
Choral Society gave one of the finest performances of 
Handel’s ‘‘ Messiah” that has ever been heard in our city. 
The Oratorio had been carefully rehearsed, and tone, 
shading, phrasing, enunciation, attack, &c., were admirable. 
Miss Florence Cromey, Miss Jessie King, Mr. W. Nicholl, 
and Mr. Montague Worlock were the principal vocalists. 
Mr. Riseley conducted in his accustomed inspiriting way. 

Mrs. Liebich gave, on the 3rd ult., an instructive Lecture 
on “ The tone-poetry of Schumann; his life and its mean- 
ing,” with pianoforte illustrations, by her husband, and 
vocal examples by Miss Lena Phillips and Mr. Ulrich Just. 

A most attractive Lecture on ‘‘ Carols and Carol Music” 
was delivered on the 12th ult., by Mr. E. R. Norris Mathews, 
in the Theatre of the Museum and Library. The Lecture 
showed considerable research, and the material was put 
together in happy style. Vocal and instrumental illustra- 
tions were rendered by a small choir and band directed by 
Mr. Cedric Bucknall. 

Lovers of orchestral music will learn with pleasure that 
a series of three Monday Popular Concerts have been 
arranged for after Christmas. There will be a Wagner 
night on the anniversary of the death of the Bayreuth 
master, and at the succeeding two Concerts, works by 
Dr. Mackenzie and Dr. C. H. Hubert Parry will be brought 
forward, and may probably be performed under the 
direction of the composers. 

Miss Clara Butt, the young student at the Royal College 
of Music who has achieved success in Sullivan’s ‘* Golden 
Legend ”’ at the Albert Hall and in Gluck’s “‘ Orpheus ”’ at 
the Lyceum Theatre, is a Bristol lady, and studied for three 
years under Mr. D. W. Rootham, the chorus-master of the 
Bristol Musical Festival Society. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Dublin Musical Society has finished its season with 
a balance to its credit. The concluding Concert of the 
season took place in the Royal University, Earlsfort 
Terrace, on November 28, and consisted of Rossini’s 
“ Stabat Mater ” and the Prelude and Act III. of Wagner’s 
“Lohengrin.” The principal artists were Misses Medora 
Henson and Jessica de Vernet, with Messrs Edward Lloyd 
and Franggon-Davies. The band of the Society, number- 
ing seventy-eight executants, is now at its best, and 
acquitted itself to admiration in the delicate and exacting 
work it had to do; and the fine choir of 300 voices has 
seldom been heard to greater advantage. Mr. Th. Werner 
led the strings, Mr. J. Horan presided at the organ, and 
Dr. Joseph Smith conducted the Concert with unfailing 
tact and decision. Verdi’s ‘‘ Requiem” is already in 
rehearsal for the first Concert of the coming season. 

The Dublin University Choral Society gave a third 
performance of Dvordk’s ‘‘ Spectre’s Bride” on the 17th 
ult., in the Antient Concert Rooms. The leading parts 
were taken by Miss Shellard, Mr. Edward Branscombe, 
and Mr. Thos. Marchant ; Sir Rooert P. Stewart conducted. 

A series of twenty Monday Afternoon Recitals of 
Classical Chamber Music was iraugurated on November 21 
in the Lecture Theatre of the Royal Dublin Society. The 
executants are Signor Papini, first violin; Mr. P, Delany, 
second violin; Mr. Grisard, viola; Mr. Bast, violoncello; 
and Signor Esposito, pianoforte. ’ 

Handel’s “‘ Messiah” was performed at Rathgar Church 
on the r4th ult., with a chorus of 100 selected voices, under 
the direction of Dr. Joseph Smith, who gave a remarkable 
interpretation of the ‘* Mozart” score on the curiously 
constructed organ of the church, delegating the conductor’s 
baton to Mr. J. Seymour, 

The Pembroke Choral Union, under the direction of 
Mr. W. Bapty, performed Mrs. Robinson’s Cantata ‘“ God 
is Love,” with a miscellaneous second part, on the 13th ult. 

St. George’s Choral Union performed Handel’s “ St. 
Cecilia’s Day,” with a miscelianeous second part, on the 
16th ult., with orchestra under te direction of Mr. Raymond 
Revelle. 

The Dublin Choral Union gave its first Concert for the 
season on the sth ult., consistirg chiefly of glees and part- 
songs, Dr. Annie Patterson con Acting 


Mrs. Scott-Ffennell’s annual Concert took place on the 
8th ult. in the Antient Concert Rooms. The programme 
was diversified by instrumental solos and some part-songs 
given by a small choir, under the direction of Mr. James 
Culwick. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Autumn visit of the Carl Rosa Opera Company last 
month was of unusual interest and importance. Not only 
were the “‘casts”’ exceptionally strong, but the répertoire 
was a pleasant change from the usual threadbare round. 
‘Cavalleria Rusticana” was first favourite; ‘*L’Amico 
Fritz’ attracted a crowded house and divided musical 
opinion into two camps; ‘‘ Otello,” given only once, did 
not receive the public attention it deserved, but ‘‘ Aida,” 
in its two performances, rivalled ‘Cavalleria’? in the 
success it scored. 

Messrs. Paterson’s sixth annual scheme of Orchestral 
Concerts was brilliantly inaugurated before a very large 
audience on the 7th ult. The “Spectre’s Bride” afforded an 
opportunity to Mr. Kirkhope’s Choir to add to its laurels. 
Never was this splendid body of singers heard to better 
advantage, and the perfection of its attention to nuance 
reflects more than credit on the indefatigable and enthusi- 
astic Conductor. It is difficult to select any one passage 
for particular mention, but any chorus who can sing the 
two bars, “‘ And one is heard to knock and cry,” as Mr. 
Kirkhope’s Choir did need not fear comparison or com- 
petition. All the choruses were rendered in most 
unexceptionable style, and the work on this its third hearing 
in Edinburgh made a deep impression. The mention of 
Mr. Andrew Black’s name is sufficient to indicate that the 
baritone part was filled successfully and effectively, and 
Miss Anna Williams and Mz. Philip Newbury were not far 
behind in the trying music which falls to the soprano and 
tenor. In the second part of the programme the only choral 
number was a “ Benedictus ” for quintet, chorus, and orches- 
tra, by Franklin Peterson, which was cordially received. 
‘The Passing of Beatrice,” by William Wallace, was well 
played by Mr. Manns’s orchestra, and the young composer 
came to the platform to receive the congratulations of the 
audience. Two delightfully fresh numbers from Mosz- 
kowski’s ‘“‘ Boabdil” Ballet Music brought 4 somewhat 
lengthy programme to a close. 

At the succeeding Concerts on the 12th and roth ult. the 
chief attractions were Frederick Cliffe’s new Symphony in 
E minor, conducted by the composer; ‘The Flying Dutch- 
man” Overture, which was interpreted with great spirit; 
Cornelius’s ‘‘ Barber of Bagdad’? Overture; Prelude to 
‘‘ Boabdil”; Miss Liza Lehmann’s -re-appearance in 
Edinburgh ; and the playing of Mr. Paul della Torre, who 
took part in Chopin’s Andante and Polonaise. These 
Concerts have succeeded in commanding a large share of 
public patronage this year, 

At a Concert given by Madame Drechsler Hamilton, 
Miss Jeannie Rorie, a young pianist who has studied at the 
Frankfort Conservatorium, made her first appearance. She 
won an encouraging success. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Glasgow Glee and Catch Club had a record evening 
on the rst ult., when this popular body gave its annual 
Ladies’ Night. The programme contained a singularly 
choice selection of glees and part-songs, and more than 
once the singing recalled leading features in the Vocal 
Recital given by Mr. and Mrs. Henschel on the previous 
evening in the Queen’s Rooms—i.c., high culture and 
artistic method. The accomplished couple of vocalists 
just-named also gave a successful Recital at Pollokshields. 

On the 2nd ult. Mr. Sarasate and Madame Berthe Marx 
once more secured the favour of a Glasgow audience, 
and at the second Concert of the Atheneum School of 
Music (3rd ult.) an inviting programme was submitted by 
the Principal, Mr. Allan Macbeth. It included, for 





example, Mr. Frederic H..Cowen’s tuneful Cantata ‘‘ The 
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Fairies’ Spring,” a work: well within the powers of the 
flourishing ladies’ choir attached to the School. The 
Glasgow Quartet appeared in the Burgh Hall, Hillhead, 
on the evening of the 12th ult., with a programme drawn 
from Mozart, Beethoven, and Schumann. Very scant 
encouragement is accorded the efforts of Mr. Sons and his 
coadjutors to popularise chamber music on the banks of 
the Clyde, and well-wishers hope for a favourable turn of 
the tide before the close of the season. 

The nineteenth series of Choral and Orchestral Concerts 
was inaugurated on the 6th ult. with an exceedingly fine 
performance of the “Elijah.” A large and_ brilliant 
audience showed manifest interest in the opening of the 
Jubilee season of our premier Society, and this is also 
equivalent to saying that the subscribers amply approved 
of the selection so wisely made by the management. Mr. 
Joseph Bradley had his choral forces in excellent order ; his 
choir sang, indeed, with true artistic perception of their 
text, an indication of what may be expected later on, when 
several important works come to be performed. The 
soloists were Miss Anna Williams, Miss Jeanie Rankin, 
Mr. Philip Newbury, and Mr. W. Ludwig. Mr. Thomas Berry 
was organist, the band numbered about ninety performers, 
and members of the Choral Union lent efficient service in 
the double quartet. The first of the series of Saturday 
Popular Concerts took place on the roth ult., when Mr. 
August Manns had a reception which is alone reserved for 
old and well-tried friends. A cordial greeting also 
awaited Mr. Elkan Kosman, the new leader of the orchestra 
and a violinist who has fully justified his selection for this 
important post. That was very promptly seen in his 
method of attacking Vieuxtemps’s Fourth Concerto for 
violin and orchestra. The Symphony was Beethoven’s 
ever-popular No. 7, and Mr. Braxton Smith sang to the 
entire satisfaction of his audience. One outstanding feature 
marked the programme of the second Subscription Concert, 
on the 13th ult. This was Mr. Frederic Cliffe’s Second 
Symphony, the work commissioned for the recent Leeds 
Festival. The young composer conducted in person, and 
he had every reason to be gratified with his reception. 
Mr. Cliffe’s ‘‘ programme music” made indeed an impres- 
sion which promises us further acquaintance at an early 
date with his rich and finely-coloured orchestral pictures. 
Other pieces in the programme included spirited perform- 
ances of “The Flying Dutchman” and ‘* The Corsair ” 
Overtures. Mr. Vladimir de Pachmann was the solo pianist, 
and he gave his personal reading of Beethoven’s Third 
Concerto, as also selections from Chopin. The Popular 
Concert, on the 17th ult., brought forward Mr. Guilmant, 
the well-known Parisian musician, in his own Symphony 
for organ and orchestra (No. 1), and a few nights later 
the subscribers to the Choral Union scheme had the 
welcome opportunity of again hearing Dr. A. C. Mackenzie’s 
Oratorio “The Rose of Sharon.” Owing to early press 
arrangements—in connection with the Christmas holidays 
—notice of this performance must be delayed. Meantime 
it will suffice to say that the solos were in charge of Miss 
Macintyre, Madame Belle Cole, Mr. Ben Davies, and Mr. 
Bantock Pierpoint, and that Glasgow amateurs have not 
by any means forgotten the contents of this beautiful work. 

The Paisley Choral Union announced a performance of 
Gounod’s “ The Redemption” for the 22nd ult. Mr, James 
Barr's excellent choir is always to the fore with something 
goad, and hence the journey to Paisley by many Glasgow 
folks when a work is given in that thriving town. 

The great social event of last month claims a line—the 
Fancy Dress Ball on behalf of the Benevolent Fund of the 
Glasgow Society of Musicians. It took place on the gth ult., 
and it is no exaggeration to say that the function turned 
out a brilliant success. Thanks are due to the sympathetic 
aid of the brethren of the palette, who contributed so much 
to the success of the impressive tableaux. The Song Album, 
an artistic souvenir of the ball, is, by the way, in great 
request. 





MUSIC IN LIVERPOOL. 


(FROM oUR OWN CORRESPONDENT.) 

Tue first half of the Philharmonic series of Concerts 
came to an end on the 2oth ult., when Mendelssohn’s 
“Elijah” was given. At the previous Subscription 
evening, on the 6th ult., the _programme was of no 


special interest, and nothing is announced as yet in 
regard to the works to be performed in the new year 
beyond a selection from Wagner’s “Flying Dutchman” 
at the tenth and Gounod’s “Death and Life’’ at the 
twelfth Concerts. A considerable list of artists for the 
miscellaneous performances is, however, given in the 
prospectus. 

On November 29 a fine performance was given of 
Mendelssohn’s “ Athalie’”? by the Post Office Choral 
Society, consisting of about 250 voices and an orchestra 
of sixty performers. Mr. Charles Fry, who first declaimed 
the lines of Mackenzie’s ‘‘ Dream of Jubal” on the same 
platform—that of the Philharmonic Hall—achieved a 
second triumph in Liverpool in the text of the work 
immediately under notice. Mr. W.I. Argent conducted. 

The same gentleman again conducted Mendelssohn’s 
“ Athalie” on the 13th ult., with the Liscard Wallesey 
Musical Society, consisting of a chorus and band of 150. 
Mr. Wills-Harper read the lines of the work. 

The Music School closed its first year of existence with 
a successful Concert on the 15th ult., and the professors 
and students gave a Concert at the new building of the 
Victoria University on the 17th ult. A highly interesting 
vocal and instrumental Recital was given at the Philhar- 
monic Hall by Messrs. Plunket Greene and S. Welsing, on 
a historical basis, on the roth ult. The Liverpool Orches- 
tral Society gave a good Concert on the 3rd ult., in 
the City Hall, and a performance of wind chamber 
music in the same place on the toth ult. On this date, 
too, the regular sectional monthly meeting of the Incor- 
porated Society of Musicians was held at the Adelphi 
Hotel, a paper being read by Mr. A. E. Isaac on pianoforte 
technique. Recently, at the Royal Institution, Professor 
Gotch read a paper on the appreciation of musical sounds. 
Dr. J. C. Bridge has given three Lectures, belonging 
to the regular Corporation Autumn series, on Early 
English Music. The musical lecturers selected for the 
winter series are Messrs. John Ross and Argent. The 
City Corporation have at length granted the use of St. 
George’s Hall for the Concerts of the Liverpool Sunday 
Society, and the first performance will probably be held 
therein on the 8th inst. 

Among recent events in the district may be noted 
Cowen’s ‘St. John’s Eve” and Macfarren’s ‘* May Day,” 
at Earlestown, under Mr. E. Corlett; Mendelssohn’s 
‘‘ Elijah,” at Warrington, and Mendelssohn’s ‘“ Hymn 
of Praise,” at Runcorn, under Mr. F. H. Crowley; 
Handel’s ‘‘ Messiah,” at Southport, under Mr. H. Hudson ; 
Mendelssohn’s ‘‘ Walpurgis Night”? and ‘ Loreley,” at 
Chester, under Dr. J. C. Bridge; Bennett’s ‘‘ May Queen,” 
at West Derby, under Mr. R. Cooper; and Barnett’s 
‘Ancient Mariner,” at Birkenhead, under Mr. Appleyard. 
As usual the Advent Oratorio at the Pro-Cathedral has 
been Spohr’s “ Last Judgment.” 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Ir would be ungrateful not to notice, although the per- 
formance Was late in November, Lady Hallé’s exquisite 
rendering of Dvorak’s Violin Concerto in A minor (Op. 53), 
a work of enormous difficulty and, especially in the first 
and second movements, of great charm. On the same 
evening Goldmark’s Balletymusic from ‘ Kénigin von 
Saba”? was produced, in which the ‘ Bees’ Dance” was 
admirably graphic. Athis next Concert Sir Charles gave— 
for the seventeenth time—the ‘‘ Emperor’’ Concerto of Beet- 
hoven, recalling memories of many past years and of 
much enjoyment. Adding te this Raff’s Symphony “Im 
Walde” and Reinecke’s Overture ‘‘ Ein Abendtheuer 
Handel’s,” it must be owned that the programme was 
decidedly interesting, and the artistic singing of Miss 
Palliser gave zest and relief to the whole. A repetition 
of the third Acts of ‘“ Tanahauser” and ‘“ Lohengrin” 
brought a crowded house, and prepared the way for the 
visit of Herr Mihlfeld on the 15th ult. Unfortunately, 
the flatness of his instrument prevented the Concertino 
having the advantage of orchestral accompaniment; 
but in the Duo Concertante {also Weber’s) for pianoforte 





and clarinet, the ensemble pl..ying was perfect. 
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‘At the Gentlemen’s Orchestral Concert of the 12th ult. a 
new departure was made: for the first time for very many 
years, a small but compact choir was secured, and Dr. 
Hiles’s Ode, written for the recent installation of the 
Chancellor of the University, together with a new setting 
of Tennyson’s ‘Break! break!’’ was given, under the 
direction of the composer. The virility and scholarship of 
the Ode were warmly appreciated, and the setting of Tenny- 
son’s song proved very impressive. Mrs. Henschel sang 
in her usual refined manner, and M. Siloti created quite 
a sensation by his varied qualities as a pianist in the 
Fantasia in C by Schubert-Liszt, and some smaller pieces. 

The Saturday Evening Concerts continue to be thronged, 
and it is pleasant to note that Mr. Lane’s enterprise at the 
Free Trade Hall is meeting with due reward, and that his 
choir is becoming more and more equal to the demands 
upon it. 

On the evening of the zoth ult. Mr. Ramsay L’Amy, 
well known here as an amateur, introduced himself as a 
professional singer, and was ably assisted by Mr. Carl 
Fuchs and by our townsman, Mr. F. Dawson, who is 
rapidly taking that rank as a pianist to which his un- 
questionable abilities entitle him. At the Atheneum Dr. 
Bridge has given a very pleasant discourse upon ‘ Shake- 
speare and Music,” illustrated by the choir under Dr. H. 
Watson; and, at the Concert Hall, the last-named gentle- 
man, with his Vocal Society, gave an admirable selection of 
prize glees and other compositions, among which was Dr. 
Hiles’s six-voiced Motet ‘* Sing unto the Lord.” . 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue largely increased attendance at Mr. Allen’s first 
Chamber Concert of this season, on November 30, gives 
hope that Mr. Allen may now look upon his venture as 
firmly established in popular favour.. The artists were Sir 
Charles and Lady Hallé and Mr. Vieuxtemps. 

On the r2th ult. the Ilkeston Harmonic Society, under 
the direction of Mr. W. G. Taylor, gave a performance of 
Costa’s ‘Eli.’ The soloists were Madame Adelaide 
Mullen, Miss Jessie Marshall-Ward, Mr. Beaumont, and Mr. 
Bingley Shaw. Mr. Taylor has also assumed the direction 
of two newly formed choral societies at Alfreton and 
Heanor, which promise to do well. 

The Nottingham Amateur Orchestral Society, by diligent 
work under Mr. Ralph Horner’s able djrection, have now 
earned a strong position, and must look forward to largely 
supplying the place of a local professional orchestra. Its 
performances of Gade’s Symphony in B flat, Weber’s 
“Oberon”? Overture, and Rubinstein’s Ballet music to 
‘“Feramors,”’ at the annual Concert on the 14th ult., were 
characterised by a style and grasp of the true spirit of the 
music seldom found in amateur performances. We are 
glad to learn that it promises a performance of Sir Arthur 
Sullivan’s Incidental Music to Shakespeare's ‘‘ Merchant of 
Venice’ on the occasion of Mr. Charles Fry’s Recital on 
February 4. 

One is always certain of a good programme of chamber 
music at Herr Ellenberger’s Concerts. On the 15th ult. 
Beethoven’s Trio in C minor, Brahms’s ‘Trio in C minor 
(Op. tor), Rubinstein’s Violoncello Sonata in D (Op. 18), 
and Chopin’s Fantaisie in F minor received a faithful and 
most enjoyable rendering at the hands of Fraulein K. 
Ellenberger, Herr Ellenberger, and Mr. Edwin Thorpe. 

The St. Cecilia Choir (ladies’ voices), under the direction 
of Mrs. James Gow, gave its annual Concert on the 
2oth ult. The programme was very recherché, the most 
noteworthy pieces being Hiller’s lovely hymn “ Naenia 
Heloisae,” Gade’s ‘‘ Bilder des Jahres,” and Miss Mundella’s 
“Victory of Song.” The latter not only gained, but 
deserved, applause from a most critical audience. 


local Society has given a Concert, the Oxford Gleemen, 
who gave an excellent performance in the Town Hall, on 
November 24, to an audience much more numerous than 
we are accustomed to see in our Concert-rooms. The 
greatest credit is due to the energy of those who have 
worked up this Society from small beginnings to the 
position that it now holds. 

Two Orchestral Concerts have been given in the Shel- 
donian Theatre, at each of which, with a certain want of 
variety, a Pianoforte Concerto was given. Either in 
deference to some newspaper correspondence or from 
motives of economy, a large local and amateur element 
was introduced into the band. It was not an improve- 
ment, but, on the whole, the Concerts were very successful. 
The posters that advertised the second Concert suggested 
painful reflections as to the condition of musical taste in 
Oxford. Dr. Parry’s bright little Overture to ‘The 
Frogs ” was announced in larger letters than Beethoven’s 
Seventh Symphony ! 

It would be impossible to give any sort of detail of the 
numerous Concerts given by artists who have visited 
Oxford during the past Term. Yet to omit all notice of 
these Concerts would be to fail to give any idea of the 
quantity of music that goes on in this city. The simplest 
plan is, perhaps, to enumerate the chief performers that we 
have had an opportunity of hearing. The singers have 
been Mesdames Antoinette Sterling, Hilda Wilson, and 
Helen Trust, and Messrs. Ferguson and Thorndike; the 
pianists have included Miss Fanny Davies, Mdlle. Szu- 
mowska, and Mr. F. Dawson; Messrs. Gorski and 
Schiever have been heard on the violin, and Messrs. Jean 
Gérardy, Carl Fuchs, and Albert on the violoncello. 

A University town would probably be rather unhappy 
without a little lecturing. As Sir John Stainer’s Lecture on 
“Lute, Viol, and Voice ” has been already reported in these 
columns, it is only necessary to add here a word of com- 
mendation to Mr, Dolmetsch and his coadjutors, and to 
Miss Florence Monk especially, for the way in which the 
difficult illustrations were performed. Later on Mr. Pigott 
gave a Lecture on Japanese music, which he illustrated by 
playing a number of specimens in various styles, on an 
instrument more curious than beautiful. It was hardly 
possible for Western ears to reach any measure of appre- 
ciation of such music in an hour and a quarter, but the 
lecturer left behind him permanent impressions.of a charm- 
ing personality and of researches whose value is as great 
as the trouble that they must have cost. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE period of reaction which invariably follows the 
somewhat feverish activity of the Festival week in Leeds 
seems at length to have come to an end, and during the 
past month there have been several musical events of 
importance to chronicle. On November 23 Mr. Alfred 
Giessing, a Leeds violoncellist of repute, gave a highly 
interesting Recital of violoncello music, Popper’s Suite 
“‘Im Walde” being, perhaps, the chief attraction of a well 
arranged programme. Miss Annie Holden was the vocalist. 
The Leeds Philharmonic Society opened its winter season 
on November 30, giving, in the Town Hall, a “ Sullivan 
programme”? that included the popular ‘‘ Golden Legend,” 
followed by the ‘In Memoriam” Overture and the 
“ Festival” Te Deum. Though somewhat handicapped by 
the absence, through illness, of the regular Conductor, Mr. 
Alfred Broughton, the chorus sang well, under the 
conductorship of Mr. John Bowling. Miss Medora 
Henson, who took the part of the heroine, made on 
this occasion her first appearance in Leeds, and 
succeeded in winning the approval of her audience. 
Madame Marian McKenzie was an exceptionally good 
representative of Ursula, Mr. H. Piercy was the Prince 





MUSIC IN OXFORD. | 
(FROM OUR OWN CorrESPONDENT.) 


THERE has been quite a surfeit of Concerts during the 
October term just closed, and it is only too probable that 


Henry, and Mr. Watkin Mills repeated his clever 
performance of the part of Lucifer. The Te Deum 


| was sung with power and brilliance by the choir, Miss 


Henson taking the solo. On the 7th ult. Mr. Edgar 
Haddock gave the second of his Musical Evenings at the 
Town Hall. Mendelssohn’s D minor Trio was artistically 





a good deal of money has been lost on them, Only one 


rendered by the Concert-giver, Mr. E. de Munck, and Miss 
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Janotha, and the Princess Palzologz-Nicephore-Comnene, 
the soprano soloist, showed that the most ancient of 
pedigrees is but a sorry substitute for artistic ability. 
At the Leeds Parish Church a special Advent Service took 
place on the 6th ult., when Brahms’s ‘‘ German Requiem ” 
was sung by the choir, reinforced for the occasion, under 
the conductorship of the Organist, Mr. Alfred Benton. The 
orchestra was represented by the organ, which was very 
ably played by Mr. Guilmant, who also gave a short Recital 
after the Service. On the following day the first of the 
Leeds Subscription Concerts took place in the Town Hall, 
Sir Charles and Lady Hallé, with Mr. Whitehouse as 
violoncellist, playing Trios by Brahms (Op. 1o1) and 
Beethoven (Op. 97), Mr. Norman Salmond being the 
vocalist. On the 16th ult. Miss Magda Eisele, a pianist 
who has quite recently come to Leeds with a high 
reputation as an executant and teacher, and Madame 
Bertha Moore gave a most attractive Recital of pianoforte 
and vocal music in the Philosophical Hall. 

The Huddersfield Choral Society, whose chorus ranks as 
one of the most powerful in the North of England, gave a 
fine performance of ‘‘St. Paul’? on October 28. The 
ptincipal vocalists were Madame Clara Samuell, Mrs. 
Nalder, Mr. Edwin Houghton, and Mr. Bantock Pierpoint, 
the Conductor’s seat being occupied by Mr. John Bowling, 
who this year succeeds the late Mr. North as the Society’s 
Conductor. Thefifth of the long and varied series of Subscrip- 
tion Concerts promoted by Mr. John Watkinson, an energetic 
local amateur, took place on November 22, Madame 
Albani’s name attracting an exceptionally crowded audience 
to the Town Hall. The rest of the programme inclined to 
the variety entertainment level, but a balance was restored 
at the following Concert, on the 13th ult., when Sir Charles 
Hallé’s band was heard in Beethoven’s Seventh Symphony, 
Mrs. E. Haley playing the G minor Concerto of Mendels- 
sohn with much spirit, and Mr. E. Haley appearing as the 
vocalist. 

The Halifax Choral Society, the oldest of the many 
Societies of the kind in the West Riding, gave the first 
Concert of the season on November 25. The pro- 
gramme was partly of choral and partly of orchestral 
music, Mendelssohn’s 114th Psalm—the original edition of 
which was dedicated to the Society—and Professor Stan- 
ford’s ‘“ Revenge” representing the former class, and 
Beethoven’s ‘‘ Pastoral’? Symphony, Schumann’s Piano- 
forte Concerto, and the ‘“ Anacreon’’ Overture the 
latter. Sir C. Hallé and Mr. W. H. Garland were the 
Conductors. 

The Dewsbury Choral Society, under Mr. G. H. Hirst, 
opened its season on November 29, with the ‘“‘ Hymn of 
Praise’ and a miscellaneous second part, including Dr. C. 
H. Lloyd’s charming Cantata ‘‘ The Song of Balder” and 
a selection from Sullivan’s ‘*‘ Tempest”? music. Madame 
Clara Samuell and Mr. E. Houghton were the vocalists, 
and the performances were, on the whole, highly successful, 
the chorus being particularly good. 

Among the numerous musical fixtures of a busy month 
in Sheffield the chief interest centred in the performance 
by the Amateur Musical Society on the 16th ult. of 
Bach’s Passion (‘‘St. Matthew”). The labour bestowed 
upon his forces by Mr. Schollhammer, the Society’s valued 
Conductor, were apparent in the vigour, firm attack, and 
accurate phrasing which characterised the efforts of the 
chorus. The principals were Miss Effie Thomas, Miss 
Hilda Wilson, Mr. Braxton Smith, and Mr. Watkin Mills, 
each of whom sang exceedingly well. Mr. J. W. Phillips 
was Organist and Messrs. Peck and Parkin led the double 
orchestra. 

The Upperthorpe Musical Society performed Mendels- 
sohn’s “ Lauda Sion” in the Music Hall on the 8th ult. 
The chorus-singing of the Society has reached a high 
standard of excellence, and in the work, as well as in the 
miscellaneous part-songs and choruses which filled up the 
programme, the members acquitted themselves most 
creditably. Mr. J. Beaumont conducted. 

The Amateur Instrumental Society’s Concert, on the 
14th ult., was highly successful. Beethoven’s C minor 
Symphony was the principal piece in the programme, which 
also included Mendelssohn’s ‘‘ Calm Sea’? Overture and 
works by Ambroise Thomas, Rossini, and Sullivan. The 
playing of the members was admirable throughout, the 





strings being especially good. Mr. H. Coward conducted. 
The Bradford Festival Choral Society gave a perform- 
ance, under its new Conductor, Mr. W. H. Garland, on the 
2nd ult. That melodious but now somewhat rarely heard 
work, ‘* The Seasons,” afforded them delightful practice, 
and they had a good audience to appreciate their efforts. 
Apart from the work of the chorus, which, it is almost 
needless to say, was careful and refined, there was some 
extremely good solo singing, if the drawbacks resulting 
from the slight indisposition of Miss Annie Cockroft be 
left out of account. Mr. Harper Kearton and Mr. W. 
Thornton were both warmly applauded for the tenor and 
bass solos respectively. Both band and chorus showed 
facility in getting through their work, and altogether the 
Conductor made a successful first appearance in his new 
capacity. 

«St. John’s Eve,” which is very popular, was performed 
on the 6th ult. by the Shipley Choral Society, which body 
Mr. Rooks continues to keep together with very successful 
results. The Society has a good band, and there is much 
enthusiasm all round. For this occasion Madame Annie 
Saville, Mrs, Ashcroft-Clarke, Mr. Charles Blagbro, and 
Mr. Charles Farrar gave their assistance as principals. 
Miss A. M. Marshall, Mrs. G. H. Hodgson, and Mr. H. 
Bowler also contributed to a miscellaneous programme, 
which helped to make up a very successful entertainment. 

On the 7th ult. “‘ The Woman of Samaria” was submitted 
by the Idle Choral Society to a large audience. The 
principals were Mrs. James Wilson, Miss Marie Rhodes, 
Mr. Charles Blagbro, and Mr. John Browning. There was 
no band, but Mr. A. F. Briggs and Mr. A. Robertshaw 
supplied the accompaniments, and the performance was 
skilfully conducted by Mr. F. W. Eastlake. 

Mr. Henry Coates officiated for Mr. Alfred Broughton— 
who was indisposed—as the Conductor of the third 
Concert of the Ilkley Subscription series, which was given 
on the 13th ult. The performance was sustained by the 
Ilkley Vocal Society, with the assistance of Mrs. James 
Wilson, Mr. W. Fisher Heath, and Mr. John Coates. Mr. 
MacCunn’s “ Lay of the Last Minstrel” was most effectively 
rendered, and was followed by a miscellaneous part compris- 
ing several interesting performances, notably the rendering 
of Dudley Buck’s ‘‘ When the heart is young,” by Miss 
Whitworth, who acquitted herself with distinction. Mr. 
H. M. Lawrence was the accompanist. 

The Cleckheaton Philharmonic Society gave a very 
successful performance of ‘* St. Paul” on the 7th ult., the 
audience being larger than the Society has hitherto been 
favoured with. There were some excellent solo voices, 
including those of Miss Medora Henson, Miss Mary 
Tetley, Mr. Edwin Houghton, and My. W. Thornton. 
Mr. W. H. Wright was the Conductor, and there was an 
efficient band. 

The Bradford Kyrle Choir gave a subscribers’ Concert in 
the Church Institute on the 2oth ult., when there was 
performed ‘‘The Sun Worshippers” (Goring Thomas). 
Though it is more than ten years since the work was 
written for the Norwich Festival, this was its first produc- 
tion in Yorkshire, and Mr. Arthur T. Akeroyd deserves 
credit for bringing it forward. The work of the chorus 
was ably supplemented by Miss Annie Jackson (soprano) 
and Mr. William Knight. Gade’s “ Erl-King’s Daughter ” 
also found a place in a somewhat exhausting programme, 
the soloists being Miss Mylie Weber (soprano), Miss 
Annie Richardson (contralto), and Mr. Albert Barnes 


(bass). The accompaniments were played by Mr. J. H. 
Clough. Mr. W. Iveson also gave his assistance as a 
soloist. ; 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE dominant tone thus far in the musical season has 
been in the direction of orchestral rather than choral work. 
The first Concerts of the Symphony and Philharmonic 
Societies were attended by large and enthusiastic audiences. 
At the Philharmonic was performed Tschaikowsky’s Sym- 
phony (No. 4). At the Music Hall, on November 25, 
Rubinstein’s “Tower of Babel” was given, under the 
direction of Mr. Walter Damrosch, with the assistance of 
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Messrs. Emil Fischer, Payne Clarke, Perry Averill, and 


other musical auxiliaries (boy choir, &c.) It is quite fair 
to say that the success of this work (heard anew after many 
years) was but moderate. 

Admirers of Dr. Dvorak will learn with pleasure that the 
works of this famous composer are exciting more than 
usual attention, and there is a manifest disposition on the 
part of our conductors (both orchestral and choral) to 
gratify the evident wish of the public to be fully informed, 
by actual hearing, as to the character and excellence of his 
great works. Thus the Boston Symphony, under Mr. 
Nikisch, has given his ‘ Dramatic”? Overture (Op. 67) and 
the Suite for orchestra in D major; the Philharmonic 
gave, at the last Concert, the Symphony (No. 1), under the 
direction of the composer (a graceful courtesy on the part 
of Mr. Seidl); while, of his choral works, several are 
noted for early public performance—e.g., the ‘ Stabat 
Mater,” by the Church Choral Society of this city, and the 
“ Requiem,” by the Apollo Musical Club of Chicago. 

Of this latter it is in order to note that the Directors, 
with Mr. Tomlins’s valuable assistance, have prepared an 
unusually brilliant programme for the work of the club 
during the season. At the first Concert, ‘‘ The Messiah ” ; 
the second, a Ballad and Part-Song Concert; the third, 
Mendelssohn’s “ Elijah,” for which, by the way, Mr. 
Plunket Greene is engaged ; and for the fourth, Dvordk’s 
“Requiem,” as noted—all this in addition to the very 
important part which the club has had and will continue to 
have in connection with the music of the World’s Fair. A 
state of enthusiasm and earnest work is indicated, upon 
which both the Club and the musical public of Chicago are 
to be highly congratulated. 

The cheerful compliance by the clergy with the widely 
extended desire on the part of the public to hear high-class 
sacred music, has led to a decided increase in the number, 
and improvement in the character, of these delightful and 
edifying performances of the best Cantatas, which form such 
a fitting climax to the services of Sunday. During the past 
month two of a noteworthy character have been given: at 
St. James’s (Mr. Baker, choirmaster), on Sunday, November 
13, Gaul’s new Cantata ‘Israel’? was given under such 
conditions as called forth the warm praise even of the 
secular press; and at Calvary Church, under Mr. Clement 
Gale (not, however, on Sunday), was performed Spohr’s 
‘Last Judgment.” The excellent work by the choir of forty 
voices showed the results of careful training and attention 
to detail on the part of the choirmaster, a fact sensibly 
emphasised by the absence of a Conductor. Other works 
announced to be sung at Calvary Church during the 
season are Barnby’s ‘‘ Rebekah’’; ‘‘ The Lord’s Prayer,” 
Bridge; ‘‘Gethsemane,” Lee Williams; ‘‘The Crucifixion,” 
Stainer ; and ‘‘ The Hymn of Praise,” Mendelssohn. 


THE first Concert of the seventh season of the Streatham 
Choral Society took place at the Streatham Town Hall 
on the igth ult., the well-trained choir, consisting of 
fresh and youthful voices, being well supported by an 
orchestra of professional musicians. In such conditions, 
and under the able conductorship of Mr. Stewart 
Macpherson, the performances could not fail to rise above 
the ordinary standard of amateur musical societies; and, 
as a matter of fact, the numerous audience present were 
fully justified in the hearty applause with which they 
greeted every number in the well-chosen programme. The 
latter included, in the first part, a spirited performance of 
Weber’s evergreen “ Freischiitz”? Overture, Dr. Bridge’s 
weird and effective ballad-cantata ‘‘ The Inchcape Rock”? 
(conducted by the composer), Beethoven’s Fourth Piano- 


‘forte Concerto in G (Mr. S. Macpherson at the solo 


instrument), and songs by Mr. W. Macfarren, given with 
excellent taste by a rising young soprano, Miss Kate Cove. 
The second part opened with Wagner’s now well-known 
“Siegfried Idyll,” the remainder of the evening being 
pleasantly taken up by the performance of Sir G. A. 
Macfarren’s bright and melodious Cantata ‘‘ May Day,” 
for soprano solo, chorus, and orchestra, with Miss Kate 
Cove in the solo part. Mr. Stewart Macpherson conducted 
throughout with much care and judgment. 


A very successful Orchestral Concert was given, on the 
I2th ult., at Princes’ Hall, by the students of Trinity 





College, London, under the able conductorship of Mr. 


F. Corder. Amongst the most interesting features of the 
performances was an Overture by the Queen Victoria 
scholar, Mr. A. W. Ketelbey, aged sixteen, which exhibits 
considerable native ability and skill in the handling 
of the orchestral forces, being altogether a work of distinct 
promise. Miss Gertrude Corbin gave a smooth rendering of 
the solo part in Mendelssohn’s Rondo for pianoforte and 
orchestra in E flat, and the pianoforte part in two move- 
mentsof Rubinstein’s Fourth Pianoforte Concerto were most 
ably sustained by Miss Louise Goldhawk. Mr. C 
Fenigstein played the Allegro from Spohr’s Violin Concerto 
in D minor, and Misses B. Acworth and M. Bowley con- 
tributed vocal numbers. The performances, which also in- 
cluded an orchestral piece (MS.), entitled “ Zingaresca,” 
from the pen of Mr. F. Corder, terminated with a selection 
from Mendelssohn’s ‘‘ Midsummer Night’s Dream” music. 
The next term of this Institution commences on the 16th 
inst. 


At the Hampstead Conservatoire, on the 8th ult., Miss 
Ethel Bauer, Mr. Harold Bauer, and Mr. Herbert Walenn 
gave the last of their series of Concerts with undiminished 
success. The two gentlemen, with Mr. M. Gottheiner 
(second violin) and Miss Winifred Bauer (viola) as com- 
panions, took part in Beethoven’s String Quartet in F 
minor (Op. 95) and in Goldmark’s unfamiliar Quintet in B 
flat (Op. 30), in the latter of which they were joined by Miss 
Ethel Bauer for the pianoforte part. In each case the 
artistic issue was highly satisfactory. Midway in the pro- 
gramme Miss Ethel Bauer rendered, with excellent effect, 
examples of the lighter vein of Chopin, Rubinstein, and 
Liszt respectively. Mr. Harold Bauer distinguished himself 
by a brilliant performance of Tartini’s “‘ Trille du Diable,” 
and Mr. Herbert Walenn did justice to Fischer’s ‘‘ Czardas.” 
These pieces, so admirably calculated to manifest the talent 
of the three principals, were interspersed by the creditable 
vocal efforts of Miss Daisy Defries and Mr. Paul Mahlendorff. 


Tue Catford Choral Society gave its first Concert at St. 
James’s Public Hall, Forest Hill, on the 15th ult., when 
Professor Stanford’s graphic and stirring Ballad ‘“ The 
Battle of the Baltic ” received a spirited and commendably 
accurate rendering. Four unaccompanied part-songs were 
sung with greatly varying success: Mr. Charles Wood’s 
delightfully fresh and engaging ‘‘ Fuli fathom five” was 
enthusiastically encored and repeated, but in Mr. F. Corder’s 
charming “I love the jocund dance” a breakdown was 
nearly caused through the tenors flattening suddenly at a 
crucial point. A feature of more than local interest was 
the production of five songs (two of them as encores) by 
Mr. A. Davidson Arnott, a young Scottish composer of 
exceptional talent. They were sung con amore by two 
gifted members of the choir, Mrs. Alfred Furse and Mr. W. 
H. Coltart, who did full justice to an exacting task. 
Mr. Alfred Furse was the Conductor. 


Miss WINIFRED JONEs gave a Violin Recital on Novem- 
ber 25, at Steinway Hall, in the presence of a numerous 
audience. The young lady, who, we believe, made her début 
before a general public on this occasion, showed herself in the 
possession of all those qualities which go to the making ot 
an excellent executive artist; her technique being well 
advanced, her tone sympathetic, and her artistic feeling that 
ofthe true musician. Her programme, too, was well chosen, 
including a Sonata by Leclair (ably seconded on the piano- 
forte by Miss Maud Jones), Vieuxtemps’s ‘‘ Bohémien,” and 
Bach’s Concerto for two violins and pianoforte, in the 
admirable interpretation of which latter the Concert-giver 
was assisted by Miss Maud Jones and Herr Peiniger. Mr. 
Warner Hollis contributed solos on the flute, and Mr. B. 
Pierpoint vocal numbers; Mrs. R. Evans varying the 
musical performances by some well-received recitations. 


AN interesting Concert was given, on the 6th ult, at 
Paddington Baths Hall, by the Paddington Choral and 
Orchestral Association, a newly.formed Society, under the 
conductorship of Mr. George G. Beale, Organist of St. 
John’s, Paddington. The principal pieces in the pro- 
gramme were Dr. Bridge’s settings of the Lord’s Prayer 
and of the late Lord Tennyson’s poem ‘Crossing the Bar” 
(conducted by the composer), the performances concluding 
with Mendelssohn’s “ Hymn of Praise,’”’ the solo parts in 
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which were ably declaimed by Miss Kate Cove, Miss G. 
Moore White, and Mr. James Gawthrop. Both choristers 
and instrumentalists (the latter supplemented on this occa- 
sion by members of the Chandos orchestra) acquitted them- 
selves on the whole very creditably of their not altogether 
easy task, and furnished a good augury for the artistic 
future of the young Society. 


Mr. HaAmisH MacCuny, on the roth ult., conducted the 
first of a series of three Concerts of the new Orchestral 
Society in connection with the Hampstead Conservatoire. 
The works selected for the occasion were naturally not of a 
very intricate character, though they sufficiently indicated 
the quality of the instrumental material it has fallen to the 
lot of Mr. MacCunn to control. The seventy-five per- 
formers included a few professionals, particularly in the 
departments not ordinarily favoured by students. The 
Overture to ‘‘ Oberon,” the Ballet Air in G of the 
‘*Rosamunde ” music, the ‘ Peer Gynt” Suite of Grieg, 
and other compositions were executed with a fair amount 
of precision and with praiseworthy obedience to the Con- 
ductor’s wishes. Berlioz’s beautiful ‘‘ Return, return unto 
my bosom,” was very expressively sung by Miss Charlotte 
Russell. 


Mr. RicHArp Macxkway’s Concert at Princes’ Hall, on 
the 8th ult., was well attended. The services of a choir 
were enlisted, the boys rendering in bright style and with 
due expression Lord Mark Kerr’s setting of ‘ Hark! the 
lark”? and Bishop’s ‘‘ Hark! each Spartan hound,” and 
joining some adults in Borrow’s Christmas part-song 
‘* Ring out, glad Bells,” the final verse of the latter being 
repeated by desire. Mr. Mackway was set down for two 
songs—Blumenthal’s “ Requital”” and E. A. Sydenham’s 
‘“‘ Annice’’—and his tasteful vocalisation evoked an encore, 
answered with “Come into the garden, Maud.” Mr. 
Maurice Koopman skilfully played a couple of violoncello 
solos, and Miss Louise Weaver’s singing of ‘‘ Nobil Signor”’ 
was cordially approved; as was also Mr. Gilbert Thorne’s 
rendering of Sullivan’s ‘‘ Thou’rt passing hence.” There 
were several other performances by pupils of Mr. Mackway. 


Tue following prizes have been competed for at the 
Royal Academy of Music during the past month: the 
Heathcote Long Prize, awarded to Fritz W. Read, Cuthbert 
H. Cronk being highly commended; the Sainton-Dolby 
Prize, awarded to Edith Hands, Rose Dafforne and Vena 
Galbraith being highly commended; the Bonamy Dobree 
Prize, awarded to Gertrude M. E. Hall; the Westmoreland 
Scholarship, awarded to Arthur Appleby, Tom James and 
F. B. Ranalow being highly commended ; the Potter Exhi- 
bition, awarded to Catharine Rodbard; the Hine Gift, 
awarded to Stanislaus Szczepanowski; the Rutson Memorial 
Prize, awarded to Florence Bethell, Blanche Powell being 
commended; the Robert Cocks Prize, awarded to Edith 
Greenhill, Georgina Ascough and Ethel Horton Smith 
being highly commended. 


A DECIDED novelty in the way of musical performances 
was given at the Chiswick Vestry Hall on the 2oth ult., by 
the pupils and friends of Westbourne House School, 
Turnham Green, when ‘ Acis and Galatea” was performed 
in costume. The music, however, was sung from the copies, 
but, in view of the danger attending any attempt by 
amateurs to sing Handel’s difficult music from memory, the 
apparent incongruity was excusable as a choice of two evils. 
The performance of the music, on the whole, was distinctly 
creditable, and the singing of Miss Jennie Given as Galatea, 
Mr. G. Johnson as Acis, Mr. C. H. Mapp as Damon, and 
Mr. J. D. Mackenzie as Polyphemus was highly meritorious. 
Mr. T. King Holtham conducted, and Miss L. James at the 
pianoforte rendered efficient aid. 


LitTLe more than formal record is required concerning 
Mr. Sarasate’s Concert on the roth ult. As usual in his 
chamber performances, he was assisted by Madame Berthe 
Marx, and the two artists, after giving a somewhat ultra- 
refined performance of Schumann’s Sonata in A minor 
(Op. 105), were heard to the fullest advantage in Goldmark’s 
melodious and genial Suite in E (Op. 11). Mr. Sarasate’s 
principal solo was Dvorak’s set of four Slavonic Dances 
(Op. 72), which he played with his customary brilliancy and 
perfect technique. The rendering of Chopin’s Sonata in B 
minor by Madame Marx was a trifle cold, but very pure and 


delicate in style. It is almost superfluous to add that St. 
James’s Hall was full, and that both performers were called 
upon for more than was set down for them. 


THE Advent performance at St. Paul’s Cathedral of the 
‘Last Judgment” was given on the 6th ult., and again all 
the space available under the Dome and in the Nave was 
occupied. As in former years, the choir was solely that of 
the Cathedral and the limited instrumental force now em- 
ployed in lieu of the organ to supply the accompani- 
ments. To such a capable body Spohr’s choruses, 
of course, presented no difficulties; but none the less 
recognition is merited of the evident earnestness of all 
assembled beneath the ddton of Dr. Martin, who, as usual, 
conducted from the Lectern. Mr. Hodge presided at 
the organ. The 5oth Psalm was sung (with organ 
accompaniment) to a chant by Purcell and the “ De 
Profundis” to a chant by Felton. 

Tue Special Advent Services at St. Marylebone Parish 
Church, begun on the ist ult., consisted of a liberal selection 
from Mozart’s ‘* Requiem,” and of Schumann’s too seldom 
heard “‘ Advent Hymn.” It is Canon Barker’s custom to 
impart freshness to these Services by making a change 
each year in the works performed, and on this occasion he 
could scarcely have provided a happier combination than 
the fervent appeals to Divine mercy comprised in Mozart’s 
deathless work and the noble hymn of the later composer 
that breathes such Christian hope. Messrs. Francis Lloyd 
and Henry Bailey were the tenor and bass soloists re- 
spectively, and the choir sang steadily. Mr. W. Hodge 
conducted and Mr. Herbert Hodge was at the organ. 


Tue eighth annual Conference of the Incorporated 
Society of Musicians will be held in London from the 2nd 
to the 6th inst. There will be a reception by the Council 
at the Midland Hotel on the 2nd inst., and on the following 
day the opening meeting will take place at the Egyptian 
Hall, Mansion House, when the Lord Mayor will preside. 
Lectures and addresses will be given by Mr. W. G. 
McNaught, Mr. A. J. Hipkins, Dr. H. Hiles, Mr. Carte, 
Mr. Dolmetsch, Dr. F. J. Campbell, and Dr. F. Merrick. 
The chair will be occupied at the various meetings by Sir 
John Stainer, Dr. A. C. Mackenzie, and Mr. J. L. Roeckel. 
The Conference will terminate with the banquet indispens- 
able to British gatherings. 


Spour’s ** Last Judgment” and Mozart’s ‘‘ Requiem” 
Mass have been given at St. John the Evangelist, Waterloo 
Road, during the past month, on the 4th and 18th ult. 
respectively. The performances were in each case im- 
pressive, and were largely attended. Miss Gertrude 
Izard, Miss Mary Tunnicliffe, Miss Molsom, Mr. Gilbert 
Denis, and Mr. Fred. Winton being answerable for the 
solos. ‘The Messiah” is announced for performance on 
the 15th inst. This church has only an endowment ot 
#100 per annum. The congregation is almost entirely 
poor, and consequently these performances have to be self- 
supporting. 

At St. Peter’s, Eaton Square, on the rst ult., the ‘ Last 
Judgment ”’ was rendered in a very praiseworthy manner, 
under the direction of Mr. de Manby Sergison, who has 
established a reputation for the musical services at this 
church. Presiding himself at the organ, the attention paid 
by the choir to light and shade afforded unmistakable proof 
no less of the confidence he had inspired than of the ability 
with which the junior members had been trained. The 
choral portions throughout went with spirit and precision, 
and the solo quartet was efficient. Under such circum- 
stances, Spohr’s smooth and deliciously melodic strains 
could not but exert their accustomed influence. 


Art the meeting of the Musical Association, on the 13th 


ult., Mr. W. Ashton Ellis read a pape~ on ‘ Richard 
Wagner’s Prose,” Mr. C. A. Barry takir. chair. After 
touching upon the excellent transla‘ions by Dannreuther 
of the ‘‘ Beethoven” essay, &c., Mr. Eli ‘cussed the 
genius of the Prose itself, dividing it ini e groups, 
which appeared at periodic intervals of about ears, and 
tracing the influence of Weber, H. Heine, L ‘erbach, 
Schopenhauer, Constantin Frantz, &c., upon « tyle of 
the several groups. A discussion followed, in 4 the 


Chairman, Messrs. E. F. Jacques, G. Bernar.: aw, 
Wesché, Hoeffler, and P. H. Newman took part. 
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M. ALEX. GUILMANT gave a most brilliant Recital at the 


Parish Church, Hornsey, on Wednesday, the 14th ult., his 
masterly performance being listened to attentively by an 
immense congregation. The programme included Bach’s 
well-known Toccata in F major, several charming com- 
positions of his own, in which he is always heard at his 
best, and avery neat improvisation on the theme of the 
old Advent hymn tune “Helmsley.” The choral work 
consisted of Mendelssohn’s ‘‘ O come, let us worship,’’ and 
extracts from Benedict’s “St. Peter,” ‘‘ How great, O 
Lord,” and ‘‘ The Lord be a lamp.” 


AN excellent performance of Prout’s Cantata ‘‘ Damon 
and Phintias ” was given at the Borough Road New College, 
Isleworth, on the 16th ult., under the direction of Mr. E. 
Barkby, Vice-Principal and Music Master. The band and 
chorus, numbering seventy-five, consisting for the greater 
part of the senior students, acquitted themselves in a highly 
creditable manner; and the solo singers, Mr. Sanderson as 
Damon, Mr. W. S. Johnson as Phintias, and Mr. A.J. Bevan 
as Dionysius gave evidence of careful training and con- 
siderable promise for the future. 


THE Oratorio Choir of Christ Church, Lancaster Gate, 
gave two very impressive performances of Spohr’s ‘Last 
Judgment” on the 11th and r4th ult. The choruses were 
very finely rendered by the well-balanced choir of 120 
voices. Master Sydney Lovett gave a very devotional 
interpretation of the treble solos, and Messrs. Gawthrop 
and Pope gave complete satisfaction in the tenor and bass 
parts. Mr. Henry W. Richards, the Organist of the 
Church, accompanied, and Mr. James Bates, Choirmaster, 
conducted. 


THE eighth season of the Woodside Park Musical Society 
opened with a performance of Mendelssohn’s ‘ Elijah,”’ on 
the 8th ult., at the Woodside Hall. The solos were well 
rendered by Miss Teresa Blamy, Miss Mary Morgan, Mr. 
John Probert, and Mr. Bridson; Miss F. Johnson, Miss 
Conder, Mr. J. P. Leech, and Mr. Johnson assisting in the 
Quartets. The accompaniment consisted of a professional 
string quintet, led by Mr. Henry Lewis; harmonium, Mr. 
H. D. Wetton; and pianoforte, Miss Preston. Mr. Alfred 
J. Dye directed the performance. 


SPECIAL Services have been held this Advent at the fine 
new Parish Church, Hornsey, when on two occasions (the 
Ist and 22nd ult.) Spohr’s “ Last Judgment’ has been 
effectively rendered by the choir, which numbers about 
fifty voices. The choral work evinced careful training, and 
the solo portions were ably sustained by Master Brown, 
Messrs. Oliver, L. Fryer,and Crouch. Mr. H.J.Gresham, 
of Hampstead, supplied the organ accompaniments with 
skill and taste, and Mr, H. J. Baker, Organist of the Parish 
Church, conducted. 


THE first Concert of the Ravenscourt Choral Society was 
givenon Thursday, the 15th ult., at St. Luke’s Schoolhouse, 
Shepherd’s Bush, when an excellent rendering of Gade’s 
“Spring’s Message’? was given, as well as several part- 
songs. The choir, which numbered fifty voices, has made 
capital progress under the able direction of Mr. Frank 
Braine, and we look forward with interest to the next 
Concert, on the 25th inst., at the Atheneum, Shepherd’s 
Bush, when Cowen’s “ Rose Maiden” will be given. 


Mr. C. E. MILLER brought to a close the series of Organ 
Recitals at St. Augustine and St. Faith’s Church—to which 
we referred in our last issue—on Monday, the roth ult., 
with a performance of Basil Harwood’s fine Organ Sonata 
in C sharp minor. In all, in addition to this work, six 
Sonatas by Rheinberger and four of the most important Pre- 
ludes and Fugues by Bach have been included in the 
programmes, which have been entirely free both from 
Offertoires and Marches. 


Tue London Male Voice Club, under the able and 
energetic direction of Mr. W. de Manby Sergison, gave an 
enjoyable Smoking Concert on the 2oth ult., at Anderton’s 
Hotel. An excellent selection of madrigals, glees, and 
part-songs was rendered by the choir in a manner reflecting 
great credit on their Conductor; and agreeable variety was 
afforded by songs effectively sung by Mr. James Leyland 
and Mr. W. Holker Boult, and pianoforte solos by Mr. 
Gilbert Tozer, a very promising young pianist. 








Dr. Garret?’s Cantata the “ Two Advents” was very 
successfully rendered by the choir of St. Saviour’s, Brixton 
Hill, on the 16th ult., assisted by Miss Annie Matthews. 
An effective addition to the organ accompaniment of Mr. 
J. H. Olding was the introduction of a harp, played by Mr. 
J. P. Attwater. At the close of the Service a short Harp 
and Organ Recital was given. A large congregation was 
present. 


A PLEASING circumstance took place at the end of the 
Autumn season of the Royal Opera, Covent Garden, when 
the ladies of the English chorus presented a handsome 
writing desk to their Chorusmaster, Mr. F. Stedman, accom- 
panied by an illuminated address, signed by each of them, 
forty in number, in which they expressed their sincere 
thanks for his kindness to them and painstaking efforts in 
training them so successfully. 


OrGAN Recitals, consisting exclusively of the music ot 
Bach, were given at St. Anne’s, Soho, in aid of the Organ 
Fund, by Mr. E. H. Thorne, on the 15th and 22nd ult. 
On the 2nd inst. Mr. S. Reay of Newark, and on the 5th 
inst., Dr. Mann of Cambridge will give Recitals. On the 
second occasion Bach’s Motet ‘ Be not afraid” will be sung 
by the choir. The Recitals take place at 8 p.m. 


Mr. W. M. Warrt’s Missionary Cantata “St. Andrew” 
was rendered at St. Andrew’s Church, Fulham, on St. 
Andrew’s Day, this being the Dedication Festival. The 
soloists, members of the church choir, sang their various 
parts effectively, and the choruses were given with precision 
by the combined forces of the church and the ladies’ choir. 
There was a large congregation, who joined in the hymns 
which occur in the Cantata. Mr. W. M. Wait accompanied. 


Tue South-West Choral Society gave a performance ot 
Barnby’s ** Rebekah” on the 5th ult., in the Lavender Hiil 
Congregational Church, accompanied by organ and strings. 
The soloists were Miss Aubrey and Messrs. Maskell Hardy 
and Frank Millward. Mr. A. Bond conducted. 


H:R.H. THe Princess or WatEs has been graciousiy 
pleased to accept a copy of Mr. W. M. Wait’s new 
Christmas Cantata ‘ God with us,’’ just published by 
Messrs. Novello and Co. 


REVIEWS. 











Thoughts upon the Musical Sense in Animals and Men. 
No. X. of ‘‘ Essays upon Heredity and Kindred Biological 
Problems.” By Dr. August Weismann. Vol. 2. Edited 
by E. B. Poulton and A. E. Shipley. Authorised transla- 
tion. [Oxford: The Clarendon Press. | 


Tus closely reasoned essay is a contribution to that 
department of literature which Mr. Grant Allen has so 
happily named ‘“ Physiological Azsthetics,” and a most 
valuable contribution it is—one which all who are concerned 
with musical education will, we hope, read, mark, learn, 
and inwardly digest at the earliest opportunity. Regarding 
man from the evolutionary standpoint, Dr. Weismann 
seeks to explain the nature and origin of the musical 
faculty. The question of the origin of music is, of course. 
not new. More than a hundred years ago Rousseau had 
suggested that it must be sought in language—in excited 
speech; and a similar explanation has been adopted and 
urged with his usual persuasiveness by Mr. Herbert Spencer. 
“This hypothesis,” says Dr. Weismann, ‘has met with 
little acceptance, and may now be looked upon ‘as an 
abandoned position.” We are glad to hear it. Most 
certainly music is not a product of speech. There is every 
reason to believe that a rude kind of vocal “music” (ex- 
pressive nature-music, of course; not music as an art-form, 
however primitive) existed long before spoken language. 
The origin of the latter, as Professor Max Miller has 
clearly shown, is identical with that of ‘ thought,” properly 
so-called—i.e., the power of forming abstract concepts or 
general ideas. It must, therefore, be of much later date 
than that of the expressive nature-music just referred to. 
Of course when we pass this stage and concern ourselves 
no longer with the origin but with the development of 
music and speech, it becomes obvious that the influence of 
the latter upon the former has been very great—but this 
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is altogether another matter. Whether the origin of 
music, as an art, is to be sought in these vocal ex- 
pressions of emotion, as Darwin suggested, or is due to 
the rhythmic impulse in man, as Dr. Wallaschek with much 
ingenuity maintains, may, however, be left undecided for 
the present, since Dr. Weismann’s enquiry is directed to the 
origin and development not so much of music as of the 
musical sense. His conclusions, it must be admitted, are 
at first a little startling. He holds that man has no 
special **musical sense”’ at all. Man has a fine auditory 
apparatus, developed by “ natural selection” in the usual 
way, and it so happens that this can also be used for hear- 
ing music. ‘But,’ says our author, ‘‘it is clear that the 
understanding of our highest music not only needs the 
auditory apparatus and auditory centre, together with the 
life-long training of these ; something besides is absolutely 
indispensable—a mind that is sensitive, impressionable, and 
highly developed. . . . It is therefore impossible that a 
lost Beethoven ever existed among primitive man... . 
For the production of a Beethoven there is needed not only 
a highly developed musical sense, but also a rich and great 
soul, one that is infinitely sensitive ; and we know by ex- 
perience that such a nature is only to be found among the 
very highest intellects.”” Dr. Weismann thinks we may 
safely assume that, as the great civilized nations of antiquity 
possessed such intellects, ‘‘ they also possessed a capacity 
for music in all respects equal to our own.”’ How then, it 
will be asked, can we explain the poverty of their music ? 
This, he says, is due to ‘‘ the complete distinction between 
music and musical talent. . . . Music is an invention and 
rests upon tradition.” Its slow and gradual development 
has not resulted from any increase of the musical faculty, 
but solely from our ‘‘ power of transmitting the intellectual 
achievements of each generation to those which follow.” 

Trios, Quartets, &c., for Female Voices. Nos. 255-264. 
LNovello, Ewer and Co.] 


THE demand for good part-music suitable for female 
voices only has undergone an enormous increase during the 
past few years, and conductors of ladies’ choirs are naturally 
very glad to make acquaintance with new compositions 
of merit, as the available repertory is still limited, though 
it is steadily increasing. The first of the above-named 
series is ‘‘ Four Angels,” by C. A. Macirone, and isa setting 
of the familiar nursery rhyme ‘‘ Matthew, Mark, Luke, 
and John.” It is appropriately serious in character, but 
melodious, and the three-part writing is full of musicianly 
touches. The same composer’s “Mistress Mary” is 
a version of another nursery rhyme, of course lighter 
in style, being a tuneful and tripping little piece in 
6-8 measure. No. 257, ‘Rejoice, for Love is Lord,” 
by A. C. Mackenzie, is the charming and musicianly 
two-part chorus written for Mr. Robert Buchanan’s 
poetic drama “The Bride of Love.” The orchestral 
accompaniment is arranged for pianoforte duet by Mr. 
Battison Haynes, with ad lib. parts for triangle and 
cymbals. Another selection from the same incidental 
music is the duet ‘‘O thou divine,” a bridal piece of 
a piquant and unconventional type. The next three 
numbers of the set are brief sketches by P. C. Buck, vary- 
ing from three to four pages each. No. 259, ‘‘ The Wood 
Nymphs’ Call,” is written with remarkable taste and is 
slightly suggestive of Schumann. The close is as charm- 
ing as it js unconventional. The next is a simpler but 
equally musicianly setting of Blake’s lines, commencing ‘I 
love the jocund dance.”’ More original than either is the 
third, ‘‘ Weep you no more, sad fountains,”’ a singularly 
effective little piece in F sharp major and‘ minor, partly 
unaccompanied. Mr. Buck is evidently of opinion that 
ladies’ choirs are capable of something better than smooth 
progressions in thirds and sixths, and we have no doubt 
that his confidence will meet with its due reward. No. 262 
is Henry Smart’s ‘Sweet the Angelus is ringing,” a 
refined, melodious composition already familiar to most 
choirmasters, as it is taken from the late composer’s Cantata 
‘King René’s Daughter.” . No. 263 is Mr. Edward German’s 
setting of ‘Orpheus with his Lute,” from the incidental 
music to ‘ Henry VIII.,” written for the Lyceum produc- 
tion. It is an unpretentious but very pleasing and 
musicianly trio, and was always received with warm 
applause during the run of the play. The last of the series 





for the present is ‘‘ Maidens of Zia,” by Herbert Bunning, 
a beautiful setting of verses by Thomas Moore, the effect 
of the flowing and elegant part-writing being greatly aided 
by the bright accompaniment. 


Novello’s Part-Song Book. Second Series, Nos. 650-655. 
[Novello, Ewer & Co.] 


HERE we have another series of compositions by 
Professor Villiers Stanford, being settings of Elizabethan 
Pastorals. No. 650, ‘“ To his flock,” is a sad but pleasing 
example in the madrigalian rather than the part-song 
manner, and with a distinct archaic flavour. The second, 
“ Corydon, arise!”” is a most delightfully piquant quartet 
described as ‘* Phyllida’s love-call to her Corydon, and his 
replying.” Throughout the sopranos and contraltos are 
answered by the tenors and basses, after the manner of 
Ravenscroft’s ‘‘In the merry Spring.” The piece should 
commandextensive popularity. ‘‘ Diaphenia,” or ‘‘ Damelus’ 
Song to his Diaphenia,” is another bright and cheerful ditty, 
simpler than the last, but very fresh and unaffected. The 
fourth, ‘‘ Sweet love for me,” or “‘ Damzetas’ Jig in praise of 
his love,” may pair off with “‘ Corydon, arise!”’ It is equally 
dainty and full of odd changes of time measurement, and 
the final cadence, consisting of the dominant, mediant, and 
tonic chords, has a peculiareffect. ‘‘ Damon’s Passion ”’ is 
a lament for unrequited love and the music is appropriately 
mournful and pathetic. In the last of the series, ‘‘ Phoebe,” 
or ‘‘ Montanus’ praise of his fair Phoebe,” we return toa 
cheerful mood, and the piece may compare in freshness and 
charm with any of the numbers. From the date on this 
series, ‘‘ August, 1892,”’ the composer would seem to have 
penned them as a sort of holiday task. He could not have 
employed hisleisure to greater advantage, for, since Pearsall, 
more delightful examples of the madrigalian art have not 
appeared. 








FOREIGN NOTES. 


THE one-hundredth performance of Glinka’s opera 
‘“Rousslane et Ludmilla” was celebrated at the Marie 
Theatre, St. Petersburg, on the 11th ult., in the presence of 
many of the leading representatives of modern Russian 
music, including MM. Tschaikowsky, Rimsky-Korsakow, 
César Cui, Glazounow, and many others. In the course of 
the evening the bust of the deceased composer was crowned 
with a laurel wreath, while his venerable surviving sister, 
Madame Schestakow, now in her eighty-third year, who was 
present, was made the object of a perfect ovation on the 
part of the enthusiastic audience. 

M. Charles Lamoureux, the well-known Paris orchestral 
conductor, is just now conducting a series of Concerts at 
St. Petersburg and Moscow, instituted by the Imperial 
Musical Society of Russia. 

A new Orchestral Society for the cultivation of symphonic 
works and chamber compositions has just been formed in 
Paris, under the direction of M. Eugéne d’Harcourt, a 
young musician with Wagnerian predilections. A new 
concert hall is being prepared for the accommodation of 
the Society, which styles itself the ‘‘ Concerts éclectiques 
Symphoniques.”’ 

M. Camille Saint-Saéns’s Biblical opera in three acts, 
“Samson et Dalila,” which had been in preparation for 
some considerable time past, was brought out at the Paris 
Opéra on November 23 last, before a highly appreciative 


audience, the performance being described as an llent 
one. M. Saint-Saéns’s important work was «© © aally 
produced at the Weimar Court-Theatre in 1877, re it 
met with a good success, and was subsequently p med 
at the Paris Eden Théatre some two years ago. 

A very successful first performance is reported tc » rom 
Brussels of a new opera, entitled ‘* Maitre Martin,” ight 
out on November 30 last at the Théatre de la } aie. 
The somewhat weak libretto, from the pen of M. ene 
Landoy, is founded upon Hoffmann’s charming ' of 
‘“‘ Meister Martin der Kifer,” and the music is com | by 
M. Jan Blockx, already favourably known as the c ser 


of a ballet, entitled “‘ Milenka,” He is a pupil of ) ter 
Benoit, and a Belgian by birth. 
Madame Alboni, the distinguished frima don. le- 


brated, last month, at her Paris residence, the eth 





series 
the C 
Johar 
by th 
music 
Lec 
was b 
5th ul 
favou: 
the E 
i i 
in 
the 7d 
The 
was ct 
sisting 


Wiina 








THE MUSICAL TIMES.—Janvary 1, 1893. 45 





anniversary of her first appearance on the operatic stage— 
viz., at Bologna, where the great singer made her début, 
under the auspices of Rossini. A large concourse of the 
élite of Society assembled on the occasion in the salon 
of the lady, who herself contributed, in her best style, 
several vocal numbers to the musical programme of the 
evening. Madame Melba, who had expressly come over 
from London, also took an active part in the proceedings 
of a most interesting, social, and artistic gathering. 

At a meeting last month of the Vienna Tonkinstler- 
Verein a number of unpublished compositions by Robert 
Schumann obtained a hearing. some of which, it was 
understood, would soon be made available to the general 

ublic. 

‘ A new opera, “ Frauenlob,” by Herr Reinhold Becker, 
has met with a very favourable reception on its recent first 
performance at the Dresden Hof-Theater. 

The first performance in Germany of Umberto Giordano’s 
three-act opera ‘‘ Mala Vita”’ took place, on the 13th ult., 
at the Kroll’sche Theater, of Berlin, with every indication 
of a great success. The interpretation of the principal female 
part by Signora Bellincioni is said to have aroused 
unbounded enthusiasm. 

A new Symphonic Poem by Herr August Fischer, of 
Dresden, entitled ‘Gretchen im Dom,” the poetic basis of 
which has been suggested by the Cathedral scene in Goethe’s 
“ Faust,” was performed in Concert-rooms in Switzerland 
last month, where it attracted the attention of connoisseurs 
on account of its marked individuality. 

Anton Rubinstein’s opera ‘‘ Die Kinder der Haide”’ was 
performed on the 2nd ult., for the first time, at the Muni- 
cipal Theatre of Bremen, with good success. The 
composer, who conducted in person, was received with 
enthusiasm by a numerous audience. 

The course of instruction at the newly established 
operatic school in Bayreuth will be carried on, for the 
present, by Herr Kniese in the vocal, and by Fraulein 
Marianne Brandt in the dramatic department. The number 
of pupils at the opening was twenty two. 

An interesting genealogical table of the great Bach 
family has just been published at Gotha, under the auspices 
of the active and patriotic Boehner-Verein. 

Professor Johann Kruse will take the place of second 
violin in the Berlin “‘ Joachim ” Quartet vacated by the late 
Heinrich de Ahna. 

A two-day musical festival is to be held, for the first 
time, in June next, at the ancient Reichstadt Worms, 
under the direction of Professor Gernsheim and Herr M. 
D. Kiebitz. 

Another one-act opera, entitled ‘‘ Vardhamana,” has just 
scored a success on its first performance at the Court 
Theatre of Cassel, and is being mounted by several other 
lyric stages of the Fatherland. The composer is Herr 
Bruno Oelsner, a member of the orchestra of the Darm- 
stadt Hof-Theater. 

Edvard Grieg has accepted an invitation to conduct a 
series of concert performances of his own compositions at 
the Chicago Exhibition. Dr. Hanslick, the Viennese critic, 
Johannes Brahms, and Dr. Joachim have also been invited 
by the Exhibition committee as representatives of German 
musical art. 

Leoncavallo’s successful two-act opera, ‘I Pagliacci,” 
was brought out under the title of ‘‘ Der Bajazzo,” on the 
5th ult., at the Berlin Royal Opera, and met with a highly 
favourable reception. At the conclusion of the performance 
the Emperor summoned the composer to the Royal box, 
and informed him that he had telegraphed to Rome to 
King Humbert to express the pleasure he had derived from 
the opera. 

The centenary of the foundation of the Berlin Royal Opera 
was celebrated, on the 6th ult., with a gala performance, con- 
sisting of fragments from operas by the most celebrated Ger- 
man composers—viz., one act each of ‘* Orfeo,” ‘‘ Le Nozze 
di Figaro,” ‘ Der Freischiitz,” ‘ Fidelio,” and the Finale 
from “ Gétterdimmerung.” The proceedings opened with 
a Prologue in verse by Herr Emil Taubert, spoken by 
Fraulein Lindner. 

A new opera, entitled “ Atenaida,” by Signor Adolfo 
Tirindelli, a violin professor at the Liceo musicale Bene- 
detto Marcello, of Venice, was brought out in that town 


and obtained a complete success. 
venture of the composer in question. 

A monument has just been erected at Massa (Toscana) 
to Bernardo Pasquini, one of the most famous of Italian 
organists, among whose pupils were Durante and Gasparini. 
Pasquini was born at Massa in 1637, and died at Rome, 
1710. 

The first performance at Rome of Mascagni’s new opera 
“T Rantzau” took place on November 27, amidst demon- 
strations of enthusiasm on the part of the audience. 

At the Costanzi Theatre in Rome a new opera, 
“‘Gualtiero Swarten,” by a young composer, Andrea 
Gnaga, has recently been brought out, with great success. 
Baron Franchetti is writing a new operatic work for the 
same theatre, at the request of Signor Sonzogno, the 
libretto of which is founded upon Sardou’s “‘ Fernande.” 


CORRESPONDENCE, 


ROBERT FRANZ. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


It is the first operatic 








Sir,—It has been most gratifying to every admirer ot 
this great composer to read the appreciative notices that 
have appeared in the English and American papers 
respecting him. The German papers I have not seen, but 
Germany is always tardy in the recognition of the genius 
of her own sons, and Franz, like Mozart, Schubert, and 
Schumann, has been, and probably will be, a sufferer from 
this cause. Liszt, by his transcription of several of Robert 
Franz’s songs, and by instituting, with the aid of the late 
Baron Senft von Pilsach and others, a series of Concerts to 
raise a fund of 40,000 thalers in order to make Franz 
independent, was the first to call the closer attention ot 
the public to this lyric composer. Through the instru- 
mentality of the late Otto Dresel, his compositions, as well 
as his arrangements of Bach and Handel’s Arias, were 
largely introduced into America. In the year 1873 a 
Concért was given in Boston, U.S.A., to contribute towards 
the fund raised on behalf of Franz, and a Committee, 
consisting of the late Professor Louis Agassiz, John S. 
Dwight (the eminent critic), the late Otto Dresel, Henry L. 
Higginson (who organised the Boston Symphony Concerts), 
and myself undertook to receive subscriptions. The total 
amount realised and added to the fund was $4,381. 

Though I never met Robert Franz, I was for years in 
correspondence with him, and on looking over some of his 
letters it struck me that a few extracts would be of interest 
to the musical public. I venture, therefore, to translate 
one or two. 

On February 11, 1884, he wrote to me on the subject ot 
composition and said :— 

‘‘The modern Lyric demands a form as limited as 
possible, which dispenses with everything that is super- 
fluous, thus leaving more to inference, instead of expressing 
the flow of thoughts to the last drop. This tendency 
we see not only in modern poetry, but in its sister art, 
modern music, and in both it is characteristic. When the 
two arts, therefore, are combined, as in songs, it follows 
that the music must grow out of the text and must not 
be wedded to it without having any relation to it. And as 
every good text has a seed from which everything springs, 
so must the music to it also aim at a gradual developing 
process; and thus you will find in my songs a certain 
motive as a ground plan from which all else emanates. 
Further, the melody must be strictly in harmony with the 
words and the rhythm must only in very exceptional cases 
change ; finally, the harmony must be based on the diatonic 
system. The last I hold especially important, because, 
now-a-days, it is sought to represent originality by 
modulations which are forced and foreign. These funda- 
mental principles have guided me in my compositions, and I 
have never had reason to repent that I have always 
followed them to the utmost of my ability.” 

On February 8, 1889, he wrote :— 

‘‘ Although the musical tendency of the English public 
is known to me only from a distance, I have not the least 
doubt that in Albion the public is treated to a great deal of 
trash that seems to it to sound well, for all old countries 





last month, in the presence of a distinguished audience, 


are prejudiced against innovations or new elements. 
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America is virgin-soil which willingly takes in what is 
offered: that it also takes in trash that is offered is not to 
be denied, but the force of this is soon spent, because that 
which is poor can have no long existence amidst nations 
that strive forward. Do not imagine, however, that 
Germany is an El Dorado in this respect, because trash- 
music is also consumed here en masse (‘man macht viele 
Musik-erlebt jedoch keine !’). The good people want to be 
amused for their money; to be educated in art, or by means 
of it, does not entice them. If you knew how solitary and 
alone I am, and how embittered my life is here in Halle, 
you would hardly believe it. Sometimes a sympathetic 
word and genuine interest comes to me from abroad, but 
generally makes the impression as if alms were given to a 
beggar. This, after awhile, becomes habit—one gradually 
seeks, heedless of advice, to crawl into one’s own shell, 
and finds consolation in the thought that better men have 
fared worse.” 

On his seventieth birthday he seems to have been in a 
different mood, for he wrote :— 

‘“‘The 28th June has brought me ovations in presence of 
which I stand stupefied. From all parts of the world I have 
received addresses—over 200 letters and seventy telegrams. 
The greater portion I have to answer personally, although 
my lame arm protests. That I have lived to see my artistic 
efforts thus appreciated in wide circles, and that those good 
friends of mine who have faithfully stood by me in bad times 
may also feel a sense of satisfaction, gives me unspeakable 
joy. Say this to Dresel and others; I cannot write, though 
the spirit is willing; my head is in a whirl. I know not 
where to begin and where to end.” 

On another occasion he wrote :— 

‘“‘Art must always preserve an aristocratic dignity: at 
least, that is the principle I have always endeavoured to 
follow with my own humble powers.” 

I fear I have already trespassed on your space, and hence 
abstain from quoting more; but I think you will agree with 
me that these extracts are of great interest to every musi- 
cian and everyone aspiring to become one.—Yours, &c. 

SEBASTIAN B. SCHLESINGER. 

45, Albert Gate, S.W., 

December 16, 1892. 


THE MUSICAL GRADUATES UNION. 
TO THE EDITOR OF ‘! THE MUSICAL TIMES.” 


S1r,—It appears to me that some little misunderstanding 
exists as to what really constitutes a British musical 
Graduate. Mr. Hemy seems to take it for granted that his 
own degree, obtained in London, comes within the pale of 
this title. However this may be, I myself unders'ood the 
suppression of the issue of Toronto degrees in this country 
to mean that they were illegal, and therefore to imply that 
they were illegitimately conferred. This idea seems to me 
to be considerably strengthened by the fact that so many 
of the Toronto men have since turned to Durham. Why 
did they do this? Surely, if they considered their Toronto 
degree of equal value to any other, they would not do the 
work over again for the ‘‘fun”’ of the thing! But, because 
objection was taken to these degrees, I don’t see any reason 
why one should therefore conclude that the work done for 
them was in any way inferior, or that those who obtained 
the degrees were in any shape or form influenced by the 
idea of getting graduation by a new and royal road. Let 
us suppose the London College of Music instituted a 
musical degree. Its requirements might be even stiffer than 
any of our Universities, but, unless it possessed a Royal 
Charter granting to it the legitimate right to confer such a 
degree, how could you do otherwise than call that degree 
illegitimate? And if this view be correct, then, in like 
manner, when a University possessing a limited Charter 
outsteps these prescribed limits, its actions—in so far as it 
attempts to overstretch its chartered powers—must also be 
considered illegitimate. And it appears to me that this is 
the view of the matter our home Universities have taken. 


MOTION AND MUSIC. 

TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
S1r,—One of the short articles in your last issue touches 
on a most interesting subject—the effect of motion upon 
musical thought. It is possible that the old saying, “‘ many 
a true word is spoken in jest,” may be applied to the writer’s 
pleasant words on the effect of railway travelling. I have 
long been possessed by the idea that the motion of the train 
does influence the mysterious vibratory system that is so 
intimately connected with music. 

I once put the question to our old friend the late Sir 
George Macfarren—‘‘ What do you think about when you 
are in arailway carriage ?”’ “‘ Think about?” replied he with 
a laugh, “why I never thought what I did think about; but 
now you ask me, I can tell you; I am always making up 
canons.” Clearly in Professor Macfarren’s mind Motion 
and Music were connected. It would be very interesting 
indeed if in your columns you would repeat the question 
and elicit answers from any of our living composers who 
take interest in such matters. It is just possible that a side 
light may thereby be thrown on incidents in the lives of 
great composers.—I am, &c., 


Bilbrough. J. PowELty METCALFE. 








TO CORRESPONDENTS. 


*,* Notices), concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherw:se they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents are informed that their names and addresses must 
accompany al! communications. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 


Notice ts sent to all subscribers whose payment (in advance) is exhausted 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale, 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
sununary, as all the notices ave either collated trom the local papers or 
supplied to us by correspondents. 


BASINGSTOKE.—The first Concert this season of the Choral Society 
was given in the Town Hall on the 13th ult., when Niels Gade’s 
Cantata The Erl-King’s Daughter, Mendelssohn's Motet Hear my 
Prayer, and a miscellaneous selection were performed. The solo 
vocalists were Miss Blanche Powell, Miss Grace Richardson, and 
Mr. Charles Copland ; accompanists, Mrs. H. Seymour and Mr. Frank 
Hollis; Conductor, Mr. H. E. Powell. 

BERKHAMPSTEAD.—The Church Choral Society gave a Concert in the 
Town Hall on the 7th ult. Part 1 was miscellaneous, including 
Handel's ‘Ye tutelar gods,” the dialogue and ballad from Act I. of 
Dr. Parry's Judith (Miss Janet Tatham), songs by Liszt and Gounod 
(admirably sung by Miss Whitfield), and the last three movements of 
Mendelssohn's Violin Concerto, played by the Conductcr. Part 2 
consisted of Stanford’s Revenge, sung con amore and with a fair 
measure of success by the chorus. Pianofortes and a harmonium were 
used in place ofa band. The Rev. C. J. Langley conducted. 


CLEETHORPE.—The Choral Society gave its first Concert this 
season in St. Peter’s Schoolroom on the 15th ult. This Society has 
now reached its third season; and the Concert, at which Romberg's 
Lay of the Bell was very creditably rendered, was a distinct advance 
upon previous efforts. The solos were well sung by Miss Lily Pearce, 
Mr. E. Dunkerton, and Mr. John Browning; whilst the band, under 
the leadership of Mr. W. J. Browne, accompanied with admirable 
precision, ably assisted by the pianist, Miss Midgeley. The Concert, 
which was well attended, was under the conductorship of Mr. C. W. 
Godson, Organist of St. Peter’s Church. 

Hayes, NEAR BRoMLEy.—Organ Recitals are being given ortnightly "| 
at the Parish Church, under the direction of Mr. Hugh Birny, the 
Organist. On the 3rd ult. a Meditation for strings and organ, b: 
Mr. G. C. Birny, was performed; and on the 17th ult. Mr. W, de M. 
Sergison was the recitalist. 

ILrorp.—The band and chorus of the Vocal Union gave the first 
Concert of its eighth season, consisting of Handel's Messiah, on the 
1st ult. Miss Kate Fusselle, Miss Dora Barnard, and Mr. Arthur 
Strugnell were the soloists. Most of the choral work was excellently 
done, especially “ And the Glory,” “ For unto us” (re-demanded), “* Lift 








Not that the degrees in themselves are illegitimate, but that ded),_ 
they have not been granted within the limited powers con- | UP your heads,” and “ Hallelujah”; and the band was efficient in the 
accompaniments. Mr. A. Storr conducted, as usual. 


ferred by the Charter.—I am, &c., 
ALFRED WM. ToMLYN, 


5, Bridge Street, Mus. Bac. (Durham). 


IpswicH.—The annual Concert and Prize Distribution at the High 
School for Girls took place on the 16th ult., when the prizes were dis- 
tributed by Lady Frederick Cavendish. The Concert was conducted 





Berwick-on-Tweed. 


by the music mistress, Mrs. A. L. Cunningham, and possessed a great 
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deal more artistic interest than is usual on such occasions. Canons 
by Brahms, choral pieces by Bach, and a chorus from Wagner’s Flying 
Dutchman were included in the programme, and were executed with 
excellent skill and precision. In his report Mr. John Farmer said that 
the musical training given in the school was remarkable for its ex- 
cellence, an opinion which was certainly endorsed by all who were 
present at the Concert. 

Lin.itHGow, N.B.—A most successful Concert of Sacred Music was 
given in the Free Church, on Monday, the rath ult., by the choir of 
the Church, under the able direction of Mr. James Newton, its Con- 
ductor. They were assisted by Misses Frew, Allan, and Baird, and 
Messrs. Dakers, Melville, and Rankin. Mr. William Wardrop, 
Organist, Kingscavil, acted as accompanist. 

LonpDONDERRY.—The Carlisle Road Choir opened its fourteenth 
season by a performance of Samson, in the Guildhall, on the 6th ult., 
before a large and appreciative audience. These choralists, under the 
training of Mr. George Anderson, are making great strides towards 
perfection in choral singing, their rendering of ‘‘ Round about the 
starry throne,” ‘ Fixed in His everlasting seat,” and the noble “Let 
their celestial Concerts” being highly creditable to them and their 
popular Conductor. The principals were Miss Macdonald, Miss 
Brown, Mr. R. M. Patterson, and Mr. Jno. Horan, jun. Mr. Patter- 
son’s performance of Samson made a most favourable impression. 
Mr. J. H. Dunlop presided at the pianoforte, and Mr. H. P. Dixon at 
the organ efficiently. Mr. George Anderson conducted. 


Loucnuton.—A special Advent Service was held in St. John’s 
Church on the 7th ult. Mr. Henry Riding gave an Organ Recital of 
compositions by Bach, Jackson, Schumann, Capocci, Clark, Hewlett, 
Riding, and Petrali to a large and attentive congregation. The choir 
rendered vocal music with great credit to Mr. I’. Brand, the Organist 
of the Church.—The Choral Society gave its first Concert of the 
season in the Hall of St. John’s College on the 14th ult. Alice Mary 
Smith’s Ode to the North-East Wind, and selections from Cowen, 
Percy Godfrey, Pinsuti, Gounod, and Eaton Faning were sung, under 
the conductorship of Mr. Henry Riding. The accompanist was Mr. 
J. H. Lauer. 

Luptow.—The Choral Society gave a Concert on the 13th ult., 
consisting of Handel’s Ode on St Cecilia’s Day, Mendelssohn's Hear 
my Prayer, and a miscellaneous second part, consisting of Tennyson’s 
poems, set to music by various composers. The principals weré Miss 
Marjorie Eaton and Mr. Edward Kemp, both of whom were very 
successful, especially Miss Eaton, who gave very fine renderings of all 
her solos, In the second part, amongst other pieces, Miss Eaton sang 
Sullivan’s “ St. Agnes’ Eve,” Mackenzie’s “ Song of love and death,” 
and “What does little birdie say?” most artistically. The orchestra 
was led by Mr. Watkis, and Mr. Humfrey Anger conducted. 


MabDELEy, SALop.—On the oth ult. the Choral Societv now in its 
seventeenth season, gave a very fine performance of Samson to a large 
audience, in the Anstice Memorial Institute, with a band and chorus of 
ninety. The principals were Mdlle. Vagnolini, Miss Emily Dones, 
Mr. J. Wright, and Mr. W. J. Ineson. Mr. Smart, of Newport, con- 
ducted, as usual, with skill and care. - 


ReapinG.—The Berkshire Amateur Musical Society gave a morning 
Concert on the 7th ult. The chorus and orchestra numbered 150. 
The programme contained Handel’s Organ Concerto (No. 4) in F, with 
orchesiral accompaniment (solo organ, Mr. J. C. B. Tirbutt). Songs 
were given by Miss Pattie Hughes, and a Ballad, for chorus and 
orchestra, The Phantom Ship, music by J. C. B. Tirbutt, who, with 
Mr. Charles Griffiths, conducted a most successful Concert——The 
Philharmonic Society gave for its first Concert of this season Handel's 
Messiah, on the 12th ult. The soloists were Miss Emily Davies, Miss 
Mary Reeves, Mr. Iver McKay, and Mr. Musgrove Tufnail. Leader of 
the orchestra, Mr. A. F. Rippon; Organist, Mr. J. C. B. Tirbutt; 
Conductor, Mr. W. H. Strickland. 


RocupaLe.—The Amateur Orchestral Society opened its twenty- 
first season with a Subscription Concert, in the Town Hall, on 
November 30, Mr. S. Myerscough most ably conducting. The artists 
engaged were Miss Marjorie Eaton and Mr. Selmar Farnow. Miss 
Eaton gave a delightful rendering of Dr. Mackenzie’s songs ‘ Hush 
thee, my babie,” and “If love were what the rose is,” and of Mascagni’s 
“Ave Maria” (with full orchestral accompaniment). She also gave 
Mendelssohn’s “Infelice” with considerable dramatic power and 
ep a Mr. Farnow was also very successful in his violoncello 
solos, 

Rype, I.W.—On the 5th ult. the Choral Union gave an excellent 
rendering of Rossini’s Stabat Mater, under the skilful direction of 
Miss Margaret Fowles, who has been Honorary Conductor of the 
Society since 1874. Rossini’s work was sung with remarkable accuracy 
and finish, and a carefully selected orchestra gave admirable assistance. 
Miss Fowles must be heartily congratulated. A special feature in the 
second part of the programme was the singing of Dr. Bridge’s “ Cross- 
ing the Bar” by the four soloists, Miss Clara Dowle, Miss Ethel 
3evans, Mr. Clifford Hunnybun, and Mr. Franklin Clive. These 
gifted artists (with Miss Margaret Fowles) met with a most enthusi- 
astic reception at the hands of a large and critical audience. 


SEDBERGH.—The Musical Society gave its third Concert on the 
8th ult., the programme consisting of Handel's Messiah, under the 
conductorship of Mr. P. A. Thomas. The solos were taken by Miss 
1. Dawson, Miss L. Bowmont, Mr. W. Anstice, and Mr. A. Thomas. 
The band and chorus numbered about 100, and did their work excel- 
lently, the chorus being particularly successful. Their attack, tone, 
and finish were most praiseworthy, more especially so in the 
“ Hallelujah” and ‘‘ Amen” choruses. 

Souruport.—On the 16th ult. the Southport and Birkdale Philhar- 
monic Society gave a performance of The Messiah. The principals 
were Miss Nellie Gosnell, Miss Jeanie Rankin, Mr. Dyved Lewys (in 
the place of Mr. Maldwyn Humphreys, who was unable to sing through 
illness), and Mr. W.H. Brereton. The chorus, numbering 297, gave 
fine renderings of “ Hallelujah,” ‘‘ For unto us,” “ Let us break,” and 

Worthy is the Lamb.” Mr. W. Minshull was the leader of a good 
crchestra of forty. Mr. T. Halsall was the Organist, and Mr. H. 
Hudson the Conductor. 


Sowersy Bripct.—The Creation was given in the Town Hall on 
the 2oth ult., by the Choral Society, with Miss Bessie Holt, Mr. C. 
Blagbro,and Mr. Gordon Heller as principals. The performance was 
altogether the best the Society has yet given, and the house was 
crowded, There was a full band and chorus, under Mr. Gaukroger’s. 
direction. 

Sursiton.—A most successful Concert was given at the Assembly 
Rooms, on the r4th ult., by Miss Louise Weaver. Miss Weaver, a 
contralto of much promise, contributed several songs during the 
evening, including Balfe’s “The Arrow and the Song,” Meyerbeer’s 
“ Nobil Signor” :Gli Ugonotti), and Morley’s “It was a lover and his 
lass.” She was ably assisted by Miss Jane Hungerford, Messrs. 
Richard Mackway, Gilbert Thorne, and Isidore Marcil. Mr. Maurice 
Koopman contributed two solos on the violoncello. Mr. Allan Clark 
officiated as accompanist. 


Tiverton, N. Devon.—On Monday, the 12th ult., the Choral 
Society gave its third Concert, Cowen’s Rose Maiden occupying the 
first part of the programme, the second part being miscellaneous 
Both chorus and orchestra have much improved since their last 
Concert, and gave an excellent rendering of Cowen’s charming music. 
The solos were admirably sung by Miss Ada Loaring, Miss Gertrude 
Hicks, Mr. Dean Trotter, and Mr. S. T. Bishop. Mr. Lewis Mac- 
kenzie led the orchestra, and Mr. Allan Allen conducted. 


Warwick.—The Warwick Musical Society gave its first Concert 
of the season on the sth ult., with great success. The choral works 
chosen were Mendelssohn’s 42nd Psalm and Schubert’s Song of Miriam ; 
these, with Gounod’s “ Nazareth,” formed the first part of the pro- 
gramme. The latter was sung by Mr. Santley, who on this occasion 
made his first public appearance in Warwick, and created tremendous 
enthusiasm. The Hon. Mrs. Robert Lyttelton (to whom the Society 
is indebted for her father’s appearance) sang the solos in the Psalm 
and the Song of Miriam magnilicently, and later in the evening joined 
Mr. Santley in Mozart's “Crudel, perché.” Mr. Santley also sang 
“Maid of Athens ” and “ O ruddier than the cherry,” and (as encores) 
“To Anthea” and “ Simon the Cellarer.” He was in capital voice, 
and received quite an ovation at the close. The chorus, under its 
Conductor, Mr. W. H. Bellamy, sang with unusual spirit and expres- 
sion. The Rev. T. H. Davis, and Messrs. Booker, Jack, Tibbitts, T. 
Ward, and W. Warren also gave welcome assistance—both vocal and 
instrumental. 


Westport, IRELAND.—On the 14th ult. a high-class Concert was. 
given here by Mr. G. F. Mountford, Organist of the Parish Church. 
The programme included Bach’s song ‘“ My heart ever faithful,’ 
M. V. White’s ‘‘When passion’s' trance,” and a fine new song, 
“ Pinewood moanings,” by Mrs. M. A. Fivey, of Westport ; part-songs 
by Schumann, Mendelssohn, Dr. John H. Gower, and Mr. G. F. 
Mountford; Grieg’s Sonata in F (Op. 87), Beethoven’s “ Kreutzer” 
Sonata, and a new Sonata for pianoforte and violin in D minor, 
by Mr Mountford. The vocalists were Miss Burns, Miss Gibbons, 
and Mrs. Mulligan; solo violin, Mr. H. Franklyn; solo pianoforte, 
Mr. George F. Mountford. The Concert was a great success. 


Wuitsy.—The Choral Society gave The Messiah on the 15th ult., 
with Mozart's accompaniments. Great local interest was shown in 
this, the first full choral and orchestral performance of the work in 
Whitby. A very large and delighted audience remained to the final 
“Amen.” The competent soloists were Misses Vinnie Beaumont 
and L. Sweeney, and Messrs. Firth and Dawson, York Minster. Mr. 
*. |; Hoggett was at his post, and Mr. H. Hallgate, again, for the 
twelfth successful season, conducted. Mr. Rennison, the Honorary 
Secretary, carried out his work excellently. . 


OrGaN ApPpoINTMENTS.—Mr. Hedley Carus, Organist and Choir- 
master to St. Michael and All Angels’ Church, North Kensington.—Mr. 
F. Hatson Wright, Organist and Choirmaster to Enniscorthy Parish 
Church, co. Wexford.—Mr. Graham Vining, Organist and Choirmaster 
to the Cathedral, Nelson, New Zealand.—Mr. R. Vaughan Botwood, 
to the Parish Church, West Felton.—Mr. George H. Swift, to Kint- 
bury Church, Hungerford—Mr. Alfred H. Allen, Organist and Choir- 
master to Potterne Church, Devizes.—Mr. Charles E. Lewis, Organist 
and Choirmaster to St. Peter’s, Rochdale.—Mr. A. D. Swift, Organist 
and Choirmaster to St. George’s-in-the-East. 7 

Cuorr APPOINTMENTS.—Mr. David Watkins, Choirmaster to Manor 
Road Presbyterian Church, Stoke Newington.—Mr. Arthur E. Burry 
(Alto), to St. Peter’s, Eaton Square. . 








MISS LILY PEARCE, L.R.A.M. (Soprano) 


(From the Weimar Conservatorium). 
For Oratorios, Concerts, &c., 25, Cliff Road, Leeds. 


MISS ANNIE NORTHCROFT (Contralto) _ 


Oratorios, Concerts, &c., 38, Gunter Grove, Chelsea. 


C. EMLYN JONES (Tenor) 
MADAME EMLYN JONES (Contralto) 


For Concerts, Oratorios, &c., address, 348, Kennington Road, S.E 


MR. CHARLES ACKERMAN (Bass Baritone} 

(Soloist, Westminster Abbey and St. Peter’s, Eaton Square), 

73, Eccles Road, Lavender Hill, S.W. 

“Last JupcMent’ (Spohr) at St. Peter’s, Eaton Square——The 
quartet of soloists all did well, but we cannot help saying that the 
gentleman by whom the bass solos were sung is an artist with qualifi- 
cations for a high position. He has a good voice, and uses it as a 
vocalist should, while, in point of expression, he leaves scarcely any- 
thing to desire.”—Daily Telegraph, London, Dec. 2, 1892. 
“« Eviyau.’—Mr. Ackerman showed himself to be a finished singer.” — 
Daily Gazette, Exeter, Dec. 21, 1892. 


Miss GRACE DAMIAN begs to announce her 
i1VL CHANGE of ADDRESS to 4p, Oxford and Cambridge 
Mansions, Hyde Park, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
AYLOR, FRANKLIN.—Progressive Studies for 


the Pianoforte. Edited, arranged in groups, and the fingering 
revised and supplemented. Paper cover, 1s. each Book. 





Book 00 : 

1. Five-Finger Studies, Part 1.| 17. Velocity Part 1 
2 ow» ” ” » & | 28. ” ee as. gg 
3. Scales .. oe o> 5 X-| 28, Shakes .. se bay 
Bits, bie af Water sh Te spea ies ie payee 
5. Broken Chords.. ++ 9 I.| 31. Double Notes .. jar pe 
6. se 7 as seh ae i Be Tes ooh 
eee sac ee os 9) SiS. Ortaves:.. oe ere 
to. Left Hand Sa ins sk AR cc Py ese aa eho cae ce 
oe ae oe: te Bs 1 87s MOROLGS: 2. aR PRS 

14. Arpeggio ay ss 

15. ” ee o2 = ie 
OGERS, ROLAND.—*“ Florabel.” (A fairy tale.) 
A Cantata. For Female Voices. Written by Epwarp 


OxENFORD. Paper cover, 2s. 6d. 


OGERS, EDMUND.—* The Forest Flower.” A 

Cantata. For Female Voices. The words written by SPENCER 
Henry. Paper cover, 2s. 6d. 

AIT, W. M.—“ God with us.” A Sacred Can- 

tata. For Soli and Chorus, with Organ or Pianoforte Accom- 

paniment. Especially suitable for Christmas. The words selected 
and arranged by T. StrrLt1nG Leg. Paper cover, 2s. 


OFFAT, ALFRED.—‘ A Christmas Dream.” 
A Cantata for Children (with Action). The words written by 
K. R. Morrat. Paper cover, ts. 6d. 


CHARTAU, HERBERT, W.—* Christmas Holi- 
days.” A Short Musical Sketch. Suitable for the breaking up 
of Schools. The words written by J. A. CAMPBELL. Paper cover, gd. 


RAY, ALAN.—‘ Arethusa.” Poem by SHELLEY. 


Set to music for Baritone Solo, Chorus, and Orchestra. First 
Violin, 1s.: Second Violin, 1s.; Viola, 1s.; Violoncello and Bass, ts. 6d. 


Gre ey, B. LUARD.—Four Rispetti. From Miss 
FRANCESCA ALEXANDER’S “ Roadside Songs of Tuscany.” Paper 
cover, 2s. 


HiGHAM, S. STAGOLL. The Choirboy’s Pocket 


Book. A simple explanation of the Rudiments of Music, with 
some hints on singing, prepared especially for boys. Cloth, 1s. 


CHOOL MUSIC REVIEW, No.7. ‘Christmas 
Time.” Two-part Song. By B. MANSELL Ramsey. ‘“ The 
Wassail Song.” Arranged for Sopranoand Alto, by W. G. McNauGut. 
“ The Christmas Tree.”’ Junior Unison Song. By S.C.Coox. Studies 
in Chromatic Tones, Exercises in Changing Key. 14d. 


NOVELLO'S PARISH CHOIR BOOK. 


‘ «s SaJs READ tad, 
. VARLEY RoBertTs 14d. 
. VARLEY ROBERTS ; . 


No. 121. Benedictus (Chant Form) in D . 
» 122, Benedictus (Chant Form) in F 
», 123. Benedictus (Chant Form) in D 
» 124. Benedictus (Chant Form) in C J. VARLEY RosBerts 14d. 
» 125. Benedictus (Chant Form) in G J. Vartey Roperts 14 


ITCHINSON, BISHOP—(in F). Magnificat 
and Nunc dimittis. Unison Chant Service. Organ copy, 2d.; 
Melody only, 1d. 
IRCH, ARNOLD.—Kyries, Chants, and Hymn 
Tunes (as sung at St. John’s Church, Notting Hill). Paper 
cover, 6d. 
AKER, ALFRED S.—“O God, who hast pre- 
pared.” Anthem. For Four Voices. (No. 418. Novello’s Octavo 
Anthems.) 2d. 
ULLEY, ARNOLD D.—* Ponder my words, O 
Lord.” Anthem. For Four Voices. Suitable for Trinity, or 
general use. (No. 45. Novello’s Short Anthems.) 14d. 
DY*E: A. J.—‘*Ave! Atque vale!” 


The words written by Dora M. Jones. 6d. 


M 2kGAN: VINCENT.—“ Praise waiteth for 
Thee, O God.” Full:Anthem. 3d. 
AYNER, FRED.—“ Who is this?” Hymn. For 
Contralto Solo and Chorus. (No. 417. Novello's Octavo 
Anthems.) 2d. ; 
OOD, CHARLES.— Precamini Felicitatem.” 
... Grace Anthem, Composed for Commemoration Days of 
Gonville and Caius College, Cambridge. 
OODS, F. CUNNINGHAM.—“ Jesu, Who from 
The Father's throne.” Anthem. For Soprano Solo and 
Chorus. For Feast of Circumcision, or Christmastide. (No. 46. 
Novello’s Short Anthems.) 3d. 
ANGSTER, WALTER H.—“ It fell upon a 


night.” Christmas Carol. The words by Witt1aM A. BATHURST. 
2d. 


Part-Song. 





LAPE, J. HARRAWAY.—“ Hush’d are the winds 
on the hill-side.” Christmas Carol. For Four Voices. The 
words written by WINIFRED ForsytH. 14d, | 


DURING THE LAST MONTH—continued, 


ISHER, ARTHUR C.—“Oh, wherefore do ye 
sing for mirth?” A Christmas Carol. Words by F. C, 
FISHER, Id. 
McNa4vucet, W. G.—Popular Christmas Carols. 
Arranged for Two-part Singing. Words only, 14d. 


SHWORTH, A. H.—‘“‘ The Blue-Bottle’s Fate.” 
Four-part Song. (No. 667. Novello’s Part-Song Book.) 3d. 
BRIDGE, J. FREDERICK.—* Crossing the Bar.” 
Sacred Part-song for Men’s Voices (A.T.T.B.) Poem by ALFRED, 
Lord Tennyson. 4d. 
ILL, W. H.—“ Three Merry Maids.” Part-song. 
Written by EpwARD OXxENFoRD. 4d. 
OHNSON, W. NOEL.—“ Love wakes and weeps.” 
A Four-part Song. The words (from “The Pirate”) written by 
Sir WALTER Scott. (No. 632. Novello’s Part-song Book.) 2d. 
cNAUGHT, W. G.— Ye banks and braes.” 
Scottish Air. Arranged for Four Voices, (No. 664. Novello’s 
Part-song Book.) 1d. 
UHLFELD, C.—“ Faithlessness.”” A Two-part 
Song. The words from the German by A. Brianp and C. 
KartyLe. (No. 61. Novello’s Octavo Edition of Two-part Songs 
for Female Voices.) 2d. 
“Roger and Maggie.” A Three-part Song. 
The words from the German by A. Brianp andC. Karty.e. (No.272. 
Novello’s Octavo Edition of Trios, &c., for Female Voices.) 2d. 
REYNOLDS, W. JOHN.— Crossing the Bar.” 
Poem by ALFRED, Lord TeNNyson. Set to music for Four 
Voices (S.A.T.B.). 2d. 
OBERTS, J. VARLEY.—‘“ Come, my dear one, 
share my gladness.” A Four-part Song. For Men’s Voices. 
The words written by W. D. Scutt. (No. 251. The Orpheus.) 2d. 
OGERS, ROLAND.—* March like the Victors.” 
Choral March. For Four Voices. The words written by 
AMELIA Ripcway. (No. 662. Novello’s Part-song Book.) 3d. 
TEPHENS, WILLIAM.—“Give place, you 
ladies.’ A Four-part Song. (No. 643. Novello’s Part-song 
Bock.) 2d. 
AGNER.— Finale, Act III. ‘‘Tannhduser.” 
(No. 102. Novello’s Opera Choruses.) 6d. 
ARNELL, FRANCIS DRAKE. — “ My own.” 
Song. The words written by H. CANovA. 2s. 
HEETHAM, F. H.—“ Crossing the Bar.” From 
“Demeter.” The poem written by ALFRED, Lord TENNYSON. 
No. 1,in E minor. 1s. 
UGENT, MARY E.—“ To Delia.” Song. The 
words from Pore. 2s. 
PARSONS, BENJAMIN.—“ 0 Time and Change.” 
Song. The words written by W. E. HENLEY. 2s. 
CHLESINGER, SEBASTIAN B.—“ Mourn in 
Hope.” Lines, on the death of H.R.H. The Duke of Clarence 
and Avondale, by ALFRED, Lord TENNYSON. 2s. 
“ Lady, let the rolling drums.” The 
poem written by ALFRED, Lord TENNYSON. 2s. 
INCENT, CHARLES.—Alice’s Song, ‘* Why did 
I sing that old song?’’ From ‘Marton House.” Words by 
ARCHDEACON CHISWELL. 2s. 


RIGINAL COMPOSITIONS for the ORGAN :— 








Song. 


s. d 

No. 166. Church Preludes (Nos. 1, 2) R. E. Bryson 1 0 
” 167. ” ” (Nos. 3, 4) oe ” I 0 
9 TO. M pe (Nos. 5,6) .. ae Io 
169. PostludeinG .. oe H. Ettiot BuTTON 1 0 


ALKIN, GEORGE.—Soft Voluntaries for the 
Organ. : Book 15. 2s. 6d. 

OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucur. 


ERNEST, GUSTAV.—“ All the year round.” gd. 








FiRNEST MARRIOTT (Alto), St. Paul’s Cathedral 

(late Master of the Choristers’ School and Choirmaster, Volun- 
tary Choir, Manchester Cathedral), is ope for Engagements at 
Banquets, Concerts, Musical Services (C. of E.), or as Choir Trainer. 
Disengaged on ey | Evenings. Address, 76, Burgoyne Road, Har- 
ringay Park, N.; or, The Cathedral. 


T. COLUMB’S CATHEDRAL, Londonderry.— 
WANTED, an ALTO (£30 per annum) for above Cathedral. 
Services twice on Sundays and a few special days during the year; 
also a Leading Boy for the Cantoris side. Salary, £20 per annum, 
with board and education. Good voice and fair reader of music indis- 
pensable. Apply, with testimonials, to Dr. MacCullagh, Londonderry. 


ANTED, an ALTO, for the Choir of All Saints’ 
Church, Blackheath. £20, Apply to Mr. E, Tinney, 
12, Lee Park, Blackheath, S.E. 
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‘TENOR (Solo and good Reader). £20. Usual 
services. Thursday practice. For St. Gabriel’s, Willesden Green, 
N.W. Address, H. B., 12, Cranleigh Villas, Willesden Green, N.W. 


ASS SINGER (not Baritone) would give services 

in return for situation in any position of trust. Powerful voice. 

Well. trained and experienced in Church music. Communicant. 

arried. Testimonials from two Clergymen. Address, Bass, Messrs 
Novello, Ewer and Co., 1, Berners Street, W. 


VOICE-TRAINING AND SOLO SINGING. 


Me E. DAVIDSON PALMER, Mus. Bac., Oxon., 

gives LESSONS at his residence, 2, Highwood Road, Upper 
Holloway, N. Mr. Palmer's Method is of the utmost importance to 
Tenors, and to all whose voices have been misused or wrongly trained. 


Q)RGANIST and CHOIRMASTER, of ten years’ 
experience, desires RE-APPOINTMENT. Good salary and 




















ROBERT COCKS & COS 
New and Standard Publications. 


NEW SERIES OF MODERN METHODS. 


O. 1.—WALTER MACFARREN’S PIANO- 
FORTE METHOD. 
Paper cover, 3s. net; cloth, 4s. 6d. net; post-free. 
N O.2.—OTTO PEINIGER’S VIOLIN METHOD. 


Paper cover, 3s. 6d. net; cloth, 5s. net ; post-free. 





DR. H. KEETON’S 


N?2: 5.—-CHURCH AND CATHEDRAL 
CHORISTERS’ SINGING METHOD. 
Paper cover, 2s. net; cloth, 3s. net, post-free. ust issued, 





Other Methods in preparation. 


ROBERT COCKS & CO.’S PART-SONGS, 
WITH PIANOFORTE ACCOMPANIMENT. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 
SCHOOL SONGS, Wit Piano AccoMPANIMENT 
FOR GIRLS’ OR BOYS’ VOICES IN UNISON 
By ALFRED REDHEAD. 


SONGS FOR CLASSES 
Epirep sy ALFRED J. CALDICOTT. 





Detailed Lists on application. 


ROBERT COCKS & CO’S 
NEW EDITION OF 
STANDARD CLASSICAL PIECES, 
Thoroughly Revised, Re-fingered, and Newly Engraved, specially for 
the Associated Board and Trinity College Examinations. 
“ This series is one of the best musical publications of the day, highly 
to be recommended to Professors and Teachers.”—The Graphic. 
' 151 Numbers ready. List on application. 


Atso. “* CLASSICAL MUSIC” (NEw sERIEs) 
SELECTED, FINGERED, AND EDITED BY 
ADOLPHE SCHLOESSER, 
Professor at the Royal Academy of Music. 
72 Numbers ready. List on application. 


ORGAN MUSIC. 


BEST’S HANDEL CHORUSES. 
BEST’S COLLECTION OF ORGAN 
COMPOSITIONS. 


New Editions. Detailed Lists on application. 


THE HISTORY AND CONSTRUCTION OF 


THE ORGAN . 
By DR. E. J. HOPKINS anv DR. E. F. RIMBAULT. 
This famous Work, complete, 1 Vol., 636 pp., reduced to 21s. net. 
Also, in five parts, 5s. each. 


VIOLIN MUSIC. 
NEW COMPOSITIONS sy EMILE SAURET, JOHANNES 


WOLFF, OTTO PEINIGER, anp TIVADAR NACHEZ. 
List on application. 




















SPOHR’S GREAT VIOLIN SCHOOL. 

Translated by Joun BisHor. The only version approved by Spour. 

Handsomely bound, cloth, gilt, 15s. net. Patronised and adopted by 
the Royal Academy of Music. oe 

Note.—In ordering, specify R. C. & Co.’s Edition. 


NEW SONGS. 


CROSSING THE BAR 
By LAWRENCE KELLIE. 2s. net. 
The latest and most popular setting of the late Lord Tennyson’s Poem. 
“ Appropriately solemn and impressive.” —W hitehall Review. 
“A simple and attractive composition.” —A cademy. : 
“ Will linger on the memory wherever it is heard.” —Daily News. 


By FRANCES ALLITSEN. 

EIGHT SETTINGS OF POEMS sy HEINE. In four 
parts, containing two Songs each - each part 2s. net. 
FALSE OR TRUE. Words by Ciirton BINGHAM .. o> 28. wet. 
APART FOR EVERMORE. Words by Caris BROOKE .. ‘ 

A SONG OF THE FOUR SEASONS. Words by AustIN 








Dosson a aa a és 5 ae + ‘ * 
WARNING. Words from the German of H. Linae .. a a 
KING AND SLAVE. Words by ApELAIpE ProcToR Pa ie 


Each Song issued in two or more Keys. 





800d field for Teaching. Address, B. H., Holsworthy, Devon. 





6, NEW BURLINGTON ST., LONDON, W. 
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RGANIST and CHOIRMASTER WANTED, 

for Lauriston Place U.P. Church, Edinburgh. Candidates must 

be qualified to teach Theory and Practice of Music, Train Choir, and 

conduct Psalmody Association. Salary, £60 per annum. Testimonials 

and references to be lodged not later than January 7, 1893, with Mr. G. 

Graham, 21, Forrest Road, Edinburgh, from whom printed conditions 
of engagement may be obtained. 


RGANIST and CHOIRMASTER desires AP- 

POINTMENT. Parish Church experience. Accustomed to 

choral service. Highest references. Address, Berlioz, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


A BIICLED PUPIL REQUIRED, with premium. 

Must be able to play an ordinary Parochial service, for which a 
stipend will be given. Address, Dr. Arnold, Cathedrai Organist, The 
Close, Winchester. 


IANOFORTE MASTER.—A Certificated Pianist 
and Teacher of the Royal Academy of Music, and for nine years 
Professor at a leading London Musical Institution, having spare 
time, seeks an ENGAGEMENT as PROFESSOR at a School or 
Musical Academy. Highest references. Address, Professor, Llan- 
warne, Belmont Park, Lee, S.E. 


FIRST-CLASS TUNER, TONER, REGU- 
LATOR, and SALESMAN WANTED. A good opportunity 
for a thoroughly competent Man. Apply, personally or by letter, 
stating salary and all particulars, to C. Curtis, 28 and 29, Baker St., W. 


UNER requires RE-ENGAGEMENT. Well 

up in Repairs of Pianofortes, Harmoniums, and Americans. 

Thirteen years’ experience. Apprenticeship served with John Brins- 
mead, Address, A., 56, Mardol, Shrewsbury. 


N efficient TUNER and REGULATOR 

WANTED. One able to thoroughly repair Pianos, American 

Organs, and Harmoniums. Good wages toa competent man. Apply, 
Auto-Harp, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 




















ANTED, a Berth as First-class REPAIRER. 
Twenty years’ experience in all branches except tuning. 
H. W. H., 7, Dillwyn Street, Swansea. 


ANTED, a SALESMAN for a Music Ware- 

house in the Midland Counties. Must have knowledge of 

Sheet Music and small goods and be able to show a Piano. Apply 

stating age, salary required, with photo, to G. L., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE.—Three manuals and pedals. 


Blown by engine. 1s. per hour; 24,one guinea, Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


RGAN for SALE. Three manuals, nearly new. 

20 stops, spotted metal, 8-ft. front, pedal organ complete, 
Bourdon, oak case with stool, concave pedals, 4 composition ditto. By 
Hunter and Son, London. Gas engine and fittings if required. 
Appy or write, Organ, 1, Princes Road, Kennington Cross, London, S.E. 

















C ORGAN, now in Acocks Green Church. One- 


manual, 8 stops, including trumpet, 2 octaves pedals with 
Bourdon, 3 composition pedals. 


t All pipes enclosed in general swell. 
soggy # case with gilded pipes. £50. BaNnFIELD, Birmingham, 
uilder. 


Apply, Thomas Grainge, Acocks Green, 
HE TRAINING OF MEN’S VOICES, and the 


Secret of Voice-Production. By E. Davipson PAvtmgr, 
Mus. Bac., Oxon. Third Edition. Price 6d. Post-free from the 
AuTHOR, 2, Highwood Road, Upper Holloway, N.; or, from the 
Publisher, JosepH WILLIAMs, 24, Berners Street, W. 


BOEKELMAN’S EDITION 
BACH’S FUGUES 


PRINTED IN CoLours. 

In this Edition the essential parts of each Fugue—viz., Subject, 
Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
colour, witlt a view to helping the Student to a clear understanding of 
the structure and form of the composition. 

Book I. contains— 














Vol. 1. Fugue 3, C sharp major. | Vol. 1. Fugue ro, E minor. 
» I. Fugue4,C sharp minor. | , 2. Fugue 7, E flat. 
, Book II. contains— 
Vol. 1. Fugue 1, in C. Vol. 1. Fugue 21, in B flat. 
» I. Fugue 7, in E flat. » I. Fugue 22, in B fiat minor, 


Price Two Shillings net each Fugue. 


London and New York: Novetto, Ewer and Co, 
Sole Agents for Great Britain and the Colonies. 


EW PART-SONG for s.a.1.5.—HAIL THE 


NEW YEAR! By Irvine Dearnatey. Price Fourpence. 
London and New York: Nove.to, Ewer and Co. 


_ Just Published. 
I MPROMPTU in C sharp minor for PIANO. By 
Wa ter J. Lockitt. Price 1s. 6d. net. 
“An interesting and cleverly-written little piece, conceived in the 
true spirit of the Impromptu.” ... “ Instinct with classical feeling.” — 
Keyboard. London and New York: Novetto, Ewer and Co. 











Just Published. 


FLORABEL 


(A Farry TALE) 
A CANTATA FOR FEMALE VOICES 





Written by Epwarp OxENForD. 


COMPOSED BY 


ROLAND ROGERS. 


Price Two Shillings and Sixpence. 


London and New York: NoveELto, EWER and Co. 


; - Just Published. 


THE FOREST FLOWER 


A CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
SPENCER HENRY 


THE MUSIC COMPOSED BY 


EDMUND ROGERS. 


Price Two Shillings and Sixpence. 








London and New York: Novetio, Ewer and Co. 


SEVEN SONGS 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


J. STAINER. 


ConrTENTS: 
Das Ferne Land (The far-off Land). 
Der Rosenstrauch (The Rose Bush). 
Das Meer der Hoffnung (The Ocean of Hope). 
Poesie (Poesy). 
An Leukon (To Leukon). 
Quand je te vois. 
Daheim (In Thee). 





Price Two Shillings and Sixpence. 





“It is refreshing, after wading through countless specimens of the 
ordinary British ballad, to come across a set of songs so artistic in 
design as those contained in the album labelled ‘Seven Songs,’ by 
Sir John Stainer. . . . Amateurs on the look-out for something really 
good may confidently be recommended to devote their attention to 
these admirable songs.”—Morning Posi. 


London and New York: Novetto, Ewer and Co. 
Now Ready, 


A SONG OF LIFE 


(ODE TO MUSIC) 


Lullaby. No. 3. Serenade. No.5. Ave Maria, 
King Cricket. ,, 4. The Charge. ,, 6, Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS 


BY 
ALFRED R. GAUL. 
Price One Shilling; Words only, Five Shillings per hundred. 
London and New York: NoveE..o, Ewer and Co, 








No. 1. 
» @ 





In the Press, 


CANTATA . 


SET TO ALFRED, LORD TENNYSON’S POEM 
CROSSING THE BAR 
For FULL OrcHESTRA, CHORUS, AND PIANOFORTE 


By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String and Wind Parts in the Press. 





Full Score on application to the Publishers. 





London and New York: NovELto, Ewer and Co. 
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HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 

Reference permitted to Messrs. Forsyth, Manchester; Gough and 
Davy, Hull; Duck and Co., Bath. : 

Write for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 





teaching. Lessons by competent Professors given in every branch of 


Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


gy RSORTANT TO MUSICSELLERS. — Having 

{ the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Row, E.C. 


USIC COPIED and DRAWN from the Full 

Score, with proper cues for the Engraver; also Songs or 

other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
tequire. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


IMPORTANT SALE 
COPYRIGHT AND PLATES. 

















THE WHOLE OF 


K. P. Paine’s Compositions 


Arenow OFFERED ata very great REDUCTION, in order to effect an 
IMMEDIATE SALE., 


Compare former with present price. 


Octavo size. Pub. Red. 
Price Price 
THE PRODIGAL SON (a Cantata). Papercover .. 2 6 0 9 


” ” Red cloth, gilt edges om hie. 1206 


Band parts for do.—1st and 2nd Violin, Cello, and Bass. e 
4 Books 6 o 20 





GREAT IS THE LORD (Psalm).. ‘a es oo Ee (OR 
THE LORD IS GREAT (Psalm).. ae on ee o 6 
SONGS. 

THE FISHERMAN’S WIFE 3 0 09 
THE WIND AND THE WAVES 3 0 0 9 
WHEN THE SOFT SUNSET. In F andG nO.) 6-6 
THREE SONGS 3. ag 


The Engraved Plates for the Songs, each 5s. 


The whole of the above, if taken at once, is open to any reasonable 
offer. 
All letters relative to offers addressed to R. P. Paine, Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W. 
N.B.—The Words of the Songs by C. Bettamy are R. P. Paine’s 
own Copyright, but, if desired, can be purchased at a reduction, 
excepting the one entitled ‘“ When the soft sunset.’ 


Music DEALERS.—Collecting orders received 
i in morning for SHEET MUSIC executed same day. Price 
ists free, Composers’ works published. Estimates on receipt of MS. 
The Orpheus Music Publishing Company, 26, Moorfields, E.C. 











ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, 


EXHIBITION, 1889. 
SeOCS A, CHARITABLE 
ION. 





A LIBERAL DISCOUNT for 
INSTITUTIONS, and the PROFESS 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted)in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. : 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’AtmatneE and Co., 91, Finsbury Pavement, London, E.C, 
Established 106 years. 


THE OLD FIRM. 
P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


O COLLECTORS.—For SALE, the VIOLON- 
CELLO made by Foster, Sen., for George the Fourth, and 
played by him. Elaborately painted in front with Royal Arms and 
Prince of Wales’s badge and motto; on the side, ‘‘ Liberty and 
Loyalty.”” Fine tone and in beautiful preservation. For price apply 
to Cello, care of C. Fletcher, Esq., Tower House, Branksome Park, 
Bournemouth. 
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A SUCCESSFUL INVENTION. 


RUMMENS'’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. 


EQUAL TO ORGAN PRACTICE, 
ADOPTED BY THE COLLEGE OF ORGANISTS. 














AWARDED MEDAL OF HoNnouR 
AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 
WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 
NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 











it the Exhibitions of Parts, 1878; Parts, 1879; 
| £ 4x18, 1889—Academical Palms (Fine Arts). 





,THE MOST PERFECT IN THE WORLD, 


a USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS, 


METZLER AND CO., 43, Marlborough Street, London, W., 


Sole Agents (Wholesale and Retail) for the United Kingdom and 
Colonies, ; 


SHEET MUSIC. 


TO.THE TRADE AND PROFESSION. 











120,000 COPIES 
OF 
SONGS, PIANOFORTE PIECES, AND DANCES 
(The best Editions, all clean and saleable) 
TO BE SOLD, IN LARGE OR SMALL QUANTITIES. 
100 Copies, mixed, 8s. 4d, 3,500 Copies, 4os. ; 1,000 Copies, 70s, 
Sample Parcel, 20s, worth, Post-free, 1s. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. 


= R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 








Just Published. 


CHRISTMAS HOLIDAYS 


A Suort Musica SKETCH 
SUITABLE FOR THE BREAKING UP OF SCHOOLS 
THE WORDS WRITTEN BY 


J. A. CAMPBELL | 


HERBERT W. SCHARTAU. 


Price Ninepence. 
(Music in both Notations.) 





London and New York: NovELio, Ewer and Co. 


oo Just Published. 


A CHRISTMAS DREAM 


A CANTATA FOR CHILDREN 
(WitH AcTIon) 
THE WORDS WRITTEN BY 


K. R. MOFFAT 


THE MUSIC COMPOSED BY 
ALFRED MOFFAT. 


Price One Shilling and Sixpence. 
(Music in both Notations.) 














London and New York: NovEtto, Ewer and Co. 


HOLIDAY SONGS 
Written by C. F. ALEXANDER 


LADY ARTHUR HILL. 


Reduced price, 2s. 6d. 


London and New York: NovELto, Ewer and Co. 


SACRED SONGS 
LITTLE SINGERS 


Worps sy F, R. HAVERGAL, 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d. ; cloth, gilt, 5s. 














London and New York: NovELLo, Ewer and Co. 


THE 


SUNLIGHT OF SONG 


A COLLECTION OF 


SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 Illus- 
trations, cloth, gilt, 5s. 


London and New York: NovELLo, Ewer and Co. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 











London and New York: NovEtto, Ewer and Co. 


ON SALE, half-price, Vols. 1, 2, and 3, “ STONE’S 

CLASSICAL ORGANIST ”; also Best’s “Organ Pieces for 
Church use.” 1 Vol. All well bound and good as new. 36s. the lot. 
W. Brooke, Organist, Lytham, Lancashire. 


‘THE TRUTH about STAMMERING.—Any one 
interested will receive the latest information and important books 
on the-cure, on loan, post-free, without charge, from Ithuriel, Messrs. 
Deacon’s, 154, Leadenhall Street, E.C. 
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MUSIC FOR LENT. | 





ANTHEMS, &c. 





*Allye who weep .. 


a .. Ch. Gounod 


72 
| G. F. HANDEL. 
| cloth, gilt, 5s. 


PASSION OF CHRIST. Set to music by 


Octavo, paper cover, 3s.; paper boards, 3s. 6d. ; 
































Blessed are they that mourn re A. W. Batson d. 

Blessed Jesu, Fount of Mercy .. : Anton Dvorak éd. HE PASSION OF OUR LORD. (According to 

*Come and let us return .. John Goss 3d. St. Matthew.) Set to Music by Joun SEBASTIAN Bacu. Octavo, 

“Conse unto on ES we ¢ Gounod ‘2d. Paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 

omeuntoMe .. Kingston 14d. 

Come unto Me . J. Stafford Smith rd HE PA i 

*Comfort, O Lord, the soul of Thy servant .. Crotch ig | by Phang catalyse. 29 Set to Menlo 
coer ot Jerusalem. . * H. \ — = | St. Paul’s Cathedral. Octavo, paper pone Ch Book of Words 
Distracted with care ue Sane a with Music to the Chorales, 6d. 

*Enter not into judgment ne : Attwood 14d.) 

For our offences .. : Mendelssohn He | HE PASSION OF OUR LORD. (According to 

(.30d so loved (“ Crucifixion’ \) » J.Stainer 14d. | St. John.) Set to Music by Joun SEBASTIAN Bacu. Octavo, 
“Grant, we beseech Thee.. ..  .. .-_ J. Booth 14d. | Sater Coneeen.s page boards, 2s. €d.; cloth, gilt, 4s. 
in mercy upon me ‘ .. James Shaw 34d. H 
avemercyuponme .. a . C. Steggall 6d. E J 
He in tears that soweth .. Hiller a | ae FAseOn OF oo R LORD. (Fhe Seven 
*Incline Thine ear.. Himmel 14d. | O lour on the Cross.) Set to Music by J. Harpn. 
* ’ , , 
In Thee, O Lord oe : & teen ae ctavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
n Thee, ord .. ae Weld d. . 
In Thee, O Lord . ‘8, Coléridge-Taylor 3d, || HE PASSION OF OUR LORD. (The Seven 
Is it nothing to you? (Two-part Anthem) . M. B. Foster 2d. | Words of our Saviour on the Cross.) Set to Music by Cu. 
IwillcryuntoGod .. se we we C. Steggall 3d. | GOUNoD. Octavo, paper cover, Is. 
A poh " ~ oe ‘ me «. T. Adams 3d. or Sees 
ord, for Thy tender mercies’ sake Farrant 74d. | | 6“ 
Lord, for Thy tender mercies’ sake "G. Rayleigh Vicars 14d. | HE Ei wry nent bt OUR LORD. ( Der Tod 
Lord, I call upon Thee .. : °B. West 130 | Jesu.”) Set to music by C.H.Graun. Octavo, paper cover, 2s.; 
tom en ane Sees ae “Mendelssohn 14d. perce boards, 2s. 6d.; cloth, gilt, 4s. 
ake me a clean heart .. J. Barnby 3d. 
My God, look upon me .. os L. Hopki d. 
O come hear to the Cross J . Ch. Seanea aa. T H E B E N E D I C I T E 
0 day of penitence fi 2 6d. SET TO MUSIC BY THE FOLLOWING 
ave mercy aa me .. we Henry Leslie 14d 
O Lamb of God Gite os . G.E. Lake rd. | MODERN COMPOSERE. 

*0 Lord, my God .. ed we ‘ C. Malan 14d. | GEORGE J. BENNETT (inE flat) .. aa a -- 4d. 
O Lord, my God .. mis “S. S. Wesley 14d.) GEORGE J. BENNETT (in G) we os oe ‘ 14 
O Lord, rebuke me not .. .. H.Lahee 14d. | GEORGE J. BENNETT (in D) ee ae ee « "Se 
Osaving Victim .. : ..Ch. Gounod 4d. | W. T. BEST Pe ea ad i wee 
Osaving Victim .. Berthold Tours 13d.| HUGH BLAIR |. ae P . 4d. 
O Saviour of the world . ee ts John Goss 14d. | J. F. Wit, ’ or Ture, and Dr. Hayes .. es oo 3a. 

*Outofthedeep .. “ie ee va pe Naylor 4d. .W. ELL 2d. 
Out ofthedeep .. oe a ee as oF E. Gladstone 3d. | ALFRED EYRE (with | a Quadruple Chant for the Te Deum) 2d. 
Rend your heart .. ee ua aa — Baptiste Calkin 14d.| ALFRED J. EYRE (No. 2, in vs PF as ee +. Idd. 

Seek ye the Lord . a ve 2 .V. Roberts 3d. | PERCY H. FROST “ = ae ae ae oo 
Spare us, Lord most holy” ae us ae ayy Sydenham Td. | | HENRY GADSBY , oa ae a a oo Mae 
The sacrifices of God... ; -. Hugh Blair 14d.| F. E. GLADSTONE (Chant Form) 7 ae os at ic 2 
Think, good Jesu .. us ne mi Mozart 6d. | F. E.GLADSTONE (Unison).. ¥e ea - oe «so ae 

thus saith the Lord ia si ro G. Garrett 6d. |W. HUGHES 1g: 

‘Turn Thee again .. ae ea Attwood 14d. ; FREDERICK ILIFFE (No. 1) 14d. 
Turn Thy face from my sins ae re “i fh 14d. | GEORGE C. MARTIN (No.1, in F; No.2 vin 'E flat; No. 3, in G) 

*Turn Thy face from my sins . A. Sullivan 14d. | each 4d. 
Turn Thy face from my sins oe C. Steggall 1/6 |C. E. MILLER .. we << ae ae eo ‘£0. 
Unto Thee have I cried . ve we George Elvey 3d. | C. E. MILLER (second setting) an ee ia a 
Word of God Incarnate . *.Ch. Gounod 3d. | C. E. MILLER (third setting) ae aa da «e eo 6920. 

Anthems marked thus * to be had in Tonic Sol- fa, 1d., 14d., and 2d. each. [STAIN SMITH (in A flat).. eo Fad. 

* STAINER’ W. Wate a A. Gipps, ‘and F.CHAMPNEYS ie 
INN, an ALKER .. «a es «an 
VERSICLES & RESPONSES k BARNEY SOY aa wa Pe f ic =a 

AS USED IN JOHN OSTER . a x a z F z a 
ST. PAUL’S CATHEDRAL | MONTEM pind sto settings) « oe és wa -. p ad. 

(FERIAL USE) : |C, A. WICKES (two settings) Se os uate tee : : 
EDITED BY W.G.WOOD (inD) .. f 4a i i< ae 

J. STAINER, Mus. Doc., NOVELLO’S ‘COLLECTION 
AND 


G. C. MARTIN, Mus. Doc. 
Price Fourpence. ees, cbscalet 
HE PRECES and sctron de ge with LI TANY, 
According to TALL 
ARRANGED FOR Four onl 


BY 
JOSEPH BARNBY. 
Price Fourpence. 
HE FERIAL RESPONSES, with LITANY. 
Edited by 
JOSEPH BARNBY. 
Price Fourpence. 











HE PRECES and RESPONSES, with LITANY. 


Set in Monotone. 
THE SIMPLEST FoRM OF AN INTONED SERVICE. 


BY 
JOSEPH BARNBY., 
Price Fourpence, 





Responses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


ORGANIST OF ST. PAuL’s CATHEDRAL. 
Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each. 





iTS MISERERE, &c., as used 
| 








|} NOVELL 
| Brief Directory of Plain-song, by the Rev. THomas HEtMoreE, M.A. 


| Price 2d. 


in St. Paul’s 


a Lenten Services. Arranged by J. STAINER. 8vo. 





| | MISERERE MEI, DEUS. The music composed 


by J. Barnsy. 8vo. Price 6d. 


ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
0; from the Appendix to the Accompanying Harmonies to the 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 


BY 


SIR JULIUS BENEDICT. 


VOCAL SCORE 
PRICE ONE SHILLING & SIXPENCE. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WoRDS SELECTED AND WRITTEN BY THE 





REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 





This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary parish 
churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 





Vocar Score, PAPER Cover, ONE SHILLING AND SIXPENCE. 
Paper Boarps, Two SHILLINGS. Tonic Sot-Fa, NINEPENCE, 
Words ONLY, WITH HyMN TuNES, TWOPENCE. 

Worps or Hymns, Five SHILLINGS PER HUNDRED. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ANGEL HOSTS DESCENDING 
SACRED SONG 
ALFRED PHILLIPS 


TO THE CELEBRATED MELODY FROM 
“MORS ET VITA” 
BY 


CHARLES GOUNOD. 





Price Two Shillings net. 





London and New York: NovEtto, Ewer and Co. 


GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 





London‘and New York: NovetLo, Ewer and Co. 


THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD | y 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 


Mein 





London and New York: Novetto, Ewer and Co, 


LAST NIGHT ATI 
BETHANY 4” 

















A SHORT CHURCH CANTATA Praca 
for cho 
THE WORDS WRITTEN AND COMPILED BY the yea 
the arra 
JOSEPH BENNETT The so 
chorus \ 
THE MUSIC COMPOSED BY eer 
C. LEE WILLIAMS ae 
° gregatio 
» work, 1 
Price 2s.; paper boards, 2s. 6d. least in | 

Tonic Sol-fa, One Shilling. 
Dr. Ex 
London and New York: NoveLLo, EWER and Co. that it is 
ORATORIOS sy GEO. SHINN, ane 
Mus. Bac., Cantab. appropri: 
SUITABLE FOR CONCERT-ROOM OR CHURCH. answerin 
pO from Hol 

Tenth Thousand. 

7s The mi 
Part II. i 
CAPTIVES or BABYLON} 
Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. diately su 
“ May be highly commended as an interesting and valuable addition} “full” se 


to our shorter Oratorios and Cantatas, and contains several solos of of choral 
much beauty; also duets, quartets, and choruses in great variety.’ 
Sunday School Chronicle. : , 

“Mr. Shinn is well known as the writer of many popular pieces for In this 
choral societies; but this is certainly the best thing he has produced.’ & i, isa ples 
—Nonconformist Musical Journal. ot 

“The libretto is well chosen, and forms a good base whereon to ug. t c 
compose a first-rate work. With regard to the music we feel we can could wish 
hardly do it justice. . . . Where all is so good it is difficult to mention positions t 
any special numbers.” —United Service Gazette. 






















Just Published. May be 
Sor BETHAN Yo amici, 
LAZARUSor asicianly 
Price 2s. Paper boards, 2s. 6d.; cloth, 3s. 6d. 
Sol-fa Edition will be ready about January 20. The wor! 
of 
The above Works contain many effective Solos and Choruses of mode! ‘pd 
rate difficulty, and will take about an hour and a half in performance, : prar 
London: Hart and Co., 22, Paternoster Row, E.C. yaad ws f 
Second ba 





ractive fe 
hich alter: 
Soprano voi 
is joyfully | 
unaccompa 
spirit, culmi 
tional settir 
very fine cor 


MISERERE (Psalm li.), by GREGorIO ALLEGRI, é 
i sung at the Sistine Chapel, with the English words. Arrange 
by Rev. H. A. WALKER. Price 6d. 

London and New York: Nove.to, Ewer and Co. 


Just Published. 


PEACE; COME AWAY 


Being Canto LVII. of ‘‘In Memoriam” 
SET TO MUSIC 











FOR CHORUS (S.A.T.B.) UNACCOMPANIED The musi 
4 Tepay a care: 

C. V. STANFORD. chorus, “ Th 

church, the i 

Price Twopence. 4" not unsui. 





London and New York: NovEtto, Ewer and Co. LONDON 
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THE EPIPHANY 


MANIFESTATION OF CHRIST 
TO THE GENTILES 


7 A Sacred Cantata 


FOR SOLI, CHORUS, AND ORGAN 
THE MUSIC COMPOSED BY 


7.[( H. J. EDWARDS. 





VocaL ScorRE, OCTAVO, PAPER COVER, Two SHILLINGS. 


MORNING POST. 


The music composed by Dr. H. J. Edwards is a most suitable work 
for choral societies as well as for use in church during that season of 
the year for which it is designed. The matter throughout is excellent, 
the arrangement and adaptation of the words instructive and edifying. 
The solos are vocal and most effective, and the part-writing for the 
chorus well laid out. The Cantata is so arranged that it can be per- 
formed either in a sacred or secular building. It is also calculated to 
enlist attention as well as sympathy, for it is suggested that the con- 
gregation join in the opening hymn and in various other portions of the 
work, The whole shows the composer to be gifted in many ways, not 
least in the art of writing dignified and reverent melody and harmony. 


MUSICAL TIMES. 

Dr. Edwards in this new Church Cantata has so arranged his music 
that it is quite within the capacities of those choirs of moderate aspira- 
tions of which so many exist in the country. The vocal parts are easy 
’ yet full of well ordered effect, the organ accompaniment is massive and 

appropriate, and the whole work is full of beautiful thoughts in music, 
1. answering to the expressive and devotional words written and selected 
from Holy Scripture by the Rev. Thomas Russell. 
CHURCH TIMES. 

The music is highly reverent in style, and beautifully harmonised. 
Part II. is full of delicious strains, and the solo in A flat, ““O Heaven- 
sent Star,” must delight all who hear it, as will also the chorale imme- 
diately succeeding, ‘‘O Thou that dwellest ”; and there is a charming 


IN 


addition § “full” setting of Nunc dimittis at the close of the work. Conductors 
poles of choral societies and classes will do well to procure this Cantata. 
— MUSICAL STANDARD.’ 

jieces for In this work we have a Sacred Cantata of no ordinary merit, and 
oduced.” BF itis a pleasure to peruse a composition so finely conceived and so well 
ereon tof Wought out... . There is not a single point in the work which we 
1 we caf could wish altered; it is a worthy addition to the long line of com- 
mention positions treating of various aspects of the life of Christ. 


DAILY GRAPHIC. i 
May be strongly recommended for either performance by a church 
choir or small choral society. It is written in a straightforward, 
musicianly manner. 


BRADFORD OBSERVER. 

The work is divided into three sections—the Prophecy, the Journey 
of the Magi, and the Adoration. For principal voice parts there are 
two soprano recitatives and a solo, an important solo and aria for 
tenor, and trios for the Magi (T.7.8.), with slight incidental music for 
second bass voice (Herod). Of the work for combined voices, one 
tractive feature is to be found in the admirably constructed recitatives, 
hich alternate most appropriately between the tenor and bass and the 
Soprano voices. The music of the Adoration, which forms Part III., 
Is joyfully attuned though never blatant. The part opens with an 
unaccompanied quartet, “All hail,” and also contains a chorus ofgreat 
spirit, culminating in triumphant phrases, to which the subdued devo- 
tional setting of the Nunc dimittis, which closes the Cantata, makes a 
very fine contrast. 


ENGLISH CHURCHMAN. 

' The music is descriptive, and the beautiful harmonics will well 
Tepay a careful study of the parts. The whole concludes with the grand 
chorus, “The Lord, even the most mighty God,” while, if sung in a 
church, the inspired Nunc dimittis will, as is justly observed, be found 
4" not unsuitable end for this scene of joyful and triumphant adoration.” 
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LONDON & NEW YORK: NOVELLO, EWER AND CO, 





ALFRED R. GAUL’S WORKS. 


Third and Fourth Thousand. 





Second Edition. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


A SACRED CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 





THE TONIC SOL-FA FESTIVAL. 


“ Mr. Gaul’s latest work is another proof of his practical wisdom as 
well as of his ability as a composer. We welcome ‘Israel in the 
Wilderness’ as one of those works which foster the love and induce 
the practice of music amongst the people.” —Musical Standard, 

“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra, with Mr. A. J. Eyre 
as organist. Mr. Gaul has presented in no previous work better 
characteristics or more successful efforts than are to be found in 
‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
cally cheered at the close of the performance.”—Musical News. 

“Altogether worthy of the composer of that amazingly popular work, 
‘The Holy City.’”’—The Referee. 

“The Cantata contains all the elements of popularity, and it was 
excellently performed under the composer’s direction, and very warmly 
received.” —Standard. 

“ The part-writing is excellent. . . . Melodious throughout. There 
is sufficient variety to prevent any feeling of monotony. ... At its 
close the composer was heartily cheered.”—Daily News. 

“Without being unduly difficult, it is indisputably effective.”— 
London Figaro. 

“ At the close of the work, portions of which were loudly applauded, 
Mr. Gaul, who conducted, was warmly complimented on a Cantata 
which is likely to become quite as great a favourite with choral 
societies as ‘The Holy City’ and other of his compositions.”—Daily 
Chronicle. 

“Characterised by the same refinement as that of Mr. Gaul’s 
extremely successful work ‘ The Holy City.’”—The Atheneum. 

“We may say at once that the music is characterised by Mr. Gaul’s 
usual felicity of treatment. Mr. Gaul had every reason to be gratified 
with the performance and reception of his Cantata, and he may expect 
to hear of many more performances.”—Musical Times. sft 

“Musicianly and excellent, and not too difficult to imperil its 
popularity.”—Musical Opinion. 

“One of the most musicianly, melodious, and well conceived works 
ofits popular composer.”—School Music Review. ; 

Price 2s. 6d. ; paper boards, 3s.; cloth, gilt, 4s. 
Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 





Staff Edition. Eleventh to Fifteenth Thousand, 


JOAN OF ARC 


A DRAMATIC CANTATA 
FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA, 








PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 





“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Westerit 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description.”’—Shields Daily 
News, 


s. d. 8. d. 
Paper cover .. «» price 2 6] Tonic Sol-fa.. +. price r G 
boards.. es » 3 ©| Vocal parts .. each , Ir 0 


Scarlet cloth .. +» 9» 4.0] Words only .. perioo ,, 

FoR THE USE oF CuorAL Socreties.~An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Exviort. 
Price 7s. 6d. bade 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform these Cantatas and 
to insert the words in any programme without further permission. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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WILL BE READY fANUARY 12. 





NEW MUSICAL WORK FOR THE LENTEN SEASON AND GOOD FRIDAY. 


SONG OF THE PASSION 


(ACCORDING TO ST. JOHN) 
A SACRED CANTATA 


For Solo, Recitative (Male Voices), and Chorus 


WITH HYMNS INTRODUCED TO BE SUNG BY THE CONGREGATION, THE WORDS 
SPECIALLY WRITTEN FOR THIS WORK 


BY 


MILDRED GAUNTLETT 


THE MUSIC BY 


WILLIAM 5S. VINNING 


Mus. Bac., CANTAB. 


PRICE ONE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THI 











CHURCH MUSIC JUST PUBLISHED. 

| 
EDWARD BUNNETT, Mus.D., Canran. | 
| THE 





ANTHEMS. 
Apvent.—O Lord, Thou art my God.” Four voices .. se 3 | 
CuristMAs.—‘‘ In the beginning.” ” Ri | a 
“The Lord hath prepared.” ” ne os 90s PA RI S H “ee H U RC H 
FEsTIVAL. —T was glad.” . “ se: As 
Ps - me Tonic Sol-fa_.. Pe ee oe os 


SERVICES. I | 7 
Te Deum laudamus in E. Chant form oe oo oe eo 3d. C A N T B O O K 
Benedictus and JubilateinE ,,_,, ‘a oe - +9 290s | 

Tonic Sol-fa. 


Magnificat and Nunc dimittis =7 rae “se a oe 2. A SELECTION OF SINGLE & DOUBLE CHANTS 





” ” ” o- - o- o- «. Idd 
” ” ” E oe oe °» oo ©=— oes AG. | 
HYMNS. ARRANGED FOR THE DAILY PSALMS 
one to ed ieed. baie ments oe Pa we se se? ew | 
wenty-four Original Hymn Tunes .. <s aS ah os Od. . 
ft —— Hymn Tunes .. é a a i 3d. iaiaatasllalaias 
men(on Card) .. oe bo o oe ee ee oo Id. in 
ca SINGLE CHANTS ror THE CANTICLES 
Twelve Short and = Pieces - the Organ +e net 2s. od. 
Ave Masia .. e B ne = +e » «= X86 Gd. BY 
Largo in E flat sie ee 5 
London and New York: Novetto, “Ewer and Co. D 
Rev. Henry J. BIDDER, B. 


Just Published. 





THE _— 


CATHEDRAL PSALTER 
(PUBLIC SCHOOL EDITION) J. VaRLEY ROBERTS, 
MUS. DOC., OXON., 


POINTED FOR CHANTING. 





Where the whole verses are to be sung by the congregation they are 
marked by a line at the side. 
Where hal/-v to b b 
~ Bait erses are to be sung by the congregation they are printed | | Price, 1¢ Papsr Cover, One Suituino 
All other verses and half-verses are to be sung by the choir only. 


' 

eee 
Cloth, Two Shillings. | 
i 





CiotH, ONE SHILLING AND SIXPENCE. 








London and New York: Novetto, Ewer and Co. 


a 
FELLow or Sr. Joun’s COLLEGE AND VICAR oF St. GILEs’, OXFOK. 


| OrGANIST or MAGDALEN COLLEGE AND St. GILEs’ CHuRcH, OXxFoRh 


LONDON & NEW YORK: NOVELLO EWr™ “ND CO. 
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THE BRISTOL TUNE BOOK]. 
EDITION 18or. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EpITION 1881, 
s. d 





. da s. d. 
No. 9. ioe Cloth.. -» 4 0|No.11t. Small Edition .. 3 0 
» 10. be Boards, - » 12. Tonic Sol-fa 3 0 
edges... o £6 
‘oa SERIES. 
s. d. s. d. 
“0 13. Limp Cloth rc 2 o| No. 16. Tonic Sol-fa, a 
\ » ~*~ peaaanpammane cloth “ a 
I 
S saaees:' waa 1891. P 
s. d. 
No.17. Limp Cloth +» 5 0|No.19. Small Edition .. 3 6 
» 18, Cloth Boards, red » 20. Tonic Sol-fa oe § 6 
edges os 6 0 


Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 

London and New York: Novetto, Ewer and Co. 
Bristol: W. AND F. MorGav, Clare Street. 
And all Booksellers and Musicsellers. 








Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words ; and Litany 
Tunes, &c. London and New York: NOVELLO, EWER and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorcE RISELEY. 
London and New York: Nove.tto, Ewer and Co. 








Twenty-third Edition, 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth ; separate vocal parts, 2s. each. —Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES, Pointed for Chanting by B. St. J. B. Joute. 
_ e type, price 2s. 6d. This Psalter, having been collated with the 

ealed Books, is free from the errors contained in all other pointed 
eg through printing from the incorrect copies commonly sold by 
the Stationers. 





1 





Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. _18mo, price 1s.; in cloth, Is. 6d. Sodideelont 

[ANTS Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jouxe. Price 3d. 
London and New York: NovELto, ‘tom and Co. 


TE DEUM w A 
CHANT FORM, VARIED ACCOMPANIMENT 
fom COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co. 


’ Third Thousand. 











y AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wixu1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.to, Ewer and Co. 
, OXFORD. 


Third Thousand. 
ESPER HYMN. To be sung after Evensong. 
Words and music by Georce Kett. “A very charming 
hymn-tune.”—Sir John Stainer. Oncard. Price One Penny. 
London and New York: Novetto, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
AUTHOR, 100, Gordon Road, Nunhead, S.E. 


[1D CO. 
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COMPOSITIONS 


BY 


T. MEE PATTISON. 





CANTATAS oud o> 
“ s. d s. d. 
The oe Mariner . ‘a oe ee 2G OG 
do. (Choruses only) ee ee “ ee 
The Lay of the Last Minstrel “s 26 
do. (Choruses only) «. 7.4 
May Day ee o- sn Bee 6 
The ine of “Christ (Sacred) ws ae is we BO -O"6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. co eo Of O 
Thou visitest the earth (Harvest) . ee @'S 
I know that my Redeemer liveth (Easter) _ 0 3 
There were shepherds (Christmas). . ee ee o O08 
Thirteen Offertory Sentences oe ee ee oo O 4 
Six Kyries oe ae “s «e oe @2 
Te Deum laudamus (in F) 0 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Cuteing Voluntaries .. eo. 38. 6d. 
Five Concluding Voluntaries P ee Is. 6d. 


London and New York : Novatte, Ewsr and Co. 
EASTER ANTHEM. Easy. Effective. 


CHRIST IS RISEN 


J. H. MAUNDER. 


Commended by “ Musical Times,” “ Guardian,” “ Musical News,” 
“Musical Standard,” &c. 














Price Threepence. 





London and New York: Novetio, Ewer and Co. 


Specimen copy free from Composer, 10, Manor Road, St. John’s, 
London, S 


NEW EASTER ANTHEMS, &c. 
By EDWYN A. CLARE. 


These compositions are very effective and not meme 





Now Is CHRIST RISEN. (4th 1,000) .. << 
HALLELUJAH! Now Is CHRIST RISEN. (5th I 000) ee 3d. 
The above Anthems are attractive and easy. 
BENEDICITE in D, Chant varied. (3rd 1,000) a 2d. 

PRAISE THE Lorp, O JERUSALEM. (r1th 1,000) .. 3d. 
{tne LORD REIGNETH. New. (Sol-fa, 2d.).. 3d. 


Two easy Anthems, suitable for any Festival or special ¢ occasion. 
Macniricat anp Nunc DIMITTIS IN D, (5th 1,000) aa oo 44. 
Full of vigour and flowing melody. 


London and New York: Novetto, Ewer and Co. 


OMPOSITIONS by DR. F. J. KARN:— 
Christmas Carol (‘‘ The Virgin and Child”). Pub- 





lished in No. 1 of ‘‘ Church Musician” Series 2d. 
Evening Service in F (moderately difficult). .. 4d. 
Te Deum in C (Chant form) - ee 3. 
Six Two-part Songs for Schools . ew. each 2d. 
Prelude and Fugue in C, for Organ ° “ — ” 
Scherzino in G (Violin and Pianoforte) ee oo 38 





Copies of the above can be obtained at 25 per cent. discount, Post- 
free, from the . 
Composer, 70, Park Road, Haverstock Hill, London, N.W. 


NEW ANTHEMS anp SERVICES. 


By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 


NEW EASTER ANTHEMS. 





*CHRIST OUR PASSOVER (moderate) .. ee 4d. 
Full, or with Solos for Soprano or Tenor. 

*TuIs Is THE LorD's DOING (easy) fe 3d. 
Bright, full, and easy. 
NEW SERVICES. 

*BENEDICITE IN B FLAT (shortened OEM) oc an os 26. 

Can be sung in half the usual time. 
*Easy Hoty CoMMUNION SERVICE IN G 3 P 4d. 
With Benedictus and Agnus Dei. 
The above new compositions will be ready January 12. 

*Krinc oF Kincs. Favourite Easter Anthem. (6th 1,000) 4d. 
BENEDICITE INAFLAT. Sung in Worcester Cathedral. (7th 1 000) 2d. 
New Te DeuminG. (6th edition) 4d. 
NEw MAGNIFICAT AND NUNC DIMITTIS IN G. (4th “edition) i 
MAGNIFICAT AND NUNC DIMITTIS IN F. (43rd edition) .. 4d. 
Easy Hoty Communion Service in E FLAT. (7th 1,000) 4d. 


Those marked (*) may be had in Tonic Sol-fa. 
London: WeExzs and Co., 14, Hanover Street, Regent Street, W. 
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Third.Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 
BY 


ALFRED R. GAUL. 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

‘‘ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a masterin 
Mendelssohn. Mr. Gaul’s works have placed him in the front rank of 
English composers.”’—Newcastle Daily Journal, Dec. 17, 1890. 

“A career that will rival that of the same composer's ‘ Holy City’ 
may be predicted for ‘The Ten Virgins.’"—Musical Times, Dec. 1, 
1890. 

A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 

Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
ol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. — aera 
THE 


GREAT DAY OF THE LORD 


SACRED CANTATA 
Music sy W. CLARK AINLEY, 
Mus. Bac., Cantab. 
SUITABLE FOR CONCERT-ROOM OR CHURCH. 
Price, in paper covers, 2s.; in paper boards, 3s. ; in scarlet cloth, gilt, 4s. 
London: Hart and Co., 22, Paternoster Row, E.C. 


Leeds: ARCHIBALD RAMSDEN. 
Huddersfield: Woop and MarsHALL. 


To Choral Societies. 
HANDEL SELECTION. 


MESSRS. NOVELLO, EWER & CO. having some copies 
remaining of the Selection of Music performed at the Leeds Triennial 
Musical Festival, are prepared to supply copies at 


NINEPENCE EACH. 


An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel’s 
Works at a merely nominal price. 























London and New York: NovELto, Ewer and Co, 


Just Published. 


BUTTERCUPS AND DAISIES 


A PASTORAL CANTATA FOR CHILDREN’S VOICES 
Written by Epwarp Oxenrorp. 
COMPOSED BY 


EATON FANING. 


Price Two Shillings and Sixpence. 





London and New York: NoveLLo, Ewer and Co, 





Just Published. 
PRAYER TO SLEEP. Song. The words 
written by Puitip Bourke Marston; the music composed by 
MARGUERITE MARIGOLD. Price 2s. net. 
London and New York: Novetto, Ewer and Co. 





Price 2d.; by post, 24d. 
ODERN VIOLIN MAKERS and DEALERS. 
By the Author of “OLp VioLiIns AND THEIR MAKERS.” See 
MONDAY’S issue of THE BAZAAR, which also contains many 
other interesting Articles and hundreds of announcements of all kinds 
of Property for Exchange, Wanted, or for Sale by Private Persons. 
roneohe all Newsagents and Bookstalls. Offices, 170, STRAND, 


Just Published. 


Dedicated, by gracious permission, to H.R.H. THE Princess or Watts, 


MOURN IN HOPE 


LINES ON THE DEATH OF 
H.R.H. THE DUKE OF CLARENCE AND AVONDALE 
BY 


ALFRED, LORD TENNYSON 


SEBASTIAN B. SCHLESINGER. 


Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 
Just Published. 





Book 15. 


SOFT VOLUNTARIES ° 


FOR THE 


ORGAN 


COMPOSED BY 
GEORGE CALKIN. 


Price Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. 


JUST PUBLISHED, SEPARATELY. 








PRICE TWO SHILLINGS EACH. 


TWELVE NEW SONGS 


BY 


BRITISH COMPOSERS 


THE WORDS WRITTEN BY 


HAROLD BOULTON. 


Composed by 
Constancy .. oe we a Joseph Barnby. 
Cradle Song ‘i ie oe Alfred Cellier. 
Love’s Journey .. oe ee F. Corder. 


Frederic H. Cowen. 
Charles H. Lloyd. 
A. C. Mackenzie. 
Hamish MacCunn. 
C. Hubert H. Parry, 
Arthur Somervell. 
C. V. Stanford. 

A. Goring Thomas. 
Charles Wood. 


Truant Wings .. ee oe 
In Summer Weather ee oe 
Robin'sly .. ee oe 

A Song ofthe South... oe 
The Maid of Elsinore .. Sa 
A Pretty Maid .. ae +s 
Forever mine .. oe ee 
To welcome you .. as ee 
The Windflower .. a e 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ALBUM OF SIX SONGS ror ALL VOICES 
Words by EDwARD OXENFORD. 
ComposEp BY W. H. SPEER 





(Op. 1). 
Price Two Shillings and Sixpence. 





London and New York: NovELLo, Ewer and Co. 
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Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





Blow, Western Wind! 3d. | The Oyster Dredgers oo a 
Stars of the Night... «- 3d. | *Sweet to live (32nd thou.).. 2d. 
The Lake .. re: -» 3d. | *Welcome, young Spring! ad. 

#TisMorn . we «80s | *The Anglers (12th thou.).. 2d. 
Sweet Spring (Madrigal) . . The Dream of Home ae 
The River .. vo, Si Summer and Winter <~« ae 
Over the mountain ‘side. 3d. | *Departed Joys ad. 
Soul of living music oe 3d. | There’s beauty i in the deep 14d. 
The Stormy Petrel.. -» 3d. | Soldier, rest! ee = 
The Coral Grove .. a Woods in Winter .. as 1G 
Pibroch of Donuil Dhu .. 3d. | Autumn ee ea oe ite 

HUMOROUS PART-SONGS. 

*Three Doughtie Men. (soth thousand) .. ee a oo 30. 
Three Children sliding. (8ththousand) .. oe ~ a 
ARyghte Merrie Geste..  .. oe co ee wee 4 
The Snow-white Doe .. oa, ee, 60 | wm SAM 
3en Bowlegs tena Oxenrorp) « ee oe ee oe Sh 

\ the Carrion Crow Ses ey ee oe 


DESCRIPTIVE CHORUSES FoR S.A.T.B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 


' Thelron Horse .. ee 46 The Ocean (6th thou.) co, a 
- OfftoSea .. ‘s -» 4d. | *Thelronfounders(32nd thou.) 3d. 
The Lifeboat + -. 4d. | The Jager Chorus (6ththou.) 3d. 


Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NovetLo, Ewer and Co. 


WILLIAM J. YOUNG’S 


| POPULAR FOUR-PART SONGS forS.A.T.B. 








Hail! Merry Christmas ‘ ee 24th thousand .. 2d. 
A Merry Christmas to you all” oe ee Sth, “4 
A Happy New Year... . 5th ee eo 3d. 
England’s Glory, and Forest Echoes’ 8th He each 3d. 
O Anglia! land of the brave .. Po ae ee 3 
Blow, ye balmy breezes, — na so Ch oe Ske 
Fairy Revels xe . Be « <« 2 
Ilove the Merry Springtime . ee ». 26th fe 2d. 
Gaily thro’the Greenwood . a 54th, «oe. ae 
Sunny Rays, and The Streamlet Can each 3d. 
London and New York: Noveto, Ewer and Co.; 
Manchester: Hime and ADDISON. 
‘THE CLANSMEN. By T. W. Braxey. “ This 


is a stirring part-song (s.A.T.B.) dedicated to Dr. A. C. Mackenzie. 
The music is bright and cheerful, without being commonplace.”— 
Monthly Journal (N.S.P.M.). Price 4d. Tonic Sol-fa, 2d. 


London and New York: NovELto, EWER and Co. 
H? 





MOROUS PART- SONGS, by vabeny” ALLEN. 


Dickory, dickory,dock .. 
Tom, Tom, the Piper’s son a 
London and New York: Novetio, Ewer and Co, 


Just Published. 


SIX 
ELIZABETHAN PASTORALS | 


SET TO MUSIC FOR CHORUS (S.A.T.B ) r | 
UNACCOMPANIED 


BY 


C. V. STANFORD. 











1. To his flocks 3d. | 4. Sweet love for me . 3d. 
2. Corydon, arise 3d. | 5. Damon's Passion .. 3d. 
3. Diaphenia .. 6. Phebe 3d. 
ALSO 
FOUR PART-SONGS. 
1; Soft, soft wind 2d. | 3. Airly Beacon ‘ 2d. 
Sing heigh-ho! 2d. | 4. The Knight's Tomb ad. 


London and New York: Nove.Lio, Ewer AND Co. 


A ATQUE VALE! A Requiem for Alfred, 


Lord Tennyson. Set to music for four or five Voices, by ALFRED 
J. Dyz, Price 6d. 1 London and New York: Nov ELLO, EWER and Co. 





Just Published. 
NEW QUARTET FOR LADIES’ VOICES. 
MUSIK ALS TROSTERIN 
(To MUSIC, TO BECALM HIS FEVER). 
Words by Rosert Herrick. 
Fir two Sopranos and two Contraltos, with Pianoforte Accompaniment. 


ComposEp By W. H. SPEER 
(Op. 3). 
English and German words. Price 1s. 6d. 


Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OXxENFORD 


ALFRED R. GAUL. 


“ There are in this series of d duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 





sisters or friends delight in joining voices.”—Bivmingham Daily 
Gazette. 
8. d. 
PartsI.andII. .. oe ee ae e- each r Oo 
Compiete, paper cover .. ee ee ee ee - 36 
Ditto, paper boards .. ue + ee ee se 2 0 
Ditto, scarlet cloth .. ee ee ee oe « § © 
Or, in Twelve Numbers o 2 


eac 
Tonic Sol-fa (complete), ‘od. ; ; ‘or, singly, 1d. each. 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 





Words by Epwarp OxenrorD 


MUSIC BY 


ALFRED R. GAUL. 


1, The Robin. | 4. The Skylark, 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming . . . and both in the home circle and in the school 
class is sure to be heartily welcomed.” —Birmingham Daily Gazette. 


8. d. 

en paper cover ee ee ‘ea ee oe ee 3 O 
scarlet cloth ee ee ee ee ee ee 9 6 

Or, i in Six Numbers .. ee ee ee <a e- each. o 2 


* London and New York: 


ALANCE AND POSITION OF THE MODERN 

ORCHESTRA.—See January Musical Opinion and Music 

Trade Review. Also 200 columns of Musical Literature and Advertise- 
ments. Price 2d. Order at Book or Musicsellers ; at Smith and Son’s 
Railway Stalls; or (by post, 34d.) at 150, Holborn Bars, London, E.C. 


SUITE 


FROM THE MUSIC TO SHAKESPEARE’S 


HENRY VIII. 


Composed for the production of the play at the Lyceum Theatre 
January, 1892, 


By EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 


NoveEtto, Ewer and Co. 














CONTENTS. 
1. Overture. 
2. Prelude to Act II. Intermezzo funébre. 
3. Prelude to Act III. Allegretto in G minor. 
4. Prelude to Act IV. March in D 
5. Prelude to Act V. Thanksgiving Hymn. 


Three Dances :— 


) = Morris Dance. II. Shepherds’ Dance. III. Torch Dance. 


London and New York: Nove.Lio, Ewer and Co. 





THREE DANCES 


FROM THE MUSIC TO HENRY 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 


VIII. 





Price Two Shillings. 
String Parts, 4s. Wind Parts, 7s. 6d. 





In THE PREss, 
Arrangement for Violin and Pianoforte, 3s. 








BreitKopr and HARTEL, 54, Great Marlborough Street, W. 


London and New York: Novetto, Ewer and Co. 
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READY IN A FEW DAYS. 


THE CANDIDATES’ 


PRACTICAL SCALE AND ARPEGGIO HANDBOOKS 


HAVE BEEN SPECIALLY ARRANGED FOR THE USE OF STUDENTS PREPARING FOR THE 
EXAMINATIONS (PIANOFORTE) OF THE 


Associated Board of the Royal Academy of Music and the Royal College of Music 
BY 


GRAHAM P. MOORE 


(Member of the Examining Staff of the Associated Board). 








They have been compiled in strict accordance with the Syllabus of the Associated Board, and each Book contai:.; 
full directions as to the requirements of the Examiners. They are issued in four Books, each book being complete in 
itself, and containing only those scaics required by Candidates for their respective Examinations. 


BOOK I. contains all Scales and Arpeggi required by | BOOK III. contains all Scales and Arpeggi required by 
Candidates preparing for the 

LOCAL CENTRE EXAMINATONS,) price 1/6 net 
Funior Grade J allege 


BOOK IV. contains all Scales and Arpeggi required by 
Candidates preparing for the 
LOCAL CENTRE EXAMINATIONS, 


Candidates preparing for the 


LOCAL SCHOOL EXAMINATIONS, } Price 1/- net. 
Lower Division ) i 


BOOK II. contains all Scales and Arpeggi required by) Senior Grade. 
Candidates preparing for the This last Book is in Two Parts :— 
LOCAL SCHOOL EXAMINATIONS, ) Part1. Scales .. a -- Price 2/- net. 


Price 1/6 net. | 


Higher Division ) » 2. Arpeggi .. es mA Per ae 


ROBERT COCKS & CO., 6, New Burlington Street, London, W. 


HAWKES AND SON, 


Manufacturers of Perfected Musical Instruments, for Artists, Soloists, & Orchestral use. 





THE CONCERT VIOLINS. BOEHM SYSTEM FLUTES AND BOEHM SYSTEM CLARINETS. 

THE PROFESSOR VIOLINS. PICCOLOS. ARTISTS’ MODEL CORNETS. 

THE CONCERT ALTOS. SICCAMA SYSTEM FLUTES. ECHO CORNETS. 

THE CONCERT CELLOS. PRATTEN MODEL FLUTES. EUPHONIUM AND HORNS, FOR 

THE CONCERT-PANORMO FLUTES AND PICCOLOS, OLD ORCHESTRAL USE. 
MODEL DOUBLE BASSES. SYSTEM. THE PROFESSOR SIDE DRUM, 


ARTISTS’ VIOLIN BOWS. ALBERT MODEL CLARINETS. FOR ORCHESTRAL USE. 
CorneEts, Horns, EupHoniums, Basses, and Drums, for MILITARY, REED, and Brass Banps. 


TUTORS, TUTORS, TUTORS. 
PUBLISHERS OF OTTO LANGEY’S TUTORS FOR 


mB,’ ads s. d. s. d 
Violin < oo 1210 Cornet 4 0 Euphonium 4 0 
Viola.“ . °s. - so 4.0 Clarinet 4 0 Bombardon ; 4 0 
Violoncello MeO Oboe 4 0 Tenor Slide Trombone 4 0 
3-String Bass... a KO Bassoon 4 0 Valve Trombone .. 4 0% 
4-String Bass a3 eto Saxhorn 4 0 French Horn 4 02 
Flute oe sie os. 4.0 Baritone 4 0 Side Drum .. 4 0 


All may be had post-free for Threepence extra. 


INSTRUMENT REPAIRING DEPARTMENT. 


Messrs. HAWKES anp SON desire to draw attention to their various departments for REPAIRING INSTRUMENTS, including 
String, Wood-wind, and Brass Instruments. 

The different departments are presided over by a competent Foreman, each one being a specialist in his own particular branch, and by 
these means we are enabled to offer our patrons such work that cannot be excelled. 

Our prices will be found reasonable, especially considering the class of work done. 

Estimates will be sent for any repairs required on receipt of instrument. 


HAWKES & SON, “nexrs ano stustc pustsiers, 28, Leicester Sq., London 


Estimates furnished per return of post for Instruments for Orchestras, Reed and Brass Bands, Drum and Fife Bands. 
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ORGAN MUSIC 


BY 


EDWIN M. LOTT, Mus. Doc. 


(ORGANIST OF ST. SEPULCHRE'’S). 
i CO Wee Sed kw ke ge Ey ee 





nan 
a 





A SERIES OF ORGAN PIECES IN VARIOUS STYLES. 





itai'.3 s. d. s. d 
ai 1. Andante in G 2 0, g. Sarabande .. rr ia re oe ee ‘3 -O 
2. Fanfare in E flat 3 o 10. Galliard a3 ; a da ae 3 0 
3. Offertoire in D minor 4 0,11. Prelude and F ague.. a ‘ea 4 0 
ed by 4. Offertoire (en forme de Marche) i in 1B flat 4 0/12. Scéne pastorale. (The Storm} ss ‘a 4 0 
5. Offertoire (en forme de Marche) in G 3 0 13. Sympathie. Andante .. re me so 
6. Offertoire (en forme de Marche) in F .. «-» 4 © 14. L’ange gardien. Andante oe ee 3 0 
6 net. 7. Two Andantes in D and B fiat 4 0 15. Tempo di Minuetto ow 9c@ 
ed by 8. Andante piacevole in G 3 0 
PARAPH RASES. 
d. 
-_ i. Stabat Mater (Stabat Mater dolorosa. Cujus | 5. Les Huguenots (Benedizione de pugnali. Sia s. d 
- animam. Quis est homo. Inflammatus) . gloria eterna. Per questa causa. Nobil 
” Rossini 6 donna. Choral) as -- Meyerbeer 4 0 
2. St. Paul (Happy and blest. But the Lord is 6 aoe gs: ape. ad 
— mindful. How lovely are the messengers) 
Mendelssohn 4 0 | nnn 4. 4 
| 7- Elijah (First paraphrase). (Be not afraid. Lift 
3. Hymn of Praise (Introduction Maestoso. Alle- | thine eyes. He watching over Israel) a0) 2-9 
| use. gretto. I waited for the Lord) Mendelssohn 4 0 | 8. Elijah (Second paraphrase). (O, come everyone 
that thirsteth. If with all your hearts. Cast 
4. Mosé in Egitto (d’aprés Thalberg). (Introduction. thy burden. O, rest in the Lord. He that 
ETS. Solo and Chorus. Prayer) .. Rossini 5 0 | shallendure) .. . Pe Fe és, 410 
TS. These Paraphrases are so arranged that cach subject may be played idiessiy 
svat POPULAR PIECES (TRANSCRIPTIONS). 
YRUM, s. d. | A ; s & 
USE 1. Chant du paysan .. = .. A. Rendano 3 0/16. Chanson d’amour .. re Ignace Gibsone 3 0 
; 2. God preserve the Emperor. (Air and Variations | 17. Maying as a -. Alice Mary Smith 3 o 
from Quartet) .. es .. J. Haydn 4 0/18. Pensée : ‘ J. Blumenthal 3 0 
3. Air de Louis XIII... ne Pa H. Ghys 3 0,19. War March of the Priests (Athalie) 
4. Eleventh Nocturne (G minor) .. F.Chopin 3 0} Mendelssohn 4 0 
5. Marche des troubadours .. .. H.Roubier 3 0/20. Allegretto con grazia (Restless Nights, No. 9) 
rae 6. Parfait amour. (Romance) -- E.L. Hime 3 o| S. Heller 3 0 
4 0 7. Marche des Pompiers_.... -. M. Watson 3 0} 21. Romance (in A fiat) me ..Joachim Raff 3 o 
4 0 8. Eloquence. (Melody) .. Sydney Smith 3 0/22. Precedellasera .. oe -- D.Brocea 3 o , 
4 0 g. La Serenata ta ss ws G. Braga 3 0/23. Ave Maria .. ; -P. von Lindpaintner 3 0 
4 a —.. Cavatina .. as oe -- Joachim Raff 3 0 | 24. Allegretto from the Tialeen Symphony 
o ff U- Largo = we we ..G. F. Handel 3 0} Mendelssohn 4 © 
12, Capucine. (Légende) .. .. TT. Kullak 4 0! 25. Barcarolle, from Sir William Sterndale Bennett’s 
13. Barcarolle .. ar aC .. S. Thalberg 4 0 Fourth Concerto (Arranged from the Score) 4 0 
14. Melody (in F) ‘ee as A. Rubinstein 3 0/26. Ave Maria of Felix Mendelssohn-Bartholdy. 
including J} 15. Schlummerlied .. ¥e R. Schumann 3 o (Arranged from the Score) .. a *. 3 0 


1, and by 


EDWIN ASHDOWN 


don. (LIMITED), 
NEW YORK. LONDON. TORONTO. 





YWIIM 
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THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS For THE PAST YEAR, 
VOL. XXXIIL., 


’ 
Are now ready, and may be had of all Musicsellers in Town and 
Country. 

CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


London and New York: Novetto, Ewer and Co, 
SunG sy Mr. Ben Davies. 


THE DISCREET LOVER 


(L’AmanTt DiscreEt) 


SONG 


Set to words (English and French) of the Eighteenth Century 


G. HENSCHEL. 


Price Two Shillings net. 








London and New York: NoveELLo, Ewer and Co. 


ONGS by Lorp Tennyson, set to Music by Sir 
HERBERT , icant Of those published the following may be 

had from Messrs. METHVEN and Simpson, Edinburgh, or from the 
Composer, Dover. From “ The Princess’ Bug le Song,” ‘ Tears, 
idle tears, "6 Swallow Song,” ‘‘ Home they tong and “ Ask me no 
more”’ 3 also “ Flow down, cold rivulet,” “ Break, break,” and ‘‘ Edward 
Gray.” These settings have the addition of German translation. 
Also, just published, Stanzas from ‘‘In Memoriam,” commencing 
“ Strong Son of God,”’ Short Anthem or Hymn for Chorus and Organ. 
Price 1s.; or, for four Memorial Choruses, including the above and 
“ Evening and Morning,” 2s. net. ForsyTH ’Bros., 267, Regent Street. 


EW MUSIC by T. E. Spinney. Words by 
Amy THorn. THE SINGER, NOT THE SONG. Price 2s. 
net. (One of the prettiest songs of the day.) 
London and New York: Novetto, Ewer and Co. 


“ Melodious, singable, and artistically-written menens each good in its 
particular style.”—Keyboan 


SONGS sy WALTER J. LOCKITT. 
LILIES. Words by R. H. Hawets, M.A 
I THINK ON THEE IN THE NIGHT. Words by THOMAS 
KisBLe HERVEY. 
“A love song... above the average in musicianly feeling.”— 
Atheneum. 
THE WELCOME. Words by Rutu Lams (From the Girls’ Own 


" Paper). 
Price Two Shillings each net. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 


WORKS BY F. DAVENPORT, 


Professor of Harmony and Composition at the Royal Academy of Music. 
Published under the Authority of the Committee of the Royal 
Academy of Music. . d. 
ELEMENTS OF MUSIC. Crown 8vo .. o 
“In the space of some fifty pages the reader will find all” that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.” —Saturday Review. 
ELEMENTS OF HARMONY AND COUNTERPOINT. 
Crown 8vo_ 2 
Thi8 work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations. 
QUESTIONS AND EXERCISES. For the Use of Students 
of Music. By F, Davenport, Professor of Harmony and 
Composition at the Royal Academy of Music, and J. Percy 
Baker, Associate ofthe Royal Academy of Music. Crown8vo 1 o 
A GUIDE TO PIANOFORTE STUDENTS. By F. Daven- 
porT and J. Percy BAKER. Crown 8vo oe o tO 
London: LonGMANsS, GREEN and Co. 


Just Published. 
SONATA (No. x); In D, FoR PIANOFORTE 
CoMPOSED BY W. H. SPEER. 
(Op. 2). 
Price Four Shillings. 
Breitkorr and Hirret, 54, Great Marlborough Street, W. 
O CHORAL SOCIETIES, CHOIRS, &c.— 
For One Shilling we send (free) sample parcel of effective 


ANTHEMS, GLEES, all seasons. The Orpheus Music Publishing 
Company, 26, Moorfields, London, E.C. Write for lists, 























N. SIMROCK 


(BERLIN), 


49, GREAT PORTLAND ST,, 


LONDON, W. 





FUST PUBLISHED. 


New Pianoforte Pieces 


BY 


BRAHMS. 


Op. 116. Fantasien fiir das Pianoforte, Intermezzi 
and Capriccio. 


” 





BRAHMS’S 





Op. 114. Clarinet Trio oe oe os «net 12 0 
The same for Pianoforte, four Hands ae ‘3 “Ca 
Op. 115. Clarinet Quintet. Score .. oe » 8 om 
Pr ic Parts .. ‘a 9; Teas 
The same for Pianoforte, four Hands ee » oan 
BRUCH, MAX 
Op. 63. Swedish Dances for the Pianoforte. Two 
Books ae ae a each net 2 0 
The same for Violin and Pianoforte .. ce ay 4 6 
Op. 57. Adagio appassionato, for Violin and 
Piano BC oc oo eo net 39 
SARASATE, P. DE. 
Op. 34. Airs Ecossais, for Violin and Piano net 4 5 





N. SIMROCK . 


(ALFRED LENGNICK), 
49, GREAT PORTLAND ST. 
LONDON, W. 





Catalogues Post-free on application. 


Two Books, each net 4 0 
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THE 


ART OF TRAINING 
CHOIR BOYS 


G. C. MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral. 





Price Three Shillings; in paper boards, 3s. 6d. 





(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir Joun STAINER.) 





The Exercises for the use of Boys also published separately, 
Price One Shilling; in paper boards, ts. 6d. 





London and New York: Nove.Lto, Ewer and Co. 


JUST PUBLISHED. 








THE 


ELEMENTS OF MUSIC 


GEORGE L. ALLAN. 





PRICE TWO SHILLINGS AND SIXPENCE. 





London and New York: Nove.to, Ewer and Co. 


RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Srusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 


Sixth Edition. 

A useful treatise on the vocal training of Chorister Boys embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject ina plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 
a and Choirmasters both in England and America. Price 
38. 6d. net. 

London and New York: Novetto, Ewer and Co. 


SIXTY-ONE ° 


MELODIES AND UNFIGURED BASSES 


(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 
BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 

“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.” —Musical Times. 

London and New York: NoveLLo, Ewer and Co. 


Just Published. 














NEW ACADEMICAL EDITION 


SELECTED PIANOFORTE WORKS 
By W. A. Mozart, 


Critically revised, arranged in progressive order, fingered, and with 
explanatory notes for the use of Students, by 


HEINRICH GERMER. 


Contents.—17 Sonatas, 6 Sets of Variations, 3 Fantasias, 3 Rondos, 
1 Allegro, and 1 Adagio. 





Price: Vol. I., 2s. 6d. net; Vols. II. and III., each 3s. net. 
London and New York: Novetto, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
: Fe. ” “Elijah,” “Creation,” “St. Paul.” 1s. each set ‘of 
wenty Voluntaries, 


London and New York: NoveLto, Ewer and Co. 





NEW FOREIGN PUBLICATIONS. 





8. d. 
BEHR, F.—* Sneha: of Spring.” Spring.” Six easy Pieces. For 
the Pianoforte. No. 1. “ Morning ee No. 2. “From 
afar”; No.j3. Dancing song; 4. “Addio”; No. 5 
“ Sunday in the village”; No. 6. “ Siay sang ‘i 
— ee ae “ ‘ih - each 3 0 
Due oa ‘aa “a as se 
BOSSI, E. * inthe. For Organ e ae ee net 2 6 
— Six Pieces. For the agent _ 
No.1. Prelude ‘ ea oe re ud o« 98 
+» 2. Musette ae “ “a ée as os sexe 
» 3+ Choral.. ee ee ee ‘ae ee os ee § 6 
» 4. Scherzo ie ee . ‘ o £6 
» 5- Cantabile . ‘ 3 0 
os by Alleluia Final re e a. 
— The same complete, net 5 0 
BRAHMS, J.—Fantasias,. For the Pianoforte. wie 116 :— 
Books I. and II. .. -- each 8 o 
—— Three Intermezzi. For the Pianoforte. Op. iy ae 8 0 
CUI, C. perme For Violoncello and Pianoforte .. 3 0 
D'IND , V.—Quartet. For Two Violins, Viola, and V: iolon- 
cae Op. 35:— 
Score ea as “a a es a -- net 8 o 
Parts «s €s ae ee «e re e< » 10 0 
ahee 9 R.—Serenade, No. 4. For Strings and Two Horns. 
Pp. 5I:— 
Score ee ee ee ee ee as ee net 6 6 
Parts - ‘aa me «28 
—— The same, arranged | as Pianoforte Duet ‘ . 5 9 
GADE, N. W. '—Capriccio. For Violin and Pianoforte 9 0 
GLAZO UNOW, A.—“ Spring.” ‘Tableau Musical. For Or- 
chestra :— 
Score ee ee ee ee ee oe es ot 9 OC 
Parts ee ae ue » 15 0 
—— The same, arranged : as Pianoforte Duet. a aa « 2 6 
— jme Symphonie (in D). For Orchestra :— 
Score wa ae a oe es aia ee net 30 oO 
Parts “ al ua aa as » 60 0 
— — Rs Strings — 
<a ee « aa are 
Poe : and Parts . ‘ re =e 24 0 
—— The same, arranged as Pianoforte Duet 4 24 0 
GODARD, B.—2™e Romance. For Violin and Pianoforte. 


Op. 120 .. wa re 5 0 
— Scotch Scenes. For Violin and Pianoforte. “Op. 138: _ 
No.1. Legende pastorale ee ee ee oe § @ 
1, 2 Sérénade 4 Mabel r oe as “< «« § & 
» 3+» Marchedes Highlanders .. “s we Pe ST 
—— Thesame. For ey and gee — 
No. ; No.2 ; No. 3, 6s. 
KOHLER, E.—Six vision oo F al pony ’Pianoforte: — 
o. t. Romanza on es oe ee as se § 8 
» 2 Gavotte. ne “s “e es 3 0 
» 3+ Souvenir russe es ee 3 0 
» 4 Rejouissance .. as «e 4 0 
» 5+ Meditation .. ‘ee 3 0 
6. Danse des Marionettes 4 0 
LIAPOUNOW, S.—Three Pieces. For the Pianoforte :— 
No. 1. Etude ‘a ‘aa a es “ a, Se 
» 2 Intermezzo .. ee ee ee ee es 3 O 
oo & Vee a oa - = _ on ow S$ @ 
LENEPVEU, F.—Quartet. For Two Violins, Viola, and Vio- 
loncello :— 
Parts oe ee ee ee ee oe oe -- 16 0 
MEYER, L.—Three Easy Trios. For Pianoforte, Violin, and 
Violoncello :— 
No.1. In G major as é< és ‘ae « 32 @ 
” : oo ea <s ee wa ry a 
In C major . ee os. 0 
MOSZKOWSKY, M.—2me Suite d’Orchestre. “Arranged for 
Pianoforte Duet. Op. 47 :— . 
No.1. Preludio . we we us 3 0 
is @ Fuge “a0 ‘ ‘ ‘ 4 0 
» 3+ Scherzo.. ae 4 0 
» 4 Larghetto ee 3 0 
» 5. Intermezzo ee 40 
a Marcia .. re i oe oo we § O 
— Suite. For the Pianoforte. (Allegro, Aria, Capriccio, 
Presto a la giga). . 50 - net 2 2 
NOSKOWSKY, S. —Moments ‘de Danse. Six Pieces. For the 
Pianoforte. Op. 40:— 
No. 1, Sicilienne; No. 2, Krakoviac; No. 3, Valse 


sérieuse; No. 4, Polonaise; No. 5s Danse d’ Ukraine; 
No. 6, Boléro .. ‘ a - each 3 0 
L’ORGUE DE L’EGLISE. —Reséuil de morceaux pratiques 


inédits ou peu connus des Organistes anciens et modernes :— 
d Il.. oe each net 


ao 
° 


Books I. an 
RHEINBERGER, JAS. Mass. For Soli, Chorus, and Or- 
chestra; or, wit Accompaniment of Strings and Organ. 
Op. 169 :— 
Full Score.. re me ee é -. het 20 o 
Parts as as ea an a ad eo ws 
Vocal Score +a 7 re we ea s a” 406 
Vocal Parts ts) 
a ae For Pianoforte, Violin, Viola, and Violoncello. 
ee net Io oO 


Op. 66 .. 
Sold at half- price, if not marked net 
Novello’s List of New and Important Foreign Publications (List A 
just out), Novello's List of Christmas Music (foreign). Free on appli- 
cation. 
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BEETHOVEN NUMBEK 


ARTICLES BY 


Tf Seg Oe 


il) 

JosEPH BENNETT, GEORGE GROVE, ; y 
AND OTHERS. m 
TWENTY-THREE ILLUSTRATIONS: 


FAC-SIMILES or LETTERS, MUSIC PAGES, EXCERPTS FROM BEETHOVEN’S 
POCKET BOOK, SIGNATURES, anp HANDWRITING. - 








PRICE SIXPENCE. 





OPINIONS OF THE PRESS. Mac 


pao As 
“ . . . It is remarkable for the number and interest of its illustrations, which include, besides various Rant 
portraits of the master, views of houses and scenes associated with his career; also representations of such Sie 
things as his ear-trumpet, watch, pocket book, and the pianoforte presented to him by the firm of John Mar 
Broadwood.”—Daily Telegraph. Mas 
“The ‘ Beethoven’ extra number of The Musical Times (Novello, Ewer and Co.) is fully equal in interest to the Hele: 
Mozart number issued a year ago. It contains numerous portraits and other illustrations.” —Athenaum. - a 
“The printing and illustrations are exceptionally good. . . . Altogether it is an admirable production.”— Geor, 
Sunday Times. jean 
“ . , . The admirers of the greatest of composers will find much instruction and interesting reading, Const 
capitally illustrated by portraits, pictures, and fac-similes. . .. Were the whole of the illustrations mounted Zwing 
and framed the pictures would be a valuable ornament in a music-room.”—Birmingham Daily Gazette. a 
“ ,,.. A perfect mine of reminiscences, criticism, and biographical information. . . . An exquisite Stuart 
portrait of Thérése of Brunswick. No real music-lover can afford to be without this publication.”— + a 
Birmingham Mercury. In \ 
“© |, . The Beethoven number is a marvellous sixpennyworth; it concentrates into a focus the most Chain 
salient points in the master’s artistic and social life, and the excellent illustrations which profusely ado- jj —— 
the pages or are added as supplements render it invaluable as an index to his personality.” —Newcastle TH 
Daily Leader. 
g “It is an excellently printed production. . . . wealth of illustrations . . . and fac-similes of letters and 
‘i the composer’s musical hieroglyphics.’—Liverpool Courier. 
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